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Who We Are
Friends of Music Concerts, Inc. is an award-winning, non-profit, volunteer organization now in 
its 72nd season of showcasing artists chosen from among the finest in today’s diverse world of 
chamber music. Additionally, our Partnerships in Education program in the public schools and 
free student admission to our concerts give young people enhanced exposure to and appreciation 
of classical music.
In order to help sustain what one of our artists called this “legendary series,” we would 
welcome people who can join the volunteers listed above. Contact Susan Harris, President, 
at susanrharris1@icloud.com or call 914 329 7318.
Acknowledgments 
We are proud to be a grantee of ArtsWestchester with funding made possible 
by Westchester County government. Additional support has been received from 
many friends, including the donors listed in this program.* If you can help, go 
to www.friendsofmusicconcerts.org, scan this QR code with your cellphone 
camera or mail your gift to Friends of Music Concerts, Inc., P.O. Box 675, 
Millwood, NY 10546.
 
Please consider joining the George Raymond Legacy Circle, thus helping to ensure the future 
of Friends of Music Concerts. The circle consists of supporters who have made a planned gift 
through a will bequest, gift of assets or by naming FOMC as a beneficiary of a retirement 
account. To discuss confidentially these and other options, please contact Executive Director 
Martin Kagan at 646-522-1661 or at mkagan@friendsofmusicconcerts.org.
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Program
Symphonic Poem No. 4, “Orpheus,” S. 98, arr. for Piano Trio	 Franz Liszt 
		  (1811-1886) 
		  Arr. Camille Saint-Saëns 
		  (1835-1921)

Piano Trio in E-flat Major, Op. 70, No. 2	 Ludwig van Beethoven 
		  (1770-1827) 
	 Poco sostenuto - Allegro ma non troppo 
	 Allegretto 
	 Allegretto ma non troppo 
	 Finale. Allegro 
 

Intermission

Piano Trio in F Minor, Op. 65 	 Antonín Dvořák  
		  (1841-1904)
	 Allegro ma non troppo 
	 Allegretto grazioso – Meno mosso  
	 Poco adagio  
	 Finale: Allegro con brio 
 

The post-concert reception is generously sponsored by FOMC board members  
Peter Aupperle and Sandy Galef.

Next concert
Sunday, March 22, 2026, at 3:00 pm.  Sleepy Hollow High School, Sleepy Hollow, NY.  
(Note: venue subject to change. Check FOMC’s website and Facebook page.) 
The Calidore String Quartet 
Program: Haydn: String Quartet Op. 76, No. 5, Hob. III:79; Shostakovich: String Quartet No. 8 
in C minor, Op.110; Beethoven: String Quartet No. 14 in C-sharp minor, Op.131
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Symphonic Poem No. 4, “Orpheus,” S. 98, arr. for Piano Trio 
Franz Liszt/Arr. Camille Saint-Saëns 

From a two-word fragment in a 6th century B.C.E. poem to Broadway’s “Hadestown,” 
the legend of Orpheus has been one of the most powerful and pervasive in Western culture. 
In classical Greek mythology, Orpheus is a renowned poet, prophet and musician, seldom 
depicted in art without his magical lyre. It was said that while the Olympic deity Hermes 
invented the lyre, Orpheus perfected it, charming even beasts and stones with his playing. 
According to early religious beliefs centered upon Orpheus, his harp is a symbol of 
humanity, where the instrument’s body is the human body, the strings are the soul and the 
musician is the divine spirit.

The legendary hero’s music and song even had power over Hades, the underworld, where 
he courageously traveled to try to bring home his lost wife, Eurydice. After Orpheus’ death, 
the Muses, goddesses who preside over science and the arts, placed the lyre among the stars 
as the constellation Lyra. 

Liszt’s symphonic poem was composed in 1853-54 for orchestra as a prelude to 
Christoph Willibald Gluck’s opera “Orfeo ed Euridice.” In 1910, Saint-Saëns, known for his 
keen orchestration skills, arranged the work for piano trio.

The music represents Orpheus’ mythical journey, beginning with arpeggios (from the 
Italian verb arpeggiare, literally “to play on a harp”) on the piano, echoing the hero’s 
lyre. Serene chords represent Orpheus’ ability to tame nature with music. A lush melody 
expresses his love for Eurydice, with a poignant theme reminiscent of loss. Turbulent 
themes and agitated figures from the strings address the hero’s struggle with the dark 
forces of the nether world, but ascending chords reflect his triumph and a tranquil ending 
symbolizes the enduring power of art.  

Liszt was a Hungarian composer, virtuoso pianist, conductor, and teacher of the Romantic 
period. With piercing eyes, a cut-glass jawline and a hand span of 12 inches, he was a 
19th-century rock star whose popularity became known as “Lisztomania.” With a diverse 
body of work spanning over six decades, he is considered one of the most prolific and 
influential musicians of his era, and his piano works remain central to the repertoire today.

