
70th Concert Series 2023-24

Sunday, March 10, 2024.  3:00 pm.
Sleepy Hollow High School, Sleepy Hollow, New York

is pleased to present

Chelsea Guo, soprano/piano
	 and
Joseph Parrish, bass-baritone

	 with
Amir Farid, piano



Who We Are
Friends of Music Concerts, Inc. is an award-winning, non-profit, volunteer organization 
now in its 70th season of showcasing, right here in Westchester, artists chosen from 
among the finest in today’s diverse world of chamber music. Additionally, our 
Partnership in Education program in the public schools and free student admission to our 
concerts give young people enhanced exposure to and appreciation of classical music.

In order to help sustain what one of our artists called this “legendary series,”  
we would welcome people who can join the volunteers listed above. Call us at  
914-861-5080 or contact us on our website (see below); we can explore the 
possibilities together.
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Program
Calling You		  Bob Telson (b. 1949) 
		  Joseph Parrish, bass-baritone
3 Browning Songs	 Amy Beach (1867-1944) 
	 The Year’s at the Spring 
	 Ah, Love, But a Day! 
	 I Send My Heart up to Thee 
		  Chelsea Guo, soprano

Her Eyes Twin Pools of Mystic Light	 Harry Burleigh (1866-1949) 
The Glory of the Day Was in Her Face 

Morning		  Sergei Rachmaninoff (1873-1943) 
Lilacs 
		  Joseph Parrish, bass-baritone

Selections from Op. 3	 Sergei Rachmaninoff (1873-1943) 
	 Elégie 
	 Mélodie (1940) 
	 Polichinelle 
		  Chelsea Guo, piano

Intermission

Romance, Op. 21, No. 1	 Clara Schumann (1819-1896) 
		  Chelsea Guo, piano

Er ist gekommen in Sturm und Regen	 Clara Schumann (1819-1896) 
Liebst du um Schönheit 
		  Chelsea Guo, soprano

Liebst du um Schönheit	 Gustav Mahler (1860-1911) 
Es muss ein Wunderbares Sein	 Franz Liszt (1811-1886) 
Ständchen, D. 957, No. 4	 Franz Schubert (1797-1828) 
Unbewegte laue Luft, Op. 57, No. 8 in E Major	 Johannes Brahms (1833-1897) 
		  Joseph Parrish, bass-baritone

“All the Things You Are” from Very Warm for May	 Jerome Kern (1885-1945) 
		  Joseph Parrish, bass-baritone

“The Man I Love” from Lady, Be Good!	 George and Ira Gershwin (1989-1937)

“People Will Say We’re In Love” from Oklahoma!	 Richard Rogers (1902-1979) 
		  Chelsea Guo, soprano 

Tonight’s concert is sponsored, in part, by the Raymond Han and Paul Kellog Foundation. 
Our musicians appear by arrangement with Young Concert Artists, 1776 Broadway, Suite 1500, New York, 
NY 10019.  www.yca.org.

Piano by Steinway.

Next concert
Sunday, April 14, 2024, at 3:00 pm.  Sleepy Hollow High School, Sleepy Hollow, NY. Michelle Cann, 
piano. Program:  Chopin’s Ballade No. 3 in A-flat Major, Op. 47; Thompson’s My Dungeon Shook; 
Ginastera’s Piano Sonata No. 1; Gulla’s Ballade for Piano (commissioned by Ms. Cann); Still’s A 
Deserted Plantation; Liszt’s Mephisto Waltz No. 1, S.514. 



Program notes
“Calling You” 
Robert Eria Telson

Born in France, Tilson spent his youth in Brooklyn, where he began studying piano 
when he was five years old. At age nine, he performed some Mozart on television and 
gave a concert of works he had composed himself. As a young teen, he wrote 72 love 
songs for his first girlfriend. At sixteen he studied organ, counterpoint, and harmony in 
France with renowned teacher Nadia Boulanger before returning to the United States to 
attend Harvard, from which he graduated with a degree in music.

