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Who We Are
Friends of Music Concerts, Inc. is an award-winning, non-profit, volunteer organization now in 
its 72nd season of showcasing artists chosen from among the finest in today’s diverse world of 
chamber music. Additionally, our Partnerships in Education program in the public schools and 
free student admission to our concerts give young people enhanced exposure to and appreciation 
of classical music.
In order to help sustain what one of our artists called this “legendary series,” we would 
welcome people who can join the volunteers listed above. Contact Susan Harris, President, 
at susanrharris1@icloud.com or call 914 329 7318.
Acknowledgments 
We are proud to be a grantee of ArtsWestchester with funding made possible 
by Westchester County government. Additional support has been received from 
many friends, including the donors listed in this program.* If you can help, go 
to www.friendsofmusicconcerts.org, scan this QR code with your cellphone 
camera or mail your gift to Friends of Music Concerts, Inc., P.O. Box 675, 
Millwood, NY 10546.
 
Please consider joining the George Raymond Legacy Circle, thus helping to ensure the future 
of Friends of Music Concerts. The circle consists of supporters who have made a planned gift 
through a will bequest, gift of assets or by naming FOMC as a beneficiary of a retirement 
account. To discuss confidentially these and other options, please contact Executive Director 
Martin Kagan at 646-522-1661 or at mkagan@friendsofmusicconcerts.org. 
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Program
Piano Sonata in E minor, Op. 90	 Ludwig van Beethoven 
	 Mit Lebhaftigkeit und durchaus mit Empfindung und Ausdruck	 (1770-1827) 
	 (“With liveliness and with feeling and expression throughout”) 
	 Nicht zu geschwind und sehr singbar vorgetragen 
	 (“Not too swiftly and conveyed in a singing manner”)

Four Piano Pieces, Op. 119	 Johannes Brahms 
	 Intermezzo in B minor (Adagio) 	 (1833-1897) 
	 Intermezzo in E minor (Andantino un poco agitato)  
	 Intermezzo in C major (Grazioso e giocoso)  
	 Rhapsody in E-flat major (Allegro risoluto)	
	

Piano Sonata No. 31 in A-flat Major, Op. 110	 Ludwig van Beethoven 
	 Moderato cantabile molto espressivo	 (1770-1827) 
	 Allegro molto 
	 Adagio ma non troppo – Allegro ma non troppo

Intermission

Piano Quintet in F minor, Op. 34	 Johannes Brahms 
	 Allegro non troppo	 (1833-1897) 
	 Andante, un poco adagio 
	 Scherzo: Allegro 
	 Finale: Poco sostenuto – Allegro non troppo – Presto, non troppo

This concert is generously sponsored, in part, by White and Williams LLP.

Jeremy Denk appears by arrangement with Opus 3 Artists, 250 W. 34th St.,  
Suite 313, New York, NY 10119. The Isidore Quartet appears by arrangement with 
David Rowe Artists, www.davidroweartists.com

Next concert
Sunday, Oct. 5, 2025, at 3:00 pm.  Sleepy Hollow High School, Sleepy Hollow, NY. 
Pacifica Quartet and Sharon Isbin, guitar 
Program: Vivaldi: Concerto in D Major for Guitar and Strings, RV 93, (arr. Pujol/ed. Isbin), Granados: 
Danza española No. 5 “Andaluza,” Tárrega: Capricho árabe, Mangoré: Waltz Opus 8 No. 4, Turina: La 
Oración del Torero, Opus 34, Piazzolla: Four for Tango, Dvořák: String Quartet in F Major, Op. 96, 
“American,” Boccherini: Guitar Quintet No. 4 in D major, G.448, “Fandango.” 
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Program notes
Piano Sonata in E minor, Op. 90 
Ludwig van Beethoven

This sonata was written in the summer of 1814 and dedicated to Prince Moritz von Lichnowsky, a 
friend and benefactor who was also the dedicatee of the Eroica Variations. 

Most of Beethoven’s piano sonatas are in three or four movements, but this one has only two. Both 
are provided with performance instructions in German. A few of Beethoven’s works of this period 
carried similar instructions in place of the traditional Italian tempo markings.

