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Program

Concerto in D Major for Guitar and Strings, RV 93  Antonio Vivaldi (1678-1741)
(arr. Pujol/ed. Isbin)

Allegro giusto

Largo

Allegro
Sharon Isbin & Pacifica Quartet
Danza espaiiolas No. 5 “Andaluza” Enrique Granados (1867-1916)
Capricho arabe Francisco Tarrega (1852-1909)
Waltz Opus 8, No. 4 Agustin Barrios Mangoré (1885-1944)
Sharon Isbin
La oracion del torero, Opus 34 Joaquin Turina (1882-1949)
Four for Tango Astor Piazzolla (1921-1992)

Pacifica Quartet

Intermission

String Quartet in F Major, Op. 96, “American” Antonin Dvotdk (1841-1904)
Allegro ma non troppo
Lento
Molto vivace
Finale: vivace ma non troppo
Pacifica Quartet

Guitar Quintet No. 4 in D major, G.448 Luigi Boccherini (1743-1805)
“Fandango”

Pastorale

Allegro maestoso

Grave assai

Fandango
Sharon Isbin & Pacifica Quartet

The post-concert reception is generously sponsored by FOMC President Susan R. Harris.

The Pacifica Quartet appears by arrangement with MKI Artists, www.mkiartists.com.
Sharon Isbin appears by arrangement with Frank Salomon Artists, www.franksalomon.com.

Next concert

Sunday, Oct. 19, 2025, at 3:00 pm. Sleepy Hollow High School, Sleepy Hollow, NY.

The Tesla Quartet

Program: Ravel: String Quartet in F Major; Mozart: String Quartet No. 14 in G Major, K. 387; Shaw:
Plan and Elevation
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Program notes

Concerto in D Major for Guitar and Strings, R.V. 93, P. 209, arr. Pujol/ed. Isbin
Antonio Vivaldi

In Vivaldi’s original score for this concerto, the solo instrument is not the guitar but the lute. The lute
had been popular for 300 years, but in Vivaldi’s time, the harpsichord, in effect a mechanized lute, would
replace it. Recently, classical guitarists have shown interest in this guitar predecessor, but frequently, as
for this concert, lute music is arranged for guitar.

This agreeable work is very brief, but it is divided conventionally into three movements, usual in
Baroque concertos: a fast-slow-fast sequence, Allegro giusto, Largo and Allegro.

Danzas espafiolas, (‘“Spanish Dances”). Op. 37, No. 5, “Andaluza”
Enrique Granados, arr. Carlos Salzedo

Granados was a pianist and composer whose creative imagination was stimulated rather than limited
by his devotion to the language of his country’s folk music. He absorbed the idiom of the music of his
people and used it as the vehicle of expression of his art. He lived most of his adult life in the Catalonian
capital of Barcelona, but he was always aware of the varied styles of other Spanish places and times. He
felt especially devoted to the Madrid of Goya (1746-1828) pictured in his piano suite called “Goyescas.”

He later turned the work into an opera with a libretto by Fernando Periquet. It premiered at New
York’s Metropolitan Opera House in 1916, at a performance Granados attended. At President Wilson’s
request, Granados then journeyed to Washington to give a recital at the White House, which caused
him to miss his ship to Spain. He later took a ship to England, and in Liverpool, boarded another ship
bound for Dieppe. A German submarine torpedoed the ship, and in an attempt to save his drowning wife,
Granados also drowned.

Granados was devoted to his country’s folk music, using its musical idiom as a vehicle of expression.
Danzas espariolas premiered in Barcelona in 1890 with the composer as pianist. The publication of
Danzas won him international recognition.

Dance No. 5 romantically evokes a folk dance with inspiration and material from the Spanish
dance song as it appeared in the countryside, on the streets of large cities, or in cafés. In triple time, it
emphasizes melody, shifting freely between major and minor in a three-part A-B-A structure.

It is notable for its repeated rhythmic accompaniment and fluctuating tempo and is a favorite with
classical guitarists.

Capricho arabe
Francisco Tarrega

The founder of modern guitar playing, Tarrega extended the tonal range of the instrument and created
a new repertoire for it. He also expanded the influence of the guitar as an expressive instrument. He
composed much guitar music and made transcriptions of works by great classical masters and the best
Spanish composers of his time. De Falla, Turina, Villa Lobos, and Castelnuovo Tedesco modeled their
guitar composing after Tarrega’s.

One of Tarrega’s most famous works, Capricho arabe, dedicated to his close friend, the composer
Breton, looks nostalgically back to strong Moorish influences in Spain.

Waltz, Opus 8 No. 4
Agustin Barrios Mangoré

Mangoré studied at the National College in Asuncion, Paraguay. He first traveled and became known
in Latin America; by the 1930°s, he was performing throughout Europe.