“Calling You” first was heard in the 1987 film Bagdad Café (originally called Out 
of Rosenheim), which premiered in what was then West Germany. It first was recorded 
by R&B and gospel singer Jevetta Steele, as well as by Telson. Both versions were used 
in the movie’s soundtrack. The song, which was nominated for an Academy Award in 
the Best Original Song category, is a highly effective ballad with a very simple melody, 
projecting a yearning, moody, dreamy feeling.

Three Browning Songs, Op. 44 
Amy Beach

Amy Marcy Cheney Beach was the first American woman to succeed as a composer  
of large-scale works of serious music, celebrated during her lifetime as the U.S.’s 
foremost women composer. She gathered numerous honors and twice was received at the 
White House.

Her mother, a gifted pianist and singer, provided Beach’s first exposure to the piano. 
Beach played by ear in full harmony at four and gave public recitals at seven. She 
taught herself composition by studying the great masters. When her family moved from 
Henniker, NH, to Boston, she studied with experienced professional teachers who helped 
develop her formidable talents. In 1883, at age sixteen, she made her Boston debut as 
a pianist; in 1884, she played Chopin’s F minor Concerto with the Boston Symphony, 
which had been organized just three years earlier. After her 1885 marriage to H.H.A. 
Beach, a distinguished Boston surgeon and Harvard professor slightly older than her 
father, her husband restricted her concert appearances, but encouraged her to  
continue composing.

Beach completed more than 300 works, including 117 songs for solo voice and piano. 
Although much of her work shows the influence of American late Romantic composers 
like Edward MacDowell as well that of Brahms and Debussy, the majority of her 
compositions display her own idiomatic style and her gift for melody. She  
was particularly skilled at creating restless, long, intense lyrical lines rising to 
impassioned climaxes.

In the very brief “The Year’s at the Spring,” the first of her Three Browning Songs, 
a Victorian matron expresses her anticipation and excitement about the change of seasons. 
The sentiment is expressed in the continuous motion of the piano’s triplets while the 
song’s ecstatic ascending leaps grow in enthusiasm to the recognizable final line: “God’s 



in his heaven, all’s right with the world.”  This little art song became one of Beach’s most 
frequently performed songs internationally by both amateurs and professionals.

The second song, “Ah, Love, but a Day!” is more serious, having as its subject 
a wife’s distress because of her husband’s apparent loss of interest in their marriage. 
Although it begins with an emotional lament, by the song’s second half, this faithful 
spouse begins to feel more positive again; her hopefulness returns.

The third and final song of the set, “I Send My Heart Up to Thee!” is taken from the 
first verse in Browning’s larger work entitled Love’s Power, subtitled “In a Gondola.”  
The most chromatic of the three, the song is a protracted dialogue between lovers who 
are taking a gondola ride in Venice. In the piano accompaniment, the welling up of tender 
feelings in the singer’s heart and the waves of the sea in the text converge.
Beach dedicated these pieces, published in 1900, to the Browning Society.

“Her Eyes Twin Pools of Mystic Light” and 
“The Glory of the Day was in Her Face” 
Henry Thacker Burleigh

One of the most gifted of the eager young people who flocked to hear the visiting 
composer, Anton Dvorak, teach classes in New York was an African-American musician, 
Henry Thacker Burleigh, who later had a distinguished career as a composer and singer. 
Burleigh spent long hours with Dvorak, singing completely captivating spirituals and 
slave songs that in large part inspired Dvorak’s New World Symphony. Shortly before 
its first performance, Dvorak said, “I am satisfied that the future music of this country 
must be founded upon what are called the Negro melodies.….These beautiful and varied 
themes are the product of the soil….They are the folk songs of America.”

Although Burleigh had little early musical training, he showed his talent as a youth 
singing in churches and synagogues. Later he entered the National Conservatory of Music 
in New York, where Dvorak had become director. He wrote artistic arrangements of 
Negro spirituals to be performed on concert stages; his 1916 publication Jubilee Songs of 
the USA became a landmark. Overall, his songs reflected his knowledge of the prevailing 
forms and musical idioms then current in the art song. His inventive craftsmanship 
brought an unconventional touch to his settings.

