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Who We Are
Friends of Music Concerts, Inc. celebrates its 73rd season of showcasing artists who represent the 
best in today’s diverse world of chamber music. Additionally, FOMC’s Partnerships in Education 
program in the public schools and free student admission to our concerts give young people 
enhanced exposure to and appreciation of classical music.
Whether you are new to classical music or a seasoned concertgoer, we would love to 
welcome you to our enthusiastic volunteer corps – at concerts or behind the scenes.  
Contact Sandy Galef, volunteer coordinator, at sgalef@aol.com or call 914-450-4086.
Support 
Chamber music is an intimate conversation between musicians and the 
audience. This unique bond is only possible because of dedicated supporters 
like you. Ticket sales cover only part of our concert and program costs. Your 
gift directly funds artist fees, venue rentals, and our youth outreach programs. 
To donate, scan this QR code or go to www.friendsofmusicconcerts.org.

You can help secure the future of our concerts and outreach by making a lasting gift today. 
Joining the George Raymond Legacy Circle (named after our founder) allows you to support 
extraordinary musical performances for generations to come while aligning with your personal 
financial goals. To discuss confidentially these and other options, please contact Executive 
Director Martin Kagan at mkagan@friendsofmusicconcerts.org, 646-522-1661.
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Program
Piano Trio in Bb Major, Op. 99, D898	 Franz Schubert 
Allegro moderato	 (1797-1828) 
Andante un poco mosso 
Scherzo: Allegro 
Rondo: Allegro vivace 
 

Intermission

Piano Trio in Eb Major, Op. 100, D929	 Franz Schubert 
Allegro	 (1797-1828) 
Andante con moto 
Scherzo: Allegro 
Allegro moderato 

Wu Han, Philip Setzer and David Finckel appear by arrangement with  
David Rowe Artists.

Public Relations and Press Representative: Milina Barry PR. 

This concert and reception is made possible, in part, by Bruce MacLennan and  
White and Williams LLP. 

To inquire about FOMC sponsorship opportunities, please contact Mr. Kagan at  
646-522-1661 or at mkagan@friendsofmusicconcerts.org.  

Mr. Setzer and Mr. Finckel perform on instruments made by the contemporary luthier 
Samuel Zygmuntowicz. Piano by Steinway.

Next concert
Sunday, Oct. 4, 2026, at 3:00 pm. Sleepy Hollow High School, Sleepy Hollow, NY.  
Balourdet Quartet 
Brahms: String Quartet No. 3 in Bb Major, Op. 67; Novak: Impossible Inventions;  
Beethoven: String Quartet No. 15 in A minor, Op. 132
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Piano Trio in Bb Major, Op.99	

Piano Trio in Eb Major, Op.100 
Franz Schubert

Composer Robert Schumann, a contemporary of Schubert, placed these piano trios  
at the top of the chamber music canon. These works represent a moment where “the 
troubles of our human existence disappear and all the world is fresh and bright again,” 
Schumann wrote. 

The trio in Bb Major, Op. 99, opens with a dramatic melody that contains a light touch 
that could be an accompaniment for a trip to a summer country fair. Nevertheless, its two 
main themes often stray into turbulent terrority. Marked allegro moderato, this movement 
finally presents fragments of the main theme in a succession of keys, each closer to the 
central key of Bb Major than the one before.

The second movement is marked andante un poco mosso, (from the Italian verb andare, 
to walk, i.e. “at a walking pace, a little faster”). Written in 6/8 time, it is described as being 
in the style of a “gondola song,” or barcarolle – mimicking the gentle, rocking rhythm of 
a gondola on Venetian canals. This movement demonstrates Schubert’s mastery of sublime 
melody. The piano begins in rhythm, then the cello enters with the achingly beautiful 
theme, falling into the background as the violin picks up the theme, which  
recurs throughout. 

The playful third movement, scherzo: allegro, alludes to Schubert’s Viennese roots, 
described as being in a folk dancing form like the ländler. (Remember the scene in “The 
Sound of Music” where Maria and Captain von Trapp fell in love as they danced? That was 
the ländler.)

