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Who We Are

Friends of Music Concerts, Inc. is an award-winning, non-profit, volunteer organization
now in its 70t season of showcasing, right here in Westchester, artists chosen from
among the finest in today’s diverse world of chamber music. Additionally, our
Partnership in Education program in the public schools and free student admission to our
concerts give young people enhanced exposure to and appreciation of classical music.

In order to help sustain what one of our artists called this “legendary series,” we
would welcome people who can join the volunteers listed above. People we are
seeking include, but are not limited to, those with writing/publishing production
and/or fund development/grant writing skills. Call us at 914-861-5080 or contact us
on our website (see below); we can explore the possibilities together.
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Program

Piano Trio No. 39 in G Major, Hob. XV:25 Joseph Haydn
Andante (1732-1809)

Poco adagio, cantabile

Rondo all’Ongarese: Presto

Bergerettes for Piano Trio, H. 275 Bohuslav Martint
Poco allegro (1890-1959)

Allegro con brio
Andantino
Allegro
Moderato

Intermission

Piano Trio in A minor Maurice Ravel
Modéré (1874-1937)

Pantoum: Assez vif
Passacaille: Tres Large

Final: Animé

Trio Zimbalist appears by arrangement with The Curtis Institute of Music, 1726 Locust
Street, Philadelphia, PA. www.curtis.edu.

Piano by Steinway

Next concert

Saturday, October 21, at 8:00 pm. Sleepy Hollow High School, Sleepy Hollow, New York
Escher String Quartet with guitarist Jason Vieaux

Program: Joseph Haydn’s String Quartet in D Major, Op. 64 No 5; Mario Castelnuovo-
Tedesco’s Quintet for Guitar and Strings, Op. 143; Johann Sebastian Bach’s Siciliano & Presto
from Violin Sonata No. 1 in G minor (arr. Vieaux); Pat Metheny’s Four Paths of Light, Part 2;
Antonio Carlos Jobim’s A Felicidade (arr. Dyens); and Luigi Boccherini’s Quintet No. 4 in D
Major for Guitar and String Quartet, G 448 “Fandango”.



Program notes

Piano Trio No. 39 in G Major, Hob. XV:25, “Gypsy”’
Joseph Haydn

In the 1790’s, Haydn wrote nineteen piano trios, twelve of which were published in
four sets of three, each set dedicated to a woman whose talents he probably reflected
in the piano parts. At that time, chamber music had a social function; it was written for
private performance and the pleasure of the performers. Composers tailored this private
music to the tastes and skills of specific players; the elaborate dedications that often
accompanied them did not constitute empty gestures. Although equality among the parts
had been coming for some time, even this late in the 18 century it was not obligatory.

Haydn’s late trios contain some of his most difficult, daring, and original music; the
proficient and largely female performers for whom it was composed had a significant
influence on the art of composition of the time. In fact, in the last quarter of the 18
century the amateur musician population grew so rapidly that composers wrote in
large part to meet the demands of those home performers and the concomitant rush
of piano sales.

During his second long stay in London in 1794 and 1795, Haydn composed a series of
three piano sonatas for Theresa Jansen, a piano student of the composer Muzio Clementi;
around that same time, he also wrote three piano trios for her. Haydn knew Jensen,
who was both a performer and a teacher herself, well enough to stand as witness at her
marriage to the accomplished artist/engraver Gaetano Bartolozzi in 1795.

Although in these trios the string parts have a relatively high degree of individual
freedom and identity, they really are pianists’ pieces, clearly revealing Haydn’s high
opinion of Jansen. The piano writing is brilliant, as colorful and as difficult as that in
the concertos of Mozart and Beethoven. H.C. Landon wrote, “It is almost as if Haydn
wished to show the world what possibilities in tonal relationships, harmonic subtleties,
instrumental combinations, and sheer brilliance of form the genre of the trio
could display.”

Nonetheless, Haydn’s trios have a strong place in the contemporary concert repertoire
on the basis of their delightful musical content; this “Gypsy” trio is one of the most
popular. The first movement, Andante, is a lyrical set of slow-moving variations with
many solo embellishments for the piano part; when all indicated repetitions are made
(although they need not always be played), it is very long. The theme is in a typical three-
part song-like form with a remarkable idea for the contrasting middle section. Instead of
giving us a new theme, Haydn just gives us a new setting of the principal theme, varied
a little and in a contrasting key. Furthermore, the violin now plays the theme, while the
piano does no more than accompany it with low-register, broken chords.

The second movement, Poco Adagio, cantabile, again highlights the piano, but this
time, in the central section, it also emphasizes the violin’s importance. Throughout, the
cello supports the other two instruments.