“Her Eyes, Twin Pools” is the first song in Burleigh’s third song cycle, Passionale, 
composed in 1915, which sets the poetry of James Weldon Johnson (1871-1938), a 
key figure in the Harlem Renaissance. (Each of the songs in the cycle is dedicated to 
a vocalist who included Burleigh’s songs in his repertory; this song, for instance, is 
dedicated to John McCormick.)  It is an enchanting, evocative song that explores the 
power of a gaze. In examining the mesmerizing qualities of a woman’s eyes, the poet sees 
them as an irresistible blend of “star-sheen and black night.”  The song is both haunting 
and introspective.

“The Glory of the Day” is the fourth and final song in this cycle. It is regarded as the 
finest in the cycle and is the one most often performed. A romantic love song, it praises 



one of the beloved’s features but concludes with the devastation of her betrayal. The 
music’s lines are lyrical and flowing, with phrases repeated in different harmonic colors 
that often use subtle chromaticism.

“Morning” Op. 4, No. 2 
Sergei Rachmaninoff

The Russian poems that Rachmaninoff set to music have been subjected to so many, 
varied translations as to prove that the beauty of the music transcends the meaning of 
the words. Instead of adapting nationalistic themes, he used the rhythmic and harmonic 
elements intrinsic to Russian music, and created his own vocal lines. All of his 83 songs 
were composed before he emigrated from Russia to the United States in 1917.

More than any other subject, Rachmaninoff chose the romance and consequently the 
lyrics of emotion from the desperately unhappy to the ecstatic; he often wrote songs to 
lyrics that declared rapture at the world of nature.

The text of “Morning” is a Russian poem whose author has not been firmly 
established. The song begins with a four-note phrase “I love you,” which becomes the 
notes around which the song develops and expands harmonically. The piano actually 
repeats the phrase many times during the course of the song. The song’s second half 
grows around the image of the day as it rises in the music. The harmony has been 
described as “the gradual opening out of the morning light.”

“Lilacs” Op. 21, No. 5 
Sergei Rachmaninoff

One of Rachmaninoff’s most famous songs, “Lilacs” became enormously popular 
in Russia in its piano transcription. It conveys the freshness and sincerity of expression 
characteristic of Russian folk melodies.

One of Rachmaninoff’s admirers, a lady who was able to remain anonymous, had the 
unusual and charming idea of paying continuous homage by arranging that, whenever 
or wherever he would appear in concert, large sprays of white lilacs would be either 
positioned on the stage or presented to him after his performance.

Selections from Morceaux de Fantaisie, Op. 3 
Sergei Rachmaninoff

In the autumn of 1892, after his graduation from the Moscow Conservatory, 
Rachmaninoff wrote a set of five pieces entitled Moreaux de Fantaisie (Fantasy 
Pieces), his first publication for solo piano. Although it is an early work, its style is very 
characteristic of his work as a whole. He dedicated the whole set to his harmony teacher 
Anton Arensky; the complete set is rarely performed today.

The expressive first piece, “Elégie” in E-flat minor, highlights the composer’s melodic 
and pianistic writing. It begins with short motifs or phrases that then are used to make up 
an extended melodic line in the right hand.



The short and sweet third piece, “Mélodie,” was one of the composer’s own 
favorite works. It is both expressive and lyrical. It begins unusually with the right hand 
articulating the accompaniment while the thematic exposition occurs in the left hand.

Op. 3’s penultimate piece, the whimsical “Polichinelle” in F-sharp minor, takes its 
name from the character of Punch in the popular Punch and Judy marionette shows. 
Punch, an arrogant wife-beater, was a humpback with a big hooked nose. This small 
virtuosic scherzo is said to depict his appearance, his enraged boasts, and his sly threats 
by using, said the critic Baylor, “brilliant chordal fanfares, deep bell-like pedal tones, and 
lightning fast figurations.”