Saint-Saëns was a French composer, organist, conductor and pianist of the Romantic era. 
His best-known works include Danse macabre, the opera “Samson and Delilah,” the Third 
Violin Concerto, the Third (“Organ”) Symphony and “The Carnival of the Animals.”

Piano Trio in E-flat Major, Op. 70, No. 2 
Ludwig van Beethoven 

Op. 70, No. 2, is the second of two piano trios composed during Beethoven’s stay in 
1808 at the estate of Countess Marie von Erdödy (a Hungarian noblewoman who was one 
of the composer’s closest friends and may have been the “immortal beloved” cited in one of 
his letters). Both were dedicated to her for her hospitality.

Beethoven’s composing powers reached the height of mastery in those years. He had 
finished Symphony No. 5 in the summer of 1807 and Symphony No. 6 (“Pastoral”) 
earlier in 1808. However, in a situation that musicians will recognize, he was coping with 
the uncertainty of having no regular income. Along came Countess Marie to the rescue, 
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convincing members of the Austrian nobility to underwrite a lifetime stipend for Beethoven. 
To this day, there is a plaque at the Erdödy estate, commemorating Beethoven’s stays.

The first trio of Op. 70, in D major, known as the “Ghost” trio due to its eerie-sounding 
slow movement, is better-known than its opus sibling. However, the genial E-flat Major 
trio was possibly written with the Countess in mind, both because of specific thematic links 
(such as Croatian folk music Beethoven heard with the Countess in Hungary), but also more 
generally because of the unusually affectionate nature of much of the music.

The introduction searches for the right key in a stately tempo marked Poco sostenuto (“a 
little sustained”): the cello proposes C minor with a little descending-ascending phrase, the 
violin F minor, the piano Bb major before landing on the home key of Eb and a short piano 
cadenza leads into the main Allegro ma non troppo (“fast, but not too much”). 

Soon the cello declaims a sing-it-from-the-rooftops ascending-descending theme while 
the piano exuberantly hammers the accompaniment. But, not one to waste good material, 
Beethoven springs a surprise by unexpectedly bringing back the slow introductory motif in 
the new tempo as a bridge into another group of cheerful tunes.

The two middle movements are perhaps unique in Beethoven’s chamber music in both 
being marked Allegretto. The first Allegretto is also unusual in consisting of variations on 
two contrasting dance themes, both with a Hungarian flavor: the first poised and in the 
major, the second coarser and in the minor. The second Allegretto ma non troppo movement 
is perhaps the most affectionate of the whole work:  an ardently romantic song is reiterated 
over and over again within an extended minuet and trio structure, never paling in its charm.

All three players get a chance to show off in the tirelessly exuberant finale, which was 
inspired, according to composer and educator Carl Czerny, by a galloping horse. The horse 
must keep on galloping according to Beethoven’s instructions to his publishers: “If there is 
anywhere a ritardando [slowdown], then remove it … there should be no ritardando in the 
whole movement.”

Writing on his Fugue for Thought blog, Alan Missroon refers to Beethoven’s summer 
sojourn, calling this trio “the kind of music you’d write if you needed a vacation, and then 
got one, and enjoyed it immensely, could heave a sigh of relief and slough off the worries 
and anxieties of day-to-day life.”

	 Additional material by Chris Darwin/Used with permission

Piano Trio in F Minor, Op. 65 
Antonín Dvořák

Dvořák’s love for his Czech heritage strongly influenced his music. He was born in 
Prague in what was then the Austrian Empire and showed early talent on piano, organ and 
violin. While playing viola in a Prague orchestra, Dvořák composed his first string quartet in 
1862. He was in the orchestra in July 1863 for a program devoted to – and conducted by – 
Wagner, for whom he had great admiration.

His compositional style developed in the 1860s and ‘70s via string quartets, piano 
quintets, symphonies and operas. In 1875, he received the Austrian State Prize for 
composition, awarded by a jury that included Brahms. From 1892 to 1895, Dvořák was the 
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director of the National Conservatory of Music in New York. This period produced some 
of his best-known works, including Symphony No. 9, “From the New World” and String 
Quartet in F Major, “American.”

By 1883, when Dvořák wrote this trio, his reputation was firmly established. The 
premiere was held on Oct. 27, 1883 in Mladá Boleslav, a city in the central Bohemian 
region of the Czech Republic. Dvořák himself played the piano part.

Critic Eduard Hanslick wrote in the Neue Freie Presse in February 1884 that “the most 
valuable gem brought to us amid the plethora of concerts in recent weeks is undeniably 
Dvořák’s new Piano Trio in F minor. It demonstrates that the composer finds himself at the 
pinnacle of his career.”