The trio’s finale is the famous Rondo all’Ongarese: Presto. It is based on exotic-
sounding gypsy music from the area stretching from Vienna toward Hungary. The music
is marked by syncopation, dotted rhythms, and even virtuoso-like violin passages. This
last movement, with its minor key sections, has become very popular.



Bergerettes for Piano Trio, H. 275
Bohuslav Martint

Bohuslav Martin was born and lived his early years in the church bell-tower of a
tiny Bohemian town where his father was a watchman and cobbler. At the age of eight,
he made his performance debut as a violinist, and at ten, he began to compose. When he
was sixteen, he entered the Prague Conservatory, but he was not successful as a student
because the academic discipline there interfered with his personal artistic interests and his
private creative needs.

As an adult, Martinli performed for ten years as a violinist with the Czech
Philharmonic Orchestra, whose conductor Vaclav Talich encouraged him as a composer.
He spent time in Paris in the 1920s and, after having returned to Prague, came to the
United States in 1941. In 1946, while he was working on his Quartet No. 6, the Prague
Conservatory offered him a teaching position. Eager to return home, he sent his wife
to Czechoslovakia to prepare their move while he stayed in New York to finish his
composition. However, freakishly, he accidentally fell off the balcony of his apartment
and was very seriously injured. Although he basically recovered and very gradually was
able to resume work, the accident took a permanent toll on his physical and creative
energy. In 1953 he returned to Europe to spend his last years in France and Switzerland.

Although Martinii took a part of Josef Suk’s composition course at the Prague
Conservatory and was a disciple of Albert Roussel in Paris, as a composer he was
essentially self-taught. His hundreds of compositions cover an enormous range of media
and of expressive character; his best works have a rhythmic and melodic vigor that make
them directly appealing. Martinii was a kind, quiet, gentle man who lived a simple life
unburdened by possessions, but sometimes he could barely keep himself above the level
of simple poverty. His fluent and colorful orchestral style made his music very popular
with important conductors of a generation or two ago, such as Serge Koussevitsky,
George Szell, and Charles Munch, and with their audiences.

Martinii wrote the Bergerettes for piano, violin, and cello in 1939 while he was in
Paris. The charming work, with its title referring in French to shepherds or shepherdesses,
a pastorale amalgam of French and Czech origin, is made up of five pieces, each arguably
in Neo-Classical style. Use of the term “Bergerette” in this context is, nevertheless,
somewhat mysterious. It had been used for 15™ century French poetry as well as for a
16" century spirited dance in a triple meter; later, it was used to refer to a pastoral and
romantic song. Some critics have opined that, since the pieces were composed in 1939, it
is possible that both their subject and content were intended as a passive act of defiance
against the ever-growing Nazi menace.

Each of the five pieces is composed in three-part, A-B-A form. This simple structure
then incorporates hints of joy bolstered in many places with Czech folk melodies.
The central B part contrasts with the framing A sections, and is written in the manner
of a scherzo. Actually, most of the pieces have a scherzando feel because they have a
vigorous, dance-inspired outer/A section that becomes a lyrical trio in the middle before
the A section is repeated. Because the outer sections have fast tempi and an ostinato (a
continually repeated musical phrase or rhythm), it has been alleged that their muscular
rhythms resemble those of the early neo-classical period and the folk dances of Eastern
Europe. It has even been alleged that they express a bit of minimalism.



To some, these “shepherd’s songs” seem like a five-part suite. Although each of the
short pieces have similarities in character and form, one can detect subtle diversity in
them. The first two, Poco allegro and Allegro con brio, are relatively fast. The central
piece, Andantino, contrasts with the two surrounding scherzi on either side of it both
in tempo and in character. The last two pieces, Allegro and Moderato, return to tempi
similar to those in the first two pieces. All of them contain some distinctive marks of
Martinti’s compositional “signature”: double-stopping, rough rhythmic string figures, and
parallel progressions.

Martin® never heard the Bergerettes performed, as the composition was found only
after his death in 1959. It was premiered in 1963, the same year it was published.

Piano Trio in A minor
Maurice Ravel

Maurice Ravel was the son of a distinguished inventor-engineer who, in 1868, devised
a self-propelled, steam-powered vehicle that ran for hours in the streets of Paris, and later,
in the 1870s, was instrumental in building the railroads of Spain. While working in Spain,
Ravel’s father married a Basque woman. Maurice, their first son, was born on the French
side of the nearby frontier. A few months later, the family returned to Paris, where Ravel
began his musical studies at the age of seven. At eighteen, he began to write music, and at
twenty, he was a published composer.