Romance, Op. 21, No. 1 
Clara Schumann

Clara Wieck Schumann had been a musical prodigy; she first appeared in public at age 
nine and held her first piano recital at age eleven. Henceforth, she performed extensively, 
and studied piano, voice, violin, instrumentation, score reading, counterpoint, and 
composition; she also wrote and published several pieces for solo piano. Her marriage to 
Robert Schumann, after he had come to live and study with her father, occurred when she 
was just shy of 21, following their successful suit against her father, who had refused to 
give his consent. The couple ultimately settled in Düsseldorf in quarters roomy enough 
for Clara to practice and compose comfortably.

One of her last compositions, Drei Romanzen Op. 21, is a set of three romances 
composed in 1853 at a difficult time in her life. She was not allowed to see her husband 
after his suicide attempt the year before and his willing internment in a mental asylum 
where he would remain until he died in 1856. The emotions this busy performer, wife, 
and mother must have been feeling during this tumultuous time saturate this  
Romance No. 1. It is dedicated to Brahms, whose friendship at this time had become 
very important to her.

In this small character piece, Clara balances her use of the then modern techniques 
of Romantacism within the prescribed conservatism that societal expectations required 
of her as a woman. Interestingly, the piece includes as its second theme one based on a 
theme her husband had used in his Kinderszenen (Scenes of Childhood).

“Er ist gekommen in Strum und Regen,” Op. 12, No. 3 and 
“Liebst du um Schoenheit, Op. 12, No. 4 
Clara Schumann

Clara’s songs are not as well known as her works for the piano but are among the 
treasures of her creative work and belong with the best of the German lieder repertoire. 
Her husband Robert persuaded her to set poems of the Rückert cycle, which celebrate the 
joys of marriage. She composed four such songs when she was pregnant with their first 
child, giving them to him as a birthday present in July, 1841.

“Er ist gekommen in Sturm und Regen” is one of Clara’s most passionate, 
dramatic, and frequently heard songs. As its melodic line ascends, its emotional intensity 



increases; as the singer descends in stepwise motion toward the song’s end, the tension 
also becomes less. The piano postlude repeats the expression of happiness to which the 
poem’s text gives voice.

A most interesting aspect of this work is the text painting that occurs in the piano 
accompaniment. Because the tempo is fast, it requires a virtuosic piano performance.  
The contrast of dynamics in each measure displays the agitated character of the piece.

By contrast, “Liebst du um Schöenheit” is a much gentler work. It features a 
beautiful melody with a simple piano accompaniment. The heartfelt poem that makes up 
the song’s text has attracted many composers. It speaks directly about true love’s power, 
surpassing the strength of youth and beauty.

“Liebst du um Schöenheit” 
Gustav Mahler

In 1901, Mahler suffered a series of illnesses, quarreled with Vienna’s music critics 
about his work as a conductor, and in April resigned from his position as the head of the 
Vienna Philharmonic. In June, he happily left the city to spend a productive, creative 
summer at his new country house, where he worked on a number of songs and the 
monumental Symphony No. 5. As so many composers had done, he turned for texts to the 
works of Friedrich Rückert; in the course of the next few years, he set 10 of Rückert’s 
poems. Their music has a great warmth that springs from Mahler’s feeling for the 
sentiments of the texts.

The most traditional of the Rückert Songs, “Liebst du um Schöenheit” is the last 
one he composed. Four stanzas are set similarly with just enough variation in melody, 
accompaniment, and rhythm to build to an expressive climax. He began it in 1902 for  
his beloved Alma, delighting her. He completed it a year later, after she had become his 
wife. In her diary, Alma said: “The song is so indescribably moving…it almost brought 
me to tears.”

“Es muss ein Wunderbares Sein” 
Franz Liszt

Franz Liszt’s position in musical history was secured by his unmatchable piano 
virtuosity, his championing of composers of his time such as Berlioz and Wagner, and 
especially b his “modernization” of music. He created a new style of piano playing, 
invented the symphonic poem, helped establish a place for folklore in art-music,  
and reconstructed the symphony, the sonata, and the concerto, influencing several 
generations of composers and performers. But in the 1840s he was ready to find new 
fields to conquer.