Mangoré’s significance in guitar history is his legacy of recordings and original compositions. He
made more than 50 recordings between 1910 and 1942, enabling others to notate his compositions,
especially when definitive manuscripts were not extant.
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Most of Mangoré’s works seem to tread the line between Chopin-like poetry, filtered through 19t
century conventions of salon music, and Latin American soulfulness. Probably inspired by Chopin’s
waltzes, his work displays a unique atmosphere of enchantment and romance.

The beginning of this Vals introduces a little motive that reappears and then morphs into a lengthy,
joyous, and intricate phrase, which repeats wildly and frenetically. The second theme includes a group of
smaller phrases played with a kind of syncopation. The first theme returns briefly before a new section,
totally different in character and much darker, replaces it but without the waltz rhythm. Finally, the initial
theme returns; the piece concludes with a fast coda.

La oracion del torero (‘“The Bullfighter’s Prayer”’), Op. 34
Joaquin Turina

Turina flavored his compositions with the folk music of his native region, the southern Spanish
province of Andalusia. He studied at the Madrid Conservatory and from 1905 to 1914 lived in Paris,
where he studied with the composers Vincent d’Indy and Moritz Moszkowski. Turina was a fine pianist
and conductor, an important educator, and a serious critic.

Along with fellow countrymen Isaac Albéniz, Enrique Granados and Manuel de Falla, Turina aimed
to create a Spanish national school of composition. Turina was most attracted to conventional European
forms and combined them with nationalistic Spanish elements.

The popular La oracion del torero joins Spanish and European styles in a short, delicate, and
sensitive tone poem in which sections with lively accompaniment alternate with sections of introspection.
Impressionistic techniques motivate the harmonies.

In 1925, Turina created the work for a quartet of lutes. In 1926, he published the string quartet
version, later expanded into one for string orchestra. This brief work is imbued with a lush Andalusian
atmosphere, expressing the sequence of emotions in the bullfighter’s heart and mind as he awaits a
match. After its quiet beginning, the music displays impulsive mood and character, with an expansive
melody that dominates.

Four for Tango
Astor Piazzolla

Inventor of the modern nuevo tango and master of its typical instrument, the button-keyboard
accordion called the bandoneon, Piazzolla won the admiration of avant-gardists of the classical world
and connoisseurs of the Argentine tango. He studied with Alberto Ginastera, who helped him gain a rare
command of form and expression. Piazzolla followed his innate musical inclination and the guidance of
famed teacher Nadia Boulanger to forge the powerful, dark compositional style he called Tango Nuevo.
In it, he incorporated propulsive Latin-American rhythms, particularly of traditional Argentine dances
and the querulous pathos of the handoneon, with a jazz-like improvisational freedom. In tangos, Piazzolla
used many devices from glissandi to pizzicati and special effects for the bandoneon. Dissonance, rhythm,
chromaticism, and extended techniques blend into a complex, stereotype-destroying “nuevo tango.”

Four for Tango was written for the Kronos Quartet in 1989. It was not received well by aficionados
and practitioners of the traditional tango, who attacked the composer for tampering with the music of the
Argentine soul.

This single-movement work incorporates some percussive elements and includes strange effects,
including long, slow glissandi and a rapid, short, high glissando that echoes the shower scene in
“Psycho;” near the piece’s center, a graceful, melancholic tango melody emerges and must assert itself
against an often too violent sounding accompaniment. The main musical ideas include a short melody at
the beginning of the piece answered by forceful, rapid repeated notes. This work includes much of what
was objected to: extreme dissonance and chromaticism in complex chords, rhythmic inventiveness within
the basic tango beat, contrapuntal textures, classical avant-garde techniques, and the use of ensembles
other than the traditional tango band.



String Quartet in F Major, Op. 96 (“American”)
Antonin Dvorak

Dvorak studied violin and organ as a child, and at 16, left home to study in Prague. He was almost
30 before he had a major composition performed. Chamber music was important to Dvotak; many of his
earliest works were quartets and quintets, modeled after those of Beethoven and Schubert. Eventually,
he became an important international figure: professor of Composition at Prague Conservatory and a
recipient of honorary degrees from Cambridge University and the University in Prague.

He lived and worked in New York from 1892 to 1895 as the National Conservatory of Music’s
director, but spent the summer of 1893 in Spillville, lowa, a Czech immigrant community where he
composed this quartet.

The work’s syncopated rhythms and pentatonic scales may suggest the kind of melody that Dvorak
learned from his African-American students or possibly from the Native Americans who lived near
Spillville. Actually, many of the music’s characteristics can be traced to Bohemia’s folk music and works
Dvorak wrote long before he arrived in America.

The quartet opens, Allegro, ma non troppo, in a quietly joyous, expansive movement, with original
themes, clearly stated and defined, classically organized and treated. The Lento slow movement is an
extended melancholy duet for the first violin and cello, or sometimes the second violin, with a gently
rocking accompaniment. A scherzo, Molto vivace, in which the predominance of a single theme makes
the music seem almost to be a set of free variations, follows. The warbling figure is a witty reflection of
the song Dvorak called that of “a damned bird, red, but with black wings.” The Finale, Vivace, ma non
troppo, a jolly romp, pauses only for a brief chorale.