The first movement, in E minor, is in 3/4 time. Its restless character has been noted by many 
commentators, including Donald Francis Tovey, who called it “full of passionate and lonely energy,” 
and Charles Rosen, who wrote of its “despairing and impassioned” mood. The movement is in a  
sonata form in which the exposition is not repeated, and the development section is based almost 
entirely on the first subject. Pianist Andras Schiff hears Bach’s influence in the “beautiful counterpoint” 
in this movement.

The second movement is a gentle sonata-rondo movement in E major and 2/4 time. Its Romantic 
character, which foreshadows Schubert’s style in particular, has long been noted by numerous musicians 
and musicologists, e.g. William Kinderman, Barry Cooper and Rosen, who called the main melody 
“exquisitely beautiful” and one of Beethoven’s most accomplished melodies.

According to Wilfrid Mellers, “Opus 90 belongs neither to [Beethoven’s] middle nor to his late 
phase. Denis Matthews sees the work as having “more claim to kinship with the great sonatas of the last 
period than to the previous ones.” Hans von Bülow declared that this is the work “with which the series 
of pianoforte works of the Master’s so-called ‘last period’ begins.”[13] Schiff has drawn attention to the 
apparent connection between the ending of this sonata, which closes in the key of E.

At the time Beethoven composed the sonata, the lowest note on the piano was an F1. This posed a 
challenge for a work in the key of E, as the bass end of the instrument fell one semitone short of the 
tonic. Rosen argued that a performer on a modern piano should make alterations to Beethoven’s score to 
use the low E1 that Beethoven could not. 

Four Piano Pieces, Op. 119 
Johannes Brahms

Brahms composed these four character pieces for piano in 1893 -- his last composition for solo 
piano. He completed these pieces during his summer holiday in Bad Ischl, Upper Austria. Together with 
the six pieces from Op. 118, Op. 119 was premiered in London in 1894.

The poetic mood of the first Intermezzo, in B minor, belies its bland title. In a letter to Clara 
Schumann, Brahms wrote, “I am tempted to copy out a small piano piece for you… It is teeming 
with dissonances! These may [well] be correct and [can] be explained—but maybe they won’t please 
your palate… The little piece is exceptionally melancholic and ‘to be played very slowly’ is not an 
understatement. Every bar and every note must sound like a ritard[ando], as if one wanted to suck 
melancholy out of each and every one, lustily and with pleasure out of these very dissonances!”

The second Intermezzo, in E minor, depends upon a single theme, although each recurrence of the 
theme is significantly transformed. The middle section and coda are in E major, the parallel major.

In the delightful third Intermezzo, in C major, a dancing rhythmic gracefulness is opposed by the 
middle section of the piece. Two eight-bar phrases, subdividing into four-bar units, try to ‘correct’ the 
twelve-bar phrasing.
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The Rhapsody in E♭ major is a bold and triumphant piano piece, featuring an energetic, heroic  
march character, distinctive five-bar “Hungarian-style” phrases, and an “ambient gypsy-style” coda  
that dramatically shifts to the parallel minor key for a tempestuous conclusion. The piece is notable 
for its complex rhythms, irregular phrases and surprising modulations, culminating in a powerfully 
dramatic ending. 

Piano Sonata No. 31 in A-flat Major, Op. 110 
Ludwig van Beethoven

This sonata was composed in 1821, a year when Beethoven was ill with jaundice and rheumatism, 
and just six years before his death. In the same year, he was working on the Missa Solemnis. By 1821, 
his fame and reputation were secure: a series of concerts given in Vienna in the 1819-1820 and 1820-
1821 seasons presented all eight of his symphonies to date, plus the oratorio “Christ on the Mount of 
Olives” and the Mass in C Major.   

The work is in three movements. The Moderato first movement follows a typical sonata form with 
an expressive and cantabile opening theme. The Allegro second movement begins with a terse but 
humorous scherzo, which Martin Cooper believes is based on two folk songs, followed by a trio section.