In the fourth, rondo: allegro vivace, blends rondo and sonata elements, i.e. introduces 
themes that alternate with contrasting themes, and also develop and recur. Schubert often 
declares a theme with determined chords on the piano, which is then taken up by the 
stringed instruments. This lively, sparkling finale brings the trio to a brilliant close.  

The Trio in Eb Major, Op. 100, is darker, more dramatic and intense. “It flares with 
passion, pathos, perhaps even anger, but it is equally saturated with joy, grace and 
triumphant beauty,” wrote musicologist Kai Christiansen. Composed for just three 
instruments, its 45-50 minute length and emotional complexity vie with  
orchestral symphonies.

The allegro first movement announces its presence with emphatic, heroic chords from 
the piano, accompanied by the violin and cello, that give way to passages that often express 
restless thoughts and unsettled emotions.

The second movement, andante con moto, is possibly the best-known movement in 
Schubert’s chamber works. It features a haunting, march-like theme that has been used in 
many films: Stanley Kubrick’s “Barry Lyndon,” “Crimson Tide” and the HBO miniseries 
“John Adams.”  

The third movment, scherzo: allegro moderato, in canon format, sees the piano usually 
starting the melody, and the strings entering a measure or two later, repeating the same 
musical line. Schubert in his correspondence referred to this playful and animated section 
as a minuet.  
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The finale, allegro moderato, begins with a lighthearted tone and fluid melody. But 
midway, Schubert re-introduces the poignant march theme from the second movement. 
Cascading toward the end, virtuosic piano writing and ethereal, delicate musical figures 
emerge. Grief and longing are expressed, but emotional triumph ends with the major key. 

― Solange De Santis

Notes on the program’s history

According to what evidence we have in lieu of Schubert’s manuscript, the Bb trio was 
composed within weeks prior to the Opus 100 Trio in Eb Major, whose autograph is dated 
November 1827. Like many of Schubert’s works, the Bb Trio was not published until 
after the composer’s death. It appeared in print only in 1836 as the composer’s Opus 99. 
The Trio in E-flat Major—which Schubert seems to have more actively peddled—was 
published in 1828 by Probst, in Leipzig.

In January 1828, Schubert wrote in a letter to a friend about the recent performance of a 
“new trio,” given on December 26 under the auspices of the Gesellschaft der Musikfreunde 
(Society of Friends of Music). While said trio is widely assumed to have been the Eb 
Trio, the presentation of this same work as a “new” (which typically meant “never before 
heard”) trio on a concert program three months later (more on which in a moment) leaves 
open the possibility that the work premiered in December may in fact have been the Bb.

Otherwise, the earlier trio in Bb would have received only a private performance during 
Schubert’s lifetime, on January 28, 1828, courtesy of three of Vienna’s top chamber 
musicians: pianist Carl Maria von Bocklet, violinist Ignaz Schuppanzigh (who, as the 
leader of 19th-century Vienna’s finest string quartet, first gave voice to Beethoven’s middle 
and late quartets), and cellist Josef Linke (Schuppanzigh’s quartet colleague, and the first 
interpreter of Beethoven’s Opp. 69 and 102 cello sonatas). The same three musicians had 
given the performance of December 26, whether this was of the first or second piano trio.

Schubert’s particular pride in the Eb is evidenced by his inclusion of it as the centerpiece 
on a program of his own music on March 26, 1828, commemorating the first anniversary 
of Beethoven’s death. The shadow of Beethoven is significant, not only for Beethoven’s 
profound influence on Schubert on the whole, but also for his own granite essays in the 
piano trio genre. Indeed, there may be no higher compliment than Robert Schumann’s 
regard for Schubert’s Opus 100 as equal to Beethoven’s formidable “Ghost” and 
“Archduke” trios.