Quintet in D Major for guitar and strings, G.448, “Fandango”
Luigi Boccherini

Boccherini, a cellist/composer, had a brilliant career as a young virtuoso, taking him throughout
Europe; he settled in Spain in 1769. His creative output was colossal: hundreds of pieces of chamber
music, symphonies, concertos, operas, and many vocal and choral works.

In 1798, Boccherini took two movements from different compositions to create this work. It began
with a Pastorale and an Allegro Maestoso, the opening two movements from his Quintet Op. 10, No. 6 of
1771, G. 270. He reversed their original order and added them to the opening movements of his String
Quintet of 1788. Together, these two halves make up the Quintet for Guitar and Strings.

Much of Boccherini’s music, including this quintet, is an expression of Classicism in a Mediterranean
context. Authorities frequently banned the fandango, an Andalusian gypsy courtship dance, but
Boccherini was attracted to this native Spanish form and its giddy dance rhythms.

Boccherini’s work is full of emotion, exceptional technical quality, and aesthetic refinement.
Some believe the first movement Pastorale has “the mood of a Baroque Christmas concerto.” Its muted
strings play a delicate, mellifluous line with the guitar. The more spirited A/legro maestoso gives the
guitar a secondary role, while the cello leads, with lyrical passages. Next, an introduction, Grave assai,
slow and somber, precedes the Fandango, which gives the quintet its nickname When the rhythm of
the lively final fandango repeats, the instruments each highlight the melody. This movement has been
excerpted and arranged for many permutations, but the original version is most effective and the most
evocative of Spain.

© Susan Halpern, 2025



About the Artists

Each Grammy award winners in their own right, Isbin and the Pacifica (‘A spectacular musical
friendship” — WCRB Classical Radio Boston) in 2019 recorded “Souvenirs of Spain and Italy” and this
concert program continues their exploration of the Hispanic repertoire and presents traditional chamber
music. Their collaboration began after they performed together at the Aspen Music Festival and found a
strong musical connection, leading to plans for touring and recording together.

One album review said: “This is another triumph for Ms. Isbin and a feather in the caps of the
Pacifica Quartet ... They achieve a lucid and warm sound field with an appropriately dry resonance that
makes for an intimate listening experience which reveals the details the musicians coax from the score.
Get this one, you’ll play it often.” (New Music Buff)

The Pacifica Quartet

The Pacifica Quartet is lauded for its adventurous repertoire and commitment to the quartet cycles of
Shostakovich, Beethoven and Carter. Its members are Simin Ganatra and Austin Hartman, violins; Mark
Holloway, viola; and Brandon Vamos, cello.

Formed in 1994, the group won prizes in competitions such as the 1996 Coleman Chamber Music
Competition, the 1997 Concert Artists Guild Competition, and the 1998 Naumburg Chamber Music
Competition.

They have served as quartet-in-residence and full-time faculty members at Indiana University’s
Jacobs School of Music for more than a decade. Previously, the quartet was the quartet-in-residence at
the Metropolitan Museum of Art. Prior to the Jacobs appointment, the quartet was on the faculty of the
University of Illinois at Champaign Urbana from 2003 to 2012.

The Pacifica received Chamber Music America’s prestigious Cleveland Quartet Award in 2002, the
Avery Fisher Career Grant in 2006, and was named “Ensemble of the Year” by Musical America in 2009.
The Pacifica Quartet tours throughout the Americas, Europe, and Asia. More information is at www.
pacificaquartet.com.

Sharon Isbin

Hailed as “one of the best guitarists in the world” (Boston Globe), Isbin has appeared with more
than 200 orchestras, premiered nearly 100 works written for her and has given sold-out performances in
celebrated halls across 40 countries.

Recent highlights include a 21-city Guitar Passions tour with jazz greats Stanley Jordan and Romero
Lubambo, tours with India’s legendary sarod master, Amjad Ali Khan, a collaboration with Sting,
triumphant performances with the Detroit, Montreal and National Symphonies, as well as sold-out
concerts at the Kennedy Center, Kimmel Center, and Carnegie Hall.

She is the founding director of the guitar department at the Juilliard School, was recognized as
the 2020 Instrumentalist of the Year by Musical America and received the 2023 Guitar Foundation of
America Hall of Fame Artistic Achievement Award.

Her catalogue of more than 40 albums has sold more than one million copies and streamed more than
30 million times.

Isbin’s album “Live in Aspen” with Ali Khan was released last summer to rave reviews. This spring
saw the release of “Romantico,” which debuted as SiriusXM’s Album of the Week.

For more information visit www.sharonisbin.com.
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