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Who We Are
Friends of Music Concerts, Inc. is an award-winning, non-profit, volunteer organization now in 
its 71st season of showcasing artists chosen from among the finest in today’s diverse world of 
chamber music. Additionally, our Partnerships in Education program in the public schools and 
free student admission to our concerts give young people enhanced exposure to and appreciation 
of classical music.
In order to help sustain what one of our artists called this “legendary series,” we would 
welcome people who can join the volunteers listed above. Contact Susan Harris, President, 
at susanrharris1@icloud.com or call 914 329 7318.
Acknowledgments 
We are proud to be a grantee of ArtsWestchester with funding made possible 
by Westchester County government. Additional support has been received from 
many friends, including the donors listed in this program.* If you can help, go 
to www.friendsofmusicconcerts.org, scan this QR code with your cellphone 
camera or mail your gift to Friends of Music Concerts, Inc., P.O. Box 675, 
Millwood, NY 10546.
 
Please consider joining the George Raymond Legacy Circle, thus helping to ensure the future 
of Friends of Music Concerts. The circle consists of supporters who have made a planned gift 
through a will bequest, gift of assets or by naming FOMC as a beneficiary of a retirement 
account. To discuss confidentially these and other options, please contact Executive Director 
Martin Kagan at 646-522-1661 or at mkagan@friendsofmusicconcerts.org. 
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Program
String Quartet in B-flat major, Op. 50, “Prussian,” No. 1	 Franz Josef Haydn 
	 Allegro	 (1732-1809) 
	 Adagio 
	 Menuetto. Poco allegretto - Trio 
	 Finale. Vivace

String Quartet No. 12 in D-flat major, Op. 133 (1968)	 Dmitri Shostakovich 
	 Moderato-Allegretto	 (1906-1975) 
	 Allegretto-Adagio-Moderato-Allegretto

Intermission

String Quartet No. 3 in B-flat major, Op. 67	 Johannes Brahms 
	 Vivace	 (1833-1897) 
	 Andante 
	 Agitato. Allegretto non troppo 
	 Poco allegretto con variazioni

The post-concert reception at Union Church Pocantico Hills is generously sponsored, in 
part, by FOMC President Susan R. Harris and by Peter Aupperle, FOMC board mem-
ber, on behalf of Houlihan Lawrence Real Estate.

The Jerusalem Quartet appears by arrangement with David Rowe Artists, 24 Bessom St., 
Marblehead, MA 01945. www.davidroweartists.com

The Jerusalem Quartet records for BIS Records.

www.jerusalemstringquartet.com

Next concert
2025-26 Season Opening Concert 
Saturday, Sept. 20, 2025, at 7:30 p.m.  Sleepy Hollow High School, Sleepy Hollow, N.Y. 
Jeremy Denk, piano and the Isidore String Quartet 
Brahms: Piano Quintet in F minor, Op.34. (Remainder of program to be announced.) 
This concert is sponsored, in part, by White and Williams LLP.
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Program notes
String Quartet in B-flat major, Op. 50, “Prussian,” No. 1, Hob III: 45 
Franz Josef Haydn

In 1787, Haydn dedicated his Prussian Quartets to a patron, Friedrich Wilhelm II, King of 
Prussia, an enthusiastic patron of the arts and a skilled amateur cellist. The king awarded a gold 
ring to Haydn, who hoped to express his gratitude fittingly with a dedication of a new quartet.  
(In 1789-90, Mozart also wrote a special cello part for the king in his own Prussian Quartets, K. 
575, 589, and 590; subsequently, it became popular to refer to the “royal” cello part although 
Haydn had not written solo cello lines. Mozart’s quartet, unlike Haydn’s, gives the cello 
prominence but a less demanding part than the other players have.)

In Op. 50, Haydn composed longer movements and created bigger musical surprises with 
more intense humor than in his earlier quartets. Op.50, No. 1’s distinctive first movement, 
Allegro, begins with the cello repeating a single note, an unusual beginning but one that grounds 
the music. It is as if Haydn consciously desired to give the king an opportunity to precede his 
musicians and not tax him technically. When the other instruments enter, the music brightens, 
but Haydn delays presenting a melody of expected length; when the main theme appears, it 
has lyrical poignancy, but its character is unassuming. Haydn seems to indicate that a glorious 
structure can grow from modest origins. 

The second movement, Adagio non lento, the work’s longest, has courtly elegance, yet  
also feels like a country dance. Haydn introduces charming whimsicality with three variations. 
In the first movement, he demonstrated how to build a musical idea; here, he illustrates how 
to ‘disguise’ a theme. The first variation highlights the first violin; the second variation, in the 
minor mode, feels distinctly exotic and operatic. The last showcases cello embellishments. All 
the variations have graceful rhythms and simple harmonies and lead to an amiable,  
quiet conclusion.

The charming Menuetto: Poco Allegretto third movement is energetic yet graceful with 
a straightforward theme journeying through all the registers. The contrasting Trio features 
a descending first violin line in a section that has only quarter notes in both theme and 
accompaniment. Near its end, Haydn allows eighth notes to replace the quarter notes and creates 
rhythmic jokes by breaking up the notes of a descending chord, before the Menuetto’s main 
section returns.

