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Who We Are

Friends of Music Concerts, Inc. is an award-winning, non-profit, volunteer organization now
in its 71 season of showcasing, right here in Westchester, artists chosen from among the finest
in today’s diverse world of chamber music. Additionally, our Partnership in Education program
in the public schools and free student admission to our concerts give young people enhanced
exposure to and appreciation of classical music.
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Program

String Quartet in D Major, K. 575 Wolfgang Amadeus Mozart
Allegretto (1756-1791)
Andante
Minuetto e Trio. Allegretto
Allegretto

String Quartet No. 12 in F Major, Op. 96 (“American”) Antonin Dvotéak
Allegro ma non troppo (1841-1904)
Lento
Molto vivace
Finale: vivace ma non troppo

Intermission
String Quintet No. 2 in B-flat Major, Op. 87 Felix Mendelssohn
Allegro vivace (1809-1847)

Andante scherzando
Adagio e lento
Allegro molto vivace

The post-concert reception is sponsored by Solange De Santis.

Today’s musicians appear by arrangement with Curtis on Tour at the Curtis
Institute of Music, 1726 Locust Street, Philadelphia, PA 19103. www.curtis.edu.

Next concert

Sunday, October 20, 2024, at 3:00 pm. Sleepy Hollow High School, Sleepy Hollow, NY.
WindSync¢ wind quintet

Program: Nadia Boulanger’s Prelude; Mozart’s Serenade in C minor, K.388; Nadia
Boulanger’s Three Pieces; Elliott Carter’s Quintet (1948); Viet Cuong’s Flora.



Program notes

String Quartet No. 21 in D Major, K. 575
Wolfgang Amadeus Mozart
(Born January 27, 1756, in Salzburg; died December 5, 1791, in Vienna)

Mozart, unlike earlier composers, was not employed by the church or court but
worked as a free artist. Initially, his popularity as composer, performer, and teacher
produced sufficient income for him through commissions, but his quick rise to fame
was followed by a decline. By 1778, his commissions were greatly reduced, and his
financial situation had become difficult. In 1789, his pupil, Prince Lichnowsky (later an
intimate of Beethoven), had become almost the only member of the Viennese nobility
who continued to take an active interest in Mozart and to understand his greatness.
Lichnowsky took Mozart to Berlin to meet Prussian King Frederick William II, a
devoted music lover and amateur cellist. The King paid Mozart a moderate fee for a
private concert at court. He also commissioned six string quartets for himself and six
piano sonatas for his daughter, Princess Fredericke. Mozart composed this quartet in
June, a sonata for the Princess in July, then two more quartets in early 1790, but after
that, no more; he never completed the commission.

In this quartet, Mozart’s writing has richness and body; he took great pains to give the
royal cellist an active part, with many solos. Since Frederick William had much greater
talent than most courtly dilettantes, Mozart provided elegant melodic material for him
throughout. Every movement includes prominent cello solos with the instrument at the
top of its range. To accommodate them, Mozart gives similar solos to the other quartet
members, varying the line and texture to avoid repetitiveness.

This quartet, a mature masterpiece much like the last symphonies, shows a new
strength. Its character is optimistic and playful. It features an old style of “singing”
Allegro theme animated by appoggiaturas and rapid rhythmic figures. Because the
second principal theme has such similarity to the first, Mozart adds variety to the short
development section by choosing to introduce a completely new theme.

All the movements but the second are marked Allegretto. That second movement,
Andante, 1s slow, but only relatively so. Here, development is very important. The third
movement, a Minuet, includes strong sforzati, a kind of loud accenting almost like those
Beethoven later used. In the movement’s contrasting central Trio section, the cello has
a prominent lyrical melody. In the last movement the cello articulates the main theme,
a recurring subject derived from the subject of the first movement. Counterpoint soon
complements the theme, and then the process repeats with different combinations of
instruments. In addition, Mozart inverts the theme and establishes a Rondo
with variations.