Liszt composed “Es muss ein Wunderbares Sein” (It Must Be a Wonderful Thing) 
in 1852 when he was the hofkapelmeister (court’s musical director) of Great Duke 
Karl Friedrich of Saxe-Weimer-Eisenach, a great patron of the arts. One of Liszt’s 
most popular songs, it merges sophisticated harmonies with spare texture, without any 
pyrotechnics. The text he chose comes from Amaranth, a then-very-popular lyrical, 



sentimental poem by Oskar von Redwitz. The poem’s subject is the Middle Ages, 
idealized; it contains legends, religion, and courtly love. Its main character is the pious 
knight Walther who stays in the castle of a nobleman whose daughter, Amaranth, falls in 
love with him.

Liszt’s song contains his usual harmonic and tonal experimentation. Although recently 
Will Crutchfield of The New York Times dismissed it as a “two-page Romantic ditty,” 
most critics feel that it actually is a small gem that effectively displays some tension 
between dissonance and resolution with its chromatic expressivity.

“Ständchen” (“Serenade”) D. 957, No. 4 
Franz Schubert

This five-stanza piece, one of Schubert’s most celebrated songs, comes from 
Schwanegesang, a collection of fourteen songs published posthumously. The serenade, 
with its guitar or mandolin-like accompaniment, expresses the enthusiasm of youth, 
including an ardent outpouring of desire. The piano matches the vocal line in its 
expression of yearning for the loved one to come. Capell has commented, “The serenader 
seems to hold his breath to listen for a sign from the balcony and hears only the echo 
of his own cadence taken up by the nocturnal breeze and the rustling foliage.”  At the 
conclusion, the singer seems to question the outcome, but the piano part reassures the 
listener that there will be a happy ending.

“Unbewegte laue Luft,” Op. 57, No. 8 in E Major 
Johannes Brahms

This is from Brahms’s second set of songs based on the work of a single poet, Georg 
Frederich Daumer. It has no narrative, yet it, like all the songs in this opus, gives voice 
to the common theme of unrequited love. Its most outstanding characteristic comes from 
the sexually explicit, erotic content of the text (for which Brahms was criticized) and 
the passionate setting. A fantasy about a lover controls the theme, and the music echoes 
the waxing and waning of the singer’s passions. Commentators have suggested that the 
concluding light piano glimmerings may evoke the thoughts of love’s consummation.

“All the Things You Are” from Very Warm for May 
Jerome Kern

Jerome Kern composed melodious, poignant, wistful, tender songs. His Show Boat 
became one of the most popular American musicals. In addition to musicals, Kern 
composed more than 1000 songs.

Kern composed “Very Warm For May” in 1939, with Oscar Hammerstein II doing 
the libretto. It marked a return to Broadway for Kern, who had spent several years in 
Hollywood, writing music for movies. But it was the two-some’s final Broadway score as 
the show received terrible reviews and was, altogether, a theatrical flop, running for only 
two months (59 performances) before it closed.

Ironically, despite the fate of the musical as a whole, “All the Things You Are” 



became a tremendous hit, one of Kern’s most highly praised and lastingly popular songs. 
Starting in 1940 with the orchestras of Tommy Dorsey and Artie Shaw, it has been 
recorded by artists as diverse as Ella Fitzgerald, Barbra Streisand, Willie Nelson, Frank 
Sinatra, Sarah Vaughan, Johnny Mathis, and Tony Bennett. It has been attractive to jazz 
musicians over the years because of the complex chord structure and key changes Kern 
gave it.

“The Man I Love” from Lady, Be Good. 
George Gershwin

George Gershwin grew up in Brooklyn, the son of Russian Jewish immigrants. 
Becoming a renowned piano player, in 1914 he started working for the Tin Pan Alley firm 
of Jerome H. Remick & Co. as a song plugger. From there he became one of America’s 
most famous composers, writing music for vaudeville acts, the musical comedy stage, the 
concert hall, and Hollywood. He was widely admired for the beauty and originality of his 
melodic inventions and for the vigor and ingenuity of his rhythms.

Lady, Be Good was the first of his several Broadway musicals with lyrics  
supplied by his brother Ira. It premiered in 1924 and was an immediate hit, running for 
326 performances.