The energetic Finale, Vivace, combines sonata and rondo forms. Haydn wittily presents a 
solo violin cadenza and later allows a grand pause before the principal theme’s return, both 
demonstrating his knowledge of Mozart’s music. This movement retains elegance and musical 
complexity even though Haydn also emphasizes the spirit of fun. The instruments engage in 
conversations of question and answer, interrupting each other with amiability. After some typical 
surprises, such as unexpected pauses, Haydn brings the music to a breathless ending. 

String Quartet No. 12 in D-flat major, Op. 133 (1968) 
Dmitri Shostakovich

Shostakovich’s family, originally from Poland, settled in Russia after his grandfather’s 
exile in Siberia. His mother taught Shostakovich his first piano lessons; at thirteen, he entered 
Leningrad Conservatory. At nineteen, he completed Symphony No. 1 (1925) as a conservatory 
graduation piece. Following the Russian Revolution, the Soviet Union’s rulers supported new 
art; Russian composers, poets, novelists, and painters formed a true avant-garde, but soon the 
government’s ideas changed.
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Shostakovich, one of Russia’s most formidable 20th century composers, had a difficult time 
due to official Soviet disfavor during a lengthy part of his career. Although his early music 
met with approval in Russia and internationally, soon Pravda, the official Soviet news agency, 
condemned his work for its “bourgeois decadence,” describing it as un-Soviet, unwholesome, 
cheap, eccentric, and lacking in “songfulness.” Authorities suggested he compose music that 
would have greater mass appeal and be simpler, more melodic, more optimistic, and more heroic.

Ultimately Shostakovich was rehabilitated after completing Symphony No. 5, a work more 
expansive and heroic than its predecessors. He was forced to describe it as “a Soviet artist’s 
practical, creative reply to just criticism,” as it allowed him to re-enter mainstream Russian 
musical life; nevertheless, he intermittently had difficulties until his Symphony No. 13, (1962) 
dedicated to the memory of victims of the Nazis’ mass murders at Babi Yar, just outside Kyiv.

Shostakovich dedicated each of his late quartets to a member of the acclaimed Beethoven 
Quartet, which had premiered many of his quartets; here, the dedicatee is first violinist 
Dmitri Tsyganov. It premiered Sept. 14, 1968 at the Moscow Composers’ Club. Like many of 
Shostakovich’s late quartets, this work eschews the conventional four-movement structure in 
favor of a short first movement and a long second. What appears unbalanced on paper, however, 
has an underlying aesthetic coherence.

Shostakovich composed Quartet No. 12 during his career’s final stage, while he was suffering 
from a serious heart condition and enduring considerable arthritic pain. Perhaps his travails 
carried over into his music, which has a dark, grief-stricken feel. 

Controversy about Quartet No. 12 arose as critics debated whether it was rooted in tonality or 
atonality. This bold work is not a true twelve-tone work because, in some places, especially the 
finale, the music possesses a clear-cut diatonic tonality.

The two-movement work begins Moderato with the cello stating a twelve-tone theme, which 
many commentators attest signified Shostakovich’s change of direction; actually, he had used 
similar tone-rows before. The initial tone-row does not follow Schoenberg’s strictures and 
although the twelve-note sequence appears in an atonal context, Shostakovich ends the row on 
D flat, the movement’s tonal center. The theme sets a grim, serious mood, but the movement 
contains nobility as well as sorrow; sometimes, the music even seems calming. The faster second 
theme is aseptic. The movement closes quietly.

The vast and difficult second movement opens strongly with the upper instruments 
dramatically expressing angry desperation; the cello emphatically responds. This initial music 
provides much of the movement’s motivic material, but Shostakovich also expands the first 
movement’s twelve-tone series. Muted upper strings answer an impassioned, despairing cello 
line. An extended coda, including motives from the first movement, is gently lyrical and faster, 
and the work ends with its major tonality firmly established. 

String Quartet No. 3 in B-flat major, Op. 67 
Johannes Brahms

Brahms’s feeling that the string quartet is the ultimate expression of a composer’s craft may 
explain why he drafted (and put away) 20 or more quartets over two decades before he allowed 
his first two to be published. In the 1870’s, he finally felt confident that he knew what to do with 
only four players; his Op. 51 Quartets (Nos. 1 and 2) succeeded as works in which fullness of 
expression is unhindered by economy of means.
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To a friend, he communicated that he was working on some “useless trifles in order to avoid 
a serious encounter with a symphony.” This cheerful quartet was one; another was his blithe 
Symphony No. 2. When he tired of these optimistic works, he polished the score of his huge, 
dramatic Symphony No. 1, whose existence he had not yet revealed to the world. 

Op. 67 was Brahms’s third and final quartet and his favorite of the three. Its composition 
came easier to him than its predecessors, thus, in 1876, he wrote to his friend Dr. Theodor 
Engelmann, a prominent physician and amateur cellist, and the dedicatee of this quartet, “I am 
about to give birth to a string quartet and I shall not need the help of a medical man. I do not 
think forceps will be necessary.” It premiered on Oct. 30, 1876 in Berlin.