String Quartet in F Major, Op. 96 (‘“‘American”)
Antonin Dvorak
(Born September 8, 1841, in Nelahozeves; died May 1, 1904, in Prague)

Dvorék studied the violin and organ as a child and, at the age of sixteen, left home
to study in Prague. Five years later he joined the orchestra of the National Theater
as a violist, but he was almost thirty before one of his own major compositions was



successfully performed. Then his career took off, and he became a figure of national
importance. He held a post as professor of composition at Prague Conservatory, was the
recipient of honorary degrees from Cambridge University in England and the University
of Prague, and, during his three-year residence in the United States, was a director of

a conservatory in New York. Chamber music had an important place in Dvorak’s life;
many of his earliest works were quartets and quintets, modeled after those of Beethoven
and Schubert, that he played with his colleagues while developing his cratft.

One of the gifted and eager youths who flocked to Dvotak’s classes in New York was
an African-American musician, Henry Thacker Burleigh (1866-1949), who was to have
a distinguished career as a composer and singer. Burleigh spent long hours teaching his
professor the spirituals and work songs of the enslaved that Dvotak had in mind when
he wrote: “The future music of this country must be founded upon what are called Negro
melodies. These beautiful themes are the product of the soil, the folk songs of America,
and composers must turn to them. All great musicians have borrowed from the songs of
the common people.” He, too, borrowed from them, but not by direct quotation. As he
later explained, “I tried to write in the spirit of the American folk song.”

After his first academic year, Dvorak happily left the noise and tumult that even
then plagued New York to spend the summer in Spillville, a tiny town in northeastern
Iowa settled, in part, by Czech immigrants where he felt very much at home. There he
composed two major works in his newly-invented “American” style, this Quartet and the
String Quintet, Op. 97. (The New World Symphony, which he had completely sketched
in New York, was orchestrated in Spillville.) He arrived there on June 5, 1893, and
between June 8 and 10 had sketched the entire quartet. On the 23" he completed the
work. As soon as the parts were copied out, he and some friends played through it. On
January 12, 1894, the Kneisel Quartet gave the premiere back in New York.

The quartet’s beauty and freshness of expression have less to do with America than
with Dvotdk’s delight on discovering Bohemia there in Spillville. The syncopated
rhythms and the pentatonic scales may possibly suggest the kind of melody that he
learned from his African American students or, as is sometimes claimed, from the Native
Americans who lived near Spillville, but he probably would not have learned enough of
the latter’s style to begin using it in so important a work only three days after his arrival.
The simple truth is that many of the music’s characteristics that vary from the classic
standards of Germany and Austria can also be heard in the folk music of Bohemia and in
many works that Dvofak wrote long before he came to America.

The quartet opens, Allegro ma non troppo, with a quietly joyous, expansive movement,
whose original themes, clearly stated and defined, are classically organized and treated.
The Lento movement is an extended melancholy duet for the first violin and cello, or
sometimes the second violin, with a gently rocking accompaniment. Next comes a
scherzo, Molto vivace, in which the predominance of a single theme makes the music
seem almost to be a set of free variations. The warbling figure is a witty reflection on the
song of what Dvorak called “a damned bird, red but with black wings,” perhaps a scarlet
tanager. The Finale is a rondo, Vivace ma non troppo, a jolly romp that pauses only for a
brief chorale of the kind that Dvotfak improvised on the Spillville organ.



String Quintet No. 2 in B-flat Major, Op. 87
Felix Mendelssohn
(Born February 3, 1809, in Hamburg; died November 4, 1847, in Leipzig)

Nearly twenty years separate Mendelssohn’s two quintets: he composed the first in
1826 when he was seventeen, and the second, String Quintet in B-flat Major, Op. 87,
in 1845 when he was thirty-six. By then, Mendelssohn was at the height of his career,
prosperous and famous. He was the official composer of the King of Prussia and was
highly acclaimed as a conductor. He also was the director of the Leipzig Gewandhaus,
and was active in teaching, having founded the Leipzig Conservatory.