“People Will Say We’re In Love” from Oklahoma! 
Richard Rogers

Oklahoma is widely regarded as a groundbreaking musical that paved the way  
for modern musical theater. Its use of integrated musical numbers, where the songs 
further the plot and character development, and its focus on character development were 
utterly innovative.

“People Will Say We’re In Love”, a catchy, memorable song, is a key moment of 
character development. It shows how two people in love can create a sense of hope and 
celebration in their community, even in the face of societal expectations and gossip. The 
song also highlights the contrast between the lovers Curly and Laurey’s private feelings 
and the public perceptions of their relationship.
	

	 --- notes provided by Susan Halpern

About the Artists
Chelsea Guo unusually is a winner of the Young Concert Artists Susan Wadsworth 

International Auditions as both a soprano and a pianist, and as such is the recipient of 
our Performance Award. She has appeared as both pianist and soprano soloist with the 
Moritzburg Festival, the Stamford Symphony, the New Jersey Symphony, Sociedad 
Filarmonica La Coruña, New Haven Symphony, Mainly Mozart Festival, and the 
Oregon Mozart Players. As a winner of the National Chopin Piano Competition, she has 



performed for the Chopin Foundation of the United States, the Grand Piano Series, and 
the Miami International Piano Festival. She has appeared as piano soloist at Carnegie 
Hall, London’s Wigmore Hall, and venues throughout the United States, England, Austria, 
France, Poland, Italy, Spain, China, Japan, and Canada.

Ms. Guo graduated with honors from Juilliard Pre-College as a double major in piano 
and classical voice. She currently is pursuing a BM in piano at Juilliard and continuing 
her vocal studies there, mentored in particular by soprano Barbara Bonney.

Joseph Parrish also is a recipient of our Performance Award, having been a 2022 
winner of the Young Concert Artists Susan Wadsworth International Auditions. In 2022 
he also was a first prize winner of the Gerda Lissner Foundation Art Song Competition, 
and a finalist in the George London Foundation Competition. This season he has made his 
Carnegie Hall debut as the bass soloist for Handel’s Messiah and has sung leading roles 
with the Ann Arbor Symphony, the Princeton Pro Musica, Baltimore Choral Arts, and the 
Aiken Orchestra. He has given solo recitals with Carnegie Hall Citywide, Artist Series 
Concerts of Sarasota, the Port Washington Library, and the West Philadelphia Committee 
for the Philadelphia Orchestra. He holds degrees from the University of Cincinnati, 
College-Conservatory of Music, and the Juilliard School.

As a current diploma candidate in opera studies at Juilliard, he has sought 
opportunities to give back to communities that have nurtured him. He has been both a 
Music Advancement Program chorus teaching fellow and Gluck Community Service 
fellow at Juilliard. He is a member of Shared Voices, an initiative under the purview of 
the Denyce Graves Foundation that is designed to address diversity, equity, and inclusion 
through collaboration among Historically Black Colleges and Universities, major 
conservatories, and schools of music in the United States. 

US-born Iranian-Australian pianist Amir Farid is a winner of the prestigious 2006 
Australian National Piano Award. Since graduating from London’s Royal College of 
Music in 2009, he has performed as a solo recitalist and collaborative artist in concert 
halls and festivals internationally, including Carnegie Hall, St. Martin in the Fields 
London, Mostly Mozart at Lincoln Center, as well as other venues in the United States, 
Canada, Germany, Switzerland, New Zealand, and China.

His numerous highly acclaimed recordings (primarily on Move Records) are heard 
frequently on radio stations throughout Australia and internationally. In 2007 he won the 
Geoffrey Parsons Award, the only competition in Australia that focuses entirely on the art 
of piano accompaniment.

As a chamber musician, he is pianist of the Benaud Trio, which won the Piano Trio 
Prize in the 2005 Australian Music Competition. He also is pianist with the Exponential 
Ensemble in New York City. From 2017 to 2020 he was staff pianist at the Vocal Arts 
Department at Juilliard and worked as a rehearsal pianist with the  
New York Philharmonic. 
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