The outer movements radiate a feeling of sunshine in the countryside. Brahms’s light-
heartedness is ubiquitous; rhythm is the movement’s most distinguishable element. From the 
jolting beginning of the playful Vivace first movement with its cor de chasse (“hunting call”) of 
cross accented duple rhythm, Brahms’ displaced accents and shifting rhythms recall Haydn at his 
wittiest. There is much syncopation, and Brahms uses simultaneous 6/8 and 2/4 meters, making 
a combination of three against two. Darker or more complicated music with counterpoint also 
makes an appearance before an anguished climax, which precedes a return to the movement’s 
opening and a passionate climax.

The serene second movement, Andante, a romantic three-part song, is one of Brahms’ most 
beautiful. It includes agitated, dramatic moments in the minor-key middle section as well as 
some expressions of humanity’s inner depths. 

Third is an extraordinary scherzo-form movement, Agitato (Allegretto non troppo), featuring 
music of lyric passion highlighting the viola, Brahms’ favorite instrument, with the other three 
accompanying and playing with mutes. The unusual texture of muted and unmuted instruments 
together, creates a haunting sonority that Brahms described as “the tenderest and most 
impassioned I have ever written.” The Agitato of the movement’s heading indicates a persistent 
rhythmic expression of the initial musical idea. The brief middle trio contrasts with its lightness 
and grace; here, the muted instruments play a graceful melody before the viola sings a more 
sorrowful line against theirs.  

The last movement, Poco Allegretto con variazioni, recalls the variation-finales of Haydn 
but with a new twist. The genial movement features eight variations and then a coda. In the 
variations, each instrument is highlighted, giving the theme diverse shapes and colorations, but 
in the first two and selected other sections, Brahms’s favored viola again has the lead. In the last 
two variations and the closing coda, Brahms superimposes themes from the first movement onto 
the variation theme, boldly using a cyclic device to unify the work and bring it to a joyous close. 

© Copyright Susan Halpern, 2025
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	About the Artist
Jerusalem Quartet
Alexander Pavlovsky, violin 
Sergei Bresler, violin 
Ori Kam, viola 
Kyril Zlotnikov, violoncello

“Passion, precision, warmth, a gold blend: these are the trademarks of this excellent Israeli 
string quartet.” 

Such was the Times’ (London) impression of the Jerusalem Quartet. Since the ensemble’s 
founding in 1993 and subsequent 1995 debut, the four Israeli musicians have embarked on a 
journey of growth and maturation. Their breadth of repertoire and stunning depth of expression 
have firmly established their unique place in the string quartet tradition. The ensemble has 
found its core in a warm, full, human sound and an egalitarian balance between high and low 
voices. This approach allows the quartet to maintain a healthy relationship between individual 
expression and a transparent and respectful presentation of the composer’s work. It is also 
the drive and motivation for their continuing refinement of its interpretations of the classical 
repertoire as well as exploration of new epochs.

The Jerusalem Quartet is a regular and beloved guest on the world’s great concert stages. 
The 2024/25 season will mark the quartet’s 30th anniversary. To celebrate this milestone, the 
quartet will put a spotlight on the cycle of Shostakovich’s 15 quartets, which they will present 
in 10 cities worldwide including St. Paul, Minn.; Cleveland, Portland, Ore.; London; Zurich; 
Amsterdam; Cologne, Germany and Sao Paulo, Brazil. Additional highlights this season  
include performances in Houston, Miami, Boston, San Francisco, Salt Lake City, Phoenix, 
Albuquerque, Iowa City, Cincinnati, and Monterrey, Mexico, among other North American 
cities, and a return to the Konzerthaus in Berlin; the Théâtre des Champs-Elysées in Paris, and 
London’s Wigmore Hall.

The Jerusalem Quartet’s numerous recordings have garnered many awards and accolades 
including the Diapason d’Or and the BBC Music Magazine Award for chamber music. After 
releasing 16 albums for the Harmonia Mundi label starting in 2005, the quartet now records 
exclusively for the BIS label. The quartet’s inaugural release for BIS, in December 2024, 
includes Shostakovich quartets Nos. 2, 7 and 10. Previous releases for Harmonia Mundi 
include a unique album exploring Jewish music in Central Europe between the wars including 
a collection of Yiddish Cabaret songs from Warsaw in the 1920s, featuring Israeli soprano Hila 
Baggio. In 2020, the Jerusalem Quartet released the second (and last) album of their complete 
Bartók cycle.
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Grantor - $2500 anDod over
Arts Westchester
Dr. Susan R. Harris
Anita and David Kraft
New York Community Trust
NYSCA
Raymond Han and Paul Kellogg 
	 Foundation
SHS Foundation
The Ray and Wyn Ritchie Evans 
	 Foundation
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Benefactor - $1000 to $2499
Jeffrey and Mary Dale Allen
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Rochelle and Marc Auslander
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