Ravel always was attracted to the region of his birth; in 1914 he returned there to
spend the summer. He was staying at Saint-Jean-de-Luz and working on his Piano
Trio when the outbreak of war suddenly changed his plans. Despite his physical frailty,
he decided to volunteer for military service, rushing before conscription to finish the
composition. “I am working with the sureness and the lucidity of a madman,” he wrote to
some friends, “but as I work, something gnaws at me, and suddenly I find myself sobbing
over my music.” The Trio first was performed on January 28, 1915, in Paris, with the
Italian composer Alfredo Casella at the piano joined by violinist Gabriel Willaume
and cellist Louis Feuillard. It was published that same year with a dedication to André
Gédalge, a theoretician and teacher to whom Ravel and generations of American and
French composers owed much of their technical skills.

The broad and powerful Piano Trio in A minor is a serious work, firm in structure,
written in cool but brilliant colors skillfully extracted from the contrasting sonorities of
the piano and the strings. Ravel’s biographer, Hans Heinz Stuckenschmidt, has described
it as presenting “almost orchestral effects---because Ravel spreads the construction over
the many different registers of the three instruments.”

The first movement, Modéré, which Ravel has described as Basque in character, is
based on folk materials that he originally intended to use in a piano concerto. The gentle,
swaying opening subject supplies many elements to which Ravel returned in the later
movements. Ravel drew its compound rhythm (3-2-3) from a Basque folk dance. The
violin and cello articulate accents in different places, giving the movement a highly
individual sound. The cello keeps the familiar, steady four beats of the meter, while the
violin divides the eight possible eighth notes of these four beats into three plus two plus
three. The violin’s part in this movement is virtuosic.



The vivacious second movement is a scherzo 4ssez vif, here called a pantoum, the
name of a verse form of Malaysian origin that had been taken up for its exotic flavor
by the 19th century French Romantic poets Victor Hugo and Charles Baudelaire. In a
pantoum, two ideas or two pairs of a thyme-scheme interlock. A poetic pantoum is a
series of quatrains (four-line stanzas) where each new quatrain uses as its first and third
line the second and fourth line of the preceding one. Ravel’s two themes echo that poetic
form in the way they alternate and are interwoven.

The slow movement, Passacaille: Trés large, consists of a series of continuous
variations on a single phrase of broad melody in a form that Bach made famous. Ravel
uses an eight-measure theme that begins in the bass and becomes the subject of ten
variations. As they progress, the tension increases first with a crescendo and a rise from
low to high register and then, after the climactic center of the movement, a diminuendo
and a gradual return to the lower bass register, bringing a sense of relaxation. This
movement runs without pause into the brilliant Final: Anime, whose main theme is
constructed on an inversion of the first theme of the initial movement. Here again the
listener is aware of Ravel’s aggressively bold rhythm of mixed meters.

--- Notes provided by Susan Halpern

About the Artists

Members of Trio Zimbalist are all distinguished alumni of Philadelphia’s Curtis
Institute of Music. In demand across Europe and the United States as soloists, chamber
musicians, and recitalists, they form an inimitable ensemble with repertoire spanning
Romantic masterworks to today’s most lauded composers.

The trio takes its name from famed violin virtuoso Efrem Zimbalist, a towering
presence at the Curtis Institute as faculty and director for a combined forty years. Trio
Zimbalist carries on the violinist’s storied legacy through its commitment to artistic
excellence. With regular appearances as the La Jolla Music Society, ChamberFest
Cleveland, Marlboro, and Moritzburg music festivals, they are active composers,
adventurous and multidisciplinary collaborators and passionate advocates for the impact
of music on communities across the globe.

Born in Trebi¢, Czechoslovakia, violinist Josef épaéek is former concertmaster of
the Czech Philharmonic Orchestra. He has performed and recorded with prominent
conductors and pianists, and been a winner of several international violin competitions.
He performs on the ca: 1732 “LeBrun; Bouthillard” Guarneri del Gesu violin, generously
on loan from Ingles & Hayday.

Born into a musical family in Thessaloniki, Greece, cellist Timotheos Gavriilidis-
Petrin began his musical studies at the State Conservatory there. He gained international
recognition as a top prizewinner at the International Paulo Cello Competition in Finland.
He has been active as a soloist and recitalist in both this country and in Greece.

Born in Washington, DC, Chinese-American pianist George Xiaoyuan Fu made
his concerto debut with the National Symphony Orchestra at the Kennedy Center at
the age of 17. Since subsequently graduating with a BA from Harvard, he has appeared
as concerto soloist, recitalist, and piano collaborator around the world. His debut solo
album, Mirrors, was released in 2022 to critical acclaim.
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