Due to its grave, philosophical nature, the work is often cited as Dvořák’s most 
“Brahmsian” work. The trio opens immediately in a stormy, tempestuous manner, marked 
Allegro ma non troppo. Putting the work in context, commentators have noted that  
Dvořák’s mother had died just six months before and his three eldest children had died in 
infancy. The Czech composer was also torn between colleagues who urged him to move 
to Vienna to develop a more Germanic cosmopolitan style and his instinct to honor his 
national roots. The themes in this movement don’t musically resolve, giving it an unsettled, 
questioning tone.

The second movement, Allegretto grazioso – Meno mosso (“less motion”) features cross-
rhythms – the strings play triplets while the piano alternates pairs of eighth notes and quarter 
notes, creating a sense of nervous agitation. This is one of Dvořák’s many examples of the 
Furiant, a bold and fiery Bohemian dance with a pronounced Slavic character. 

In its emotional depth and exquisite melodies, the third movement, Poco adagio, is one 
of Dvořák’s most superb slow movements. The music retains a sense of nostalgia which 
briefly becomes more animated in the middle section; otherwise it continues its gentle 
course, tracing wide arcs of melody.

The final movement, Finale: Allegro con brio, heralds the return of the restless, 
somber atmosphere of the first movement. The dramatic tone is set at the start by rhythmic 
descending octaves as one of the chief motifs of the movement. The piece comes to a 
resolute close with a few spirited bars derived from the main theme.

The work’s brilliance was recognized from the beginning. A review in the London-
based Musical Standard on Jan. 31, 1885, read: “The pianoforte trio of Dvořák in F minor 
is the only number of this scheme that calls for special notice, and hardly that, seeing that 
the work had been performed at these concerts last year. I had the good fortune to hear the 
trio before its production in St. James’s Hall, at the house of Mr. Oscar Beringer, when the 
eminent Bohemian composer played the principal part, and excited a furore. I need only 
repeat, for the time being, my highly favourable opinion of this trio as a work of original 
genius thoroughly carried out in all constructive details, and uniformly interesting in respect 
of themes.”

	 ― Solange De Santis
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About the Artists
The Chien-Kim-Watkins Trio comprises three of classical music’s most highly 

esteemed artists performing today: pianist Gloria Chien, violinist Soovin Kim, and cellist 
Paul Watkins. The trio has been performing together since 2019 and presented Beethoven’s 
groundbreaking Piano Trio cycle at the Santa Fe Chamber Music Festival in 2022.

Upon the trio’s 2022 debut in Vermont, Jim Lowe in the Barre Montpelier Times Argus 
wrote: “What happens when you bring together three of the country’s stellar chamber 
musicians and an audience of passionate chamber music lovers? Exactly what happened 
Friday evening when the Chien-Kim-Watkins Trio [played] two Beethoven trios at the UVM 
Recital Hall in Burlington — the audience exploded with its unreserved approval! … The 
trio played with elegance, a beautiful sound, and a natural sense of ensemble.”

Award-winning pianist Gloria Chien made her orchestral debut at age 16 with the 
Boston Symphony Orchestra. She’s the Founder and Artistic Director of the String Theory 
chamber music series in Chattanooga, Tennessee, and was the Director of the Music@Menlo 
Chamber Music Institute in California from 2010-2020. In 2017, she joined Soovin Kim as 
Artistic Director of the Lake Champlain Chamber Music Festival. Since 2020, the husband-
and-wife duo has also served as the Artistic Directors of Chamber Music Northwest in 
Portland, Oregon, and were named recipients of Chamber Music Society of Lincoln Center’s 
Award for Extraordinary Service in 2021 for their efforts during the pandemic.

 Violinist Soovin Kim is the Founder and Artistic Director of the Lake Champlain 
Chamber Music Festival in Burlington, Vermont. The University of Vermont recognized 
Kim’s extensive work in the community by bestowing an honorary doctorate upon him in 
2015. First prize winner of the Paganini International Violin Competition at age 20, he is 
also recipient of the Avery Fisher Career Grant and the Borletti-Buitoni Trust Award. For 20 
years, he was the first violinist of the Johannes Quartet. Kim has devoted much of his time 
to his passion for teaching at the New England Conservatory in Boston since 2014,  
and most recently joined the faculty at the Yale School of Music.

Paul Watkins was the cellist of the Emerson String Quartet for a decade, and for 16 
years he was a member of the award-winning Nash Ensemble. He is the Artistic Director 
of the Great Lakes Chamber Music Festival in Michigan and Professor of Cello at the Yale 
School of Music. Watkins enjoys a distinguished career as a concerto soloist, chamber 
musician, and conductor. Appointed Principal Cellist of the BBC Symphony Orchestra at age 
20, he performs regularly with major orchestras, including eight concerto appearances at the 
BBC Proms. Winner of the 2002 Leeds Conductors Competition, Watkins served as Music 
Director of the English Chamber Orchestra and Principal Guest Conductor of the Ulster 
Orchestra, and continues to conduct a wide range of internationally acclaimed ensembles.

For more information, visit www.gloriachien.com
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ArtsWestchester
New York Community Trust
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