The last movement comprises multiple contrasting sections: a slow introductory recitative, an 
arioso dolente, a fugue, a return of the arioso, and a second fugue that builds to a passionate and heroic 
conclusion. William Kinderman finds parallels between the last movement’s fugue and other late works 
by Beethoven, such as the fughetta in the Diabelli Variations and sections of the Missa solemnis, and 
Adolf Bernhard Marx favourably compares the fugue to those of Bach and Handel.

The sonata is the subject of musical analyses including studies by Donald Tovey, Denis Matthews, 
Heinrich Schenker, and Charles Rosen. It has been recorded by pianists such as Artur Schnabel, Glenn 
Gould, Alfred Brendel and Hélène Grimaud.

Piano Quintet in F minor, Op. 34 
Johannes Brahms

This work was completed during the summer of 1864 and published in 1865. It was dedicated to  
Her Royal Highness Princess Anna of Hesse. As with most piano quintets composed after  
Robert Schumann’s Piano Quintet (1842), it is written for piano and string quartet (two violins, viola 
and cello).

The quintet, “often called the crown of [Brahms’] chamber music,” began life as a string quintet 
(completed in 1862 and scored for two violins, viola, and two cellos). Brahms transcribed the quintet 
into a sonata for two pianos (in which form Brahms and Carl Tausig performed it) before giving it its 
final form. Brahms destroyed the original version for string quintet, but published the Sonata as Op. 
34b. As a piano quintet, it was given its premiere in Paris some two weeks before Good Friday in 1868.

The outer movements are more adventurous than usual in terms of harmony and are unsettling in 
effect. The introduction to the finale, with its rising figure in semitones, is especially remarkable. Piano 
and strings play an equally important role throughout this work, which Swafford notes for its “unity of 
expression” and a consistently dark mood: “at times anguished, at times (in the scherzo) demonic, at 
times tragic.”

The first movement, Allegro non troppo, is often described as turbulent and stormy, opening with a 
hushed, unison theme that quickly develops into a powerful and expansive musical texture.
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 The second movement, Andante, un poco Adagio unfolds in a lyrical, tender and serene manner, 
providing a peacful respite from the intensity of the first movement. Clara Schumann described it as a 
“long melody from start to finish.” 

The third movement, Scherzo. Allegro, is characterized by its driving rhythm, possibly sinister 
opening, and forceful march-like qualities, with a brief, calm trio providing contrast.

 The finale, Poco sostenuto – Allegro non troppo, Poco sostenuto – Allegro non troppo – Presto, 
non troppo, starts with a somber, even sorrowful introduction before launching into an energetic, Slavic-
sounding dance theme. It culminates in a powerful, orchestral-like coda that provides a striking, dark 
whirlwind of verve and powerful sound.

	About the Artists
Jeremy Denk

Denk is one of America’s foremost pianists, hailed by the New York Times as “a pianist you want 
to hear no matter what he performs”, and celebrated for performances of engaging imagination, beauty, 
profundity, and wit. A New York Times bestselling author, he is the recipient of both the MacArthur 
‘Genius’ Fellowship and the Avery Fisher Prize, and is a member of the American Academy of Arts  
and Sciences.

In the 2025/26 season, Denk is touring widely across North America with performances in  
New York, Philadelphia, Cleveland, Los Angeles, Seattle, Berkeley, and Austin, among others. In 
recital, he continues to explore female composers from the past to the present, as well as the complete 
Bach Partitas.

He is returning to the Orpheus Chamber Orchestra to perform at the 92nd Y in New York, and is 
reuniting with his long-time collaborator, Joshua Bell, for performances at the Hollywood Bowl and the 
Ravinia Festival.

Further afield, he is embarking on a tour of South Korea with violist Richard O’Neill, and 
performing at the Adam Chamber Music Festival in New Zealand in multiple concerts, including a 
performance of Schubert’s “Die Schöne Müllerin” with tenor Colin Ainsworth.

Denk is also known for his original and insightful writing on music, which Alex Ross praises for 
its “arresting sensitivity and wit.” His New York Times bestselling memoir, “Every