Despite his great physical suffering and psychological anguish at the end of his life, 
Schubert did not go quietly. His final year was staggeringly productive. Between mid-
1827 and November 1828, Schubert completed, in addition to the two piano trios, the 
Fantasies in C Major, for violin and piano, and in F minor, for four-hand piano; the “Great” 
Symphony; the Cello Quintet; more than two dozen songs, including the presciently titled 
Schwanengesang (Swan Song); and the last three Piano Sonatas, in addition to numerous 
other piano, vocal, and orchestral works. All told, it was an imposing set of masterpieces, 
miraculously concentrated within a deeply trying 12 months or so, unequaled by many 
composers over entire lifetimes.

Schumann’s reflection on the Eb Trio poetically captures the meteoric luminosity of 
the end of Schubert’s life: “Some years ago, a trio by Schubert passed across the ordinary 
musical life of the day like some angry manifestation in the heavens. It was his hundredth 
opus, and shortly afterward, in November 1828, he died.” 
	 —© Patrick Castillo
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About the Artists
Partners in life as well as professionally, pianist Wu Han and cellist David Finckel are 

recognized worldwide as two of the most distinguished and influential figures in classical 
music. In recognition of their exceptional artistry and leadership, they jointly received 
Musical America’s Musician of the Year Award for their transformative impact on the field 
of chamber music. Their multi-faceted musical lives encompass acclaimed performances, 
acclaimed recordings and visionary artistic direction. From New York’s concert stages to 
the premier concert halls across the United States, Europe and Asia, they have captivated 
audiences around the globe. Their repertoire spans the classical canon for cello and piano, 
includes commissioned works from contemporary composers, and covers virtually the 
entire chamber music literature for their instruments. As artistic directors of several major 
arts organizations, they collaboratively curate more than 300 concerts each year, shaping 
the chamber music landscape.

Since 2004, David Finckel and Wu Han have served as Artistic Directors of the 
Chamber Music Society of Lincoln Center (CMS), the largest presenter and producer of 
chamber music in the world. As the longest-serving artistic directors in CMS’s history, they 
have expanded the organization’s reach, drawing more people to chamber music through its 
performances, education initiatives, and recording and broadcast activities than any other 
institution of its kind.

In fall 2025, they were appointed Co-Artistic Directors of South Mountain Concerts in 
Massachusetts, one of the nation’s most historic and cherished chamber music series. Their 
artistic leadership also extends to The Society of the Four Arts in Palm Beach, where they 
shape a distinguished chamber music program, and to La Musica in Sarasota, where Wu 
Han serves as Artistic Director.

Beyond the concert stage, David Finckel and Wu Han founded ArtistLed, the first 
internet-based, artist-controlled classical recording label. With a catalog of over 20 
releases, ArtistLed showcases both the standard cello and piano repertoire, and new works 
composed for the duo by George Tsontakis, Gabriela Lena Frank, Bruce Adolphe, Lera 
Auerbach, Edwin Finckel, Augusta Read Thomas, and Pierre Jalbert.

As founders and Artistic Directors of Silicon Valley’s Music@Menlo, David Finckel and 
Wu Han have established the festival as a model of innovative thematic programming and 
educational excellence, earning international acclaim. Music@Menlo’s exclusive recording 
label, Music@Menlo LIVE, has released over 130 audiophile-quality CDs to date.

Passionately dedicated to nurturing the next generation of musicians, the duo was 
instrumental in transforming the CMS Two Program into today’s Bowers Program, which 
admits exceptional young musicians to the CMS roster for a term of three seasons. They 
also lead the Chamber Music Institute at Music@Menlo, where each summer, around forty 
young musicians are immersed in the festival’s multi-faceted fabric of the festival. Earlier 
in their career, the duo had the privilege of serving as faculty members of the Isaac Stern 
Chamber Music Encounters in Israel, New York, and Japan. Finckel was a member of the 
acclaimed Emerson String Quartet for 34 years.

David Finckel and Wu Han married in 1985 and divide their time between touring and 
residences in New York City and Westchester County.

