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Program

String Quartet No. 14 in G Major, K. 387, “Spring” Wolfgang Amadeus Mozart
Allegro vivace assai (1756-1791)
Menuetto allegro
Andante cantabile

Molto allegro
Plan and Elevation: The Grounds of Dumbarton Oaks Caroline Shaw
The Ellipse (b. 1982)

The Cutting Garden
The Herbaceous Border
The Orangery

The Beech Tree

Intermission

String Quartet in F Major Maurice Ravel
Allegro moderato — tres doux (1875-1937)
Assez vif — tres rythmé
Tres lent
Vif et agité

Keiko Tokunaga is substituting for Michelle Lie at this performance.

The post-concert reception is generously sponsored by FOMC Marketing and
Communications Director Solange De Santis.

The Tesla Quartet appears by arrangement with General Arts Touring, Tom Gallant,
Director, www.generalartstouring.com.

Next concert

Sunday, Nov. 2, 2025, at 3:00 pm. Sleepy Hollow High School, Sleepy Hollow, NY.

The Chien-Kim-Watkins Trio

Program: Liszt/Saint-Saens: “Orpheus” arr. for Piano Trio; Beethoven: Piano Trio in E-flat Major, Op. 70,
No.2; Dvorék: Piano Trio in F Minor, Op. 65



Program notes

Seasons, landscapes and impressions mark this concert’s program, with Caroline Shaw’s Plan
and Elevation acknowledging the Mozart and Ravel quartets.

String Quartet No. 14 in G Major, K. 387, “Spring”
Wolfgang Amadeus Mozart

Mozart composed this work in 1782 in Vienna, the first of the so-called Haydn Quartets, a
set of six string quartets dedicated to Joseph Haydn. At age 26, Mozart was new to the Viennese
musical scene, but already deeply impressed by Haydn’s mastery and development of the string
quartet form.

In the previous year, Haydn had released his six Op. 33 quartets, which he called “new and
special.” The works used a novel conversational style, giving the four instruments equal but
distinct voices. He also injected witty and humorous music language (No. 2 is nicknamed “The
Joke”) in a light-hearted vein, accessible to his growing middle-class audience. Nevertheless, their
apparent simplicity hides underlying musical complexity while maintaining a sense of balance and
emotional range.

Mozart then takes up the challenge. Compared to his earlier quartets, “the movements are
expanded in their structure, the polyphonic textures are more daring and complex, and the ideas
behind the writing are more subtle and profound,” writes violist Misha Amory of the Brentano
String Quartet.

When Haydn heard three of the quartets, he told Mozart’s father, Leopold: “Before God and
as an honest man, I tell you that your son is the greatest composer known to me either in person
or by name. He has taste and, what is more, the most profound knowledge of composition.”
Mozart and Haydn became close friends, often playing quartets with Mozart on viola and Haydn
on violin.

K. 387’s first movement, Allegro vivace assai, (“very fast and lively”), illustrates the “Spring”
nickname with a fresh and sunny character, given excitement by chromatic runs that use all notes
of the scale.

The Menuetto allegro seems to continue the work’s cheerfulness, yet has an unsettling quality
with abrupt changes in loud/soft dynamics. The minuet courtly dance is usually written in triple
time, with three beats to the measure, but Mozart plays with our senses, placing chords on the
third beat, rather than the first, then giving the first violin an odd pattern with accents on every
other beat. A subsequent trio in a minor key darkens the mood a little.

The third movement, Andante cantabile (“slowly, like a song”) moves into the warmth of C
major, starting with a yearning, lovely aria from the first violin. Throughout, the other instruments
answer and underscore the first violin’s wistful melodies, with the cello often adding its rich, low
tone for emotional depth.

The finale, Molto allegro, reveals Mozart’s mastery of fugal composition. This movement
features a simple four-note theme that foreshadows the sumptuous four-note beginning of the
final movement of the “Jupiter” symphony. The theme is transformed through intricate
counterpoint and syncopation into a complex, witty, and energetic “mock-fugal” finale that
showcases Mozart’s technical brilliance. The movement culminates in a surprisingly simple,
delicate, and playful conclusion.

Plan and Elevation: The Grounds of Dumbarton Oaks
Caroline Shaw

Shaw describes herself as a musician who moves among roles, genres, and mediums, trying
to imagine a world of sound that has never been heard before but has always existed. She works
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often in collaboration with others, as producer, composer, violinist, and vocalist.