String Quintet No. 2 gives all five instruments a good measure of equality. The first
movement, an exuberant Allegro vivace, begins with a first violin statement of the soaring
principal theme with an urgent sounding tremolo accompaniment. The second subject
is a great deal more relaxed. In the development, the ascending arpeggio figure that
is part of the first subject is omnipresent. The second violin initiates the main theme’s
recapitulation before the first takes over the theme.

The minor second movement, Andante scherzando, is delicate and relatively serious,
a very subdued Scherzo. It has a contrasting major section with the first viola carrying
the theme.

The Adagio e lento third movement is the heart of this work. It is very serious, finely
crafted, tender, and intimate. With intense chromatic progressions, this movement has
been called the most profound section of the quintet by the late composer, conductor,
and author Arthur Cohn, who commented that it was written “in the scope of a
symphonic essay” with the “true intensity of turmoil.” At the end, the violin reaches a
climactic high in the major, bringing forth a radiance that makes the listener forget the
earlier dissonance.

Historians find that the brilliant last movement, Allegro molto vivace, seems to have
caused Mendelssohn some dissatisfaction, as he reported to his friend Ignaz Moscheles,
the composer, conductor, and pianist. He was unhappy with its exuberant finale, which
perhaps was the reason for his unwillingness to have the work published during his
lifetime. R. Larry Todd, Mendelssohn’s biographer, finds much of this movement to be
a restless perpetuum mobile. Todd says the composer’s unhappiness was because of the
“formal imbalance of the movement, a sonata-rondo framework in which Felix elected
not to recapitulate the second subject and thus left the bustling material of the opening
‘overtaxed’ and the composition as a whole, unfinished.” It is unquestionably full of
bustling energy, mostly driven by the upper strings and sometimes by the violas.

---- Notes provided by Susan Halpern



About the Artists

Named one of the greatest string quartets of the last 100 years by BBC Music
Magazine, the two-time GRAMM Y-nominated Dover Quartet is one of the world’s
most in-demand chamber ensembles. The Dover Quartet is the Penelope P. Watkins
Ensemble in Residence at the Curtis Institute of Music and holds additional residencies
at the Beinen School of Music at Northwestern University and the Walton Arts Center’s
Artosphere festival. The group’s awards include a stunning sweep of all prizes at the
2013 Banft International String Quartet Competition, grand and first prizes at the
Fischoff Chamber Music Competition, and prizes at the Wigmore Hall International
String Quartet Competition. Its honors include the prestigious Avery Fisher Career
Grant, Chamber Music America’s Cleveland Quartet Award, and Lincoln Center’s Hunt
Family Award.

A sought-after ensemble, the Dover Quartet’s recent collaborators have included
Emanual Ax, Ray Chen, the Escher String Quartet, Anthony McGill, the Pavel Haas
Quartet, Roomful of Teeth, and Davéne Tines. In 2022, the quartet premiered “Memoir,”
Steven Mackey’s 75-minute music-theater work for narrator, string quartet, and
percussion duo.

The Dover Quartet’s faculty residency at Curtis integrates teaching and mentorship,
a robust international performance career, and a cutting-edge digital presence. The
innovative residency allows Curtis to reinvigorate its tradition of maintaining a top-
quality professional string quartet on its faculty, while providing resources for the
ensemble to experiment with new technologies and engage audiences digitally. Working
closely with students in the Nina von Maltzahn String Quartet Program, the Dover
Quartet coaches and mentors the most promising young string quartets to nurture a new
generation of leading professional ensembles.

Violist Roberto Diaz is president/director of the Curtis Institute of Music, of which he
is an alumnus. From 1996 to 2006 he was principal violist of the Philadelphia Orchestra,
and has been principal viola of the National Symphony under Mstislav Rostropovich, a
member of the Boston Symphony under Seiji Ozawa, and a member of the Minnesota
Orchestra under Neville Mariner. He is the violist in the Diaz Trio, which includes cellist
Andrés Diaz (his brother) and violinist Andrés Céardenes, former concert master of the
Pittsburgh Symphony Orchestra.

Diaz was born in Chile, and grew up in Atlanta, Georgia. He currently plays on a
1600 Antonio & Girolamo Amati viola.
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