Violinist Philip Setzer, a founding member of the nine-time Grammy-Award-winning 
Emerson String Quartet, was born in Cleveland. He began studying violin at the age of 
five with his parents, both former violinists in the Cleveland Orchestra. He continued his 
studies with Cleveland Orchestra concertmasters Josef Gingold and Rafael Druian, and 
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later at the Juilliard School with Oscar Shumsky. In 1967, Mr. Setzer won second prize 
at the Merriweather Post Competition in Washington, DC, and in 1976 received a Bronze 
Medal at the Queen Elisabeth Competition in Brussels. 

Mr. Setzer is currently serving as Distinguished Professor of Violin and Chamber Music 
at Stony Brook University and Artistic Director of Strings Chamber Music at the Cleveland 
Institute of Music. He is the Artistic Director of the Manchester Music Festival in Vermont 
and is also the Director of the Shouse Institute at the Great Lakes Chamber Music Festival 
in Detroit. 

Setzer continues to tour and record the piano trio repertoire with David Finckel and Wu 
Han in the Han-Setzer-Finckel trio. He lives in New Jersey with his wife of 40 years, Linda 
Setzer, and is the very proud father of daughter Katia Berry and adorable granddaughter 
Ava Berry.
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REMINDER: There is still time to get the benefits of a full season subscription.  
We again offer you the option to credit the price you paid for a single ticket to any one 
of this season’s concerts (used or unused) to upgrade it to a full season subscription 
— so only $190 more to upgrade. To do so, please email your request to tickets@
friendsofmusicconcerts.org, call 914-861-5080, or visit the ticket desk at this concert. e



Grantor - $2500+
ArtsWestchester
Cornelia T. Bailey Foundation
David and Anita Kraft
Dr. Susan R. Harris
National Endowment for the Arts
New York Community Trust
New York State Council on the Arts
Raymond Han and  
	 Paul Kellogg Foundation
White and Williams LLP

Benefactor - $1000 to $2499
Betsy Shaw Weiner
Gerhard Isele in memory of Nyla Isele
Marc Auslander
Nicholas and Shelley Robinson
Philip and Ellen Heidelberger
River Cohen and Eric Bromley
Rosella Ranno
Sally and David Perlman
Stanley Goldstein and Elizabeth La Blanc
The M&T Charitable Foundation

Patron - $500 to $999
Barry Johnson and Niamh Fitzgerald
Deborah Donaldson and John Wehr
Fern and Jeffrey Stearney
Joan and Keith Austin
Martin Kagan and Deborah Dixon
Miriam and Howard Budin
Solange De Santis
Suzanne K. Smith
Tarrytowns Rotary

Sponsor - $250 to $499
Elizabeth Hanson
Gail Sider
Nancy and John Dexter
Peter and Gillian Corfield

Donor - $100 to $249
Alan and Gail Koss
Amy Rosen
Beverly Aisenbrey
Carolyn Kunin
Elizabeth M. Laite
Elizabeth Murphy
Jennifer Gardy
Jon and Erica Kolbrener

Kate and Martin Glynn
Lynn and Fred Levine
Maggie Loewenwarter
Mirijana Kocho and Bjorn Schellenberg
Nancy Rosanoff
Nechama and Bill Ross
Pamela Dilsizian
Paula and Larry Edlavitch
Pooa and Anthony Paul Bloomberg
Robert Schloss and Emily Sack
Roland Reisley and Barbara Coats
Ruth Cowan
Sandra Zinman
Susan Rose
Valerie Lyle

Contributor
Bernadette Goovaerts
Bridget McGraw
David and Susan Sorblum
Dr. W. Jean Horkans
Eugenia Ames
Gillian Hannum
Hanan Watson
Irma Mandel
Judith Levine
Kaethe Bierbach
Linda and Peter Keil
Mary Ann and Evan Dunnell
Peter Oden
Rachel Bernstein and Alan Milton
Richard Lichtenthal
Rosemary King
Sally Kellock
Ursula Hahn
Anonymous

George Raymond  
Legacy Circle

William Altman* 
Joan Austin 
Keith Austin 
Solange De Santis 
Dr. Susan R. Harris 
David Kornreich* 
David W. Kraft 
Lillian McClintock* 
*deceased