She has received the Pulitzer Prize in Music, an honorary doctorate from Yale, four
Grammys and a Thomas J. Watson Fellowship. She has written and produced for Rosalia, Renée
Fleming, Yo-Yo Ma, Tiler Peck, Nas, Kanye West, the Los Angeles Philharmonic and the New
York Philharmonic.

Recent tv/film/stage scoring projects include “Leonardo Da Vinci” (Ken Burns/PBS),
“Julie Keeps Quiet (Leonardo Van Dijl), “Fleishman is in Trouble” (FX/Hulu), “The Sky Is
Everywhere” (Josephine Decker/A24), “The Crucible” (Lyndsey Turner/National Theatre),
“Partita” (Justin Peck/NYC Ballet), “Moby Dick” (Wu Tsang), and “LIFE” (Gandini Juggling/
Merce Cunningham Trust).

Current touring projects include shows with S6 Percussion, Ringdown, Attacca Quartet,
Roomful of Teeth, Graveyards & Gardens, Gabriel Kahane, and Kamus Quartet. She writes that
her favorite color is yellow, and her favorite smell is rosemary.

Turning to the piece on this program, Dumbarton Oaks is a historic estate in Washington,
D.C., that functions as a research institution with a museum, a research library and gardens, all
owned by Harvard University. It is renowned for its significant collections of Byzantine and pre-
Columbian art, as well as its extensive formal gardens. The estate also hosted the Dumbarton
Oaks Conference in 1944, where proposals for the United Nations were formulated.

Plan and Elevation was commissioned by Dumbarton Oaks and premiered by the Dover
Quartet at the estate in November 2015.

In 2016, Caroline Shaw wrote these program notes:

I have always loved drawing the architecture around me when traveling, and some
of my favorite lessons in musical composition have occurred by chance in my drawing
practice over the years.

While writing a string quartet to commemorate the 75" anniversary of Dumbarton
Oaks, I returned to these essential ideas of space and proportion — to the challenges of
trying to represent them on paper.

The title, Plan and Elevation, refers to two standard ways of representing architecture
— essentially an orthographic, or “bird’s eye,” perspective (“plan”), and a side view which
features more ornamental detail (“elevation’). This binary is also a gentle metaphor for
one’s path in any endeavor — often the actual journey and results are quite different (and
perhaps more elevated) than the original plan.

I was fortunate to have been the inaugural music fellow at Dumbarton Oaks in 2014-
15. Plan and Elevation examines different parts of the estate’s beautiful grounds and my
personal experience in those particular spaces.

Each movement is based on a simple ground bass line which supports a different
musical concept or character. The Ellipse considers the notion of infinite repetition (I won’t
deny a tiny Kierkegaard influence here). One can walk around and around the stone path,
beneath the trimmed hornbeams, as I often did as a way to clear my mind while writing.

The second movement, The Cutting Garden, is a fun fragmentation of various string
quartets (primarily Ravel, Mozart K. 387, and my own Entr’acte, Valencia, and Punctum),
referencing the variety of flowers grown there before they meet their inevitable end as
cuttings for display.

The Herbaceous Border is spare and strict at first, like the cold geometry of French
5



formal gardens with their clear orthogonals (when viewed from the highest point), before
building to the opposite of order: chaos.

The fourth movement, 7he Orangery, evokes the slim, fractured shadows in that room
as the light tries to peek through the leaves of the aging fig vine. We end with my favorite
spot in the garden, The Beech Tree. It is strong, simple, ancient, elegant, and quiet; it needs
no introduction.

String Quartet in F Major
Maurice Ravel

Ravel was a French composer, pianist and conductor often associated with Impressionism
along with his elder contemporary, Claude Debussy. In the 1920s and 1930s Ravel was
internationally regarded as France’s greatest living composer.

He attended the Paris Conservatoire but was not well regarded by its conservative
establishment, whose biased treatment of him caused a scandal. After leaving the conservatoire,
Ravel found his own way as a composer, developing a style of great clarity and incorporating
elements of modernism, baroque, neoclassicism and, in his later works, jazz.

He liked to experiment with musical form, as in his best-known work, “Boléro,” in which
repetition takes the place of development. Renowned for his abilities in orchestration, Ravel made
orchestral arrangements of other composers’ piano music, of which his version of Mussorgsky’s
“Pictures at an Exhibition” is the best known. Other well-known works are “Le Tombeau de
Couperin,” “Daphnis et Chlo¢,” Piano Concerto in G major, Piano Concerto for the Left Hand,
and “Pavane pour une infante défunte.”

Ravel completed his String Quartet in F major, dedicated to his teacher, Gabriel Fauré, in April
1903 at the age of 28. It premiered in Paris in March the following year.

The Tesla Quartet is taking part in a worldwide celebration this year of the 150" anniversary
of Ravel’s birth. Many symphonies and organizations, such as the Boston Symphony Orchestra,
are hosting special concerts and events featuring his works. Streaming services such as medici.
tv are offering curated collections and live performances. Events also include panel discussions
on his life and work, such as one hosted by the New York Philharmonic, which also included a
performance of a newly-discovered Ravel composition.

Allegro moderato — tres doux is based on two contrasting themes. Assez vif — trés rythmé
(“rather lively -- very thythmic”) features a slow, wistful theme led by the viola, as well as cross
rhythms, with figures in triple time played at the same time as figures in double time. 7rés lent,
marked “very slow,” nevertheless sees numerous changes of tempo. The music is rhapsodic
and lyrical. Vif et agité sees brief moments of calm, but the turbulence of the opening bars is
reasserted at the end.

Ravel’s quartet — the only one he wrote — elicits a wide range of impressions. Among the
comments posted to online recordings: “It makes me think of exploring a foreign planet, lush with
vivacious plant life and abundant in natural wonders, strange and mesmerizing, paradise.” “Never
heard anything by Ravel before. I have never gone through so many emotions at one time in my
life. It actually brought me to tears.” “I fell in love with this piece. I felt like a deer prancing in a
meadow! Just lovely. Tranquil but urgent.”

— Solange De Santis



About the Artists

The Tesla Quartet

This fall, the Tesla Quartet performed in Ringwood, N.J. and Albany — with Westchester
making up the third point of this geographic triangle. Friends of Music Concerts has an especially
close relationship with the Tesla, as the group has enthusiastically participated in our Partnerships
in Education program, bringing professional musicians to public high schools (at no cost to the
schools) for a day of mentoring and performing. Students at Sleepy Hollow, Hendrick Hudson and
White Plains high schools were coached by quartet members.

In performance, the Tesla is known for its sense of adventure. Last year, the group played at
the National Gallery of Art in Washington, D.C., in a program that highlighted climate change and
took place in different locations throughout the gallery.

However, innovation is nothing new for the Tesla, formed in 2008 at the Juilliard School and
inspired by the creative example of scientist and visionary Nikola Tesla, whose quote is featured
prominently on their website:

“Though free to think and act, we are held together, like the stars in the firmament, with ties
inseparable. These ties cannot be seen, but we can feel them.”

Nikola’s quote perfectly describes the dynamic of a string quartet, as evidenced by the reviews
that greeted their 2018 debut recording, “Haydn, Ravel, Stravinsky:”

“Everything appears to evolve naturally out of what has gone before with a radiant warmth
and affection that proves increasingly contagious on repeated listening ... An outstanding
recording debut.” (BBC Music Magazine - Recording of the Month, Double 5 Stars)

The Ravel quartet on the recording is also on today’s program, and the Tesla has since recorded
“Joy and Desolation,” a collection of clarinet quintets with Alexander Fiterstein. Both recordings
are on the Orchid Classics label. They have recently recorded the complete string quartet cycle by
contemporary Polish composer Grazyna Bacewicz.

In its early years, the Tesla Quartet won top prizes at the 2009 J.C. Arriaga Chamber Music
Competition, 2012 Wigmore Hall London International String Quartet Competition, the 2015
International Joseph Haydn Chamber Music Competition and 2016 Banff International String
Quartet Competition.

From 2009 to 2012, the quartet held a fellowship as the Graduate String Quartet-in-Residence
at the University of Colorado-Boulder, where they studied with the world-renowned
Takécs Quartet. They have also held fellowships at the Aspen Music Festival’s Center for
Advanced Quartet Studies, the Britten-Pears Young Artist Program, and the Norfolk Chamber
Music Festival.

Notable festival appearances include the Banff Centre International String Quartet Festival; the
Joseph Haydn String Quartet Festival in Fertdd, Hungary; the Mecklenburg-Vorpommern Festival
in Germany; and the Festival Sesc de Musica de Camara in Sdo Paulo, Brazil.

They recently completed a four-year community residency in Hickory, N.C. that included
performances and workshops at local colleges, universities and in the public school system.

Tesla Quartet has also helped pioneer ImmerSphere, an immersive augmented reality virtual
concert experience, bringing familiar community stages directly into the homes of audiences.

The quartet is focusing on inspiring climate action with the commissions of several works
for string quartet that touch on different aspects of the climate crisis and recovery, in addition to
premiering Jeff Nytch’s multidisciplinary work decrying deforestation, “For the Trees.”

For more information, visit www.teslaquartet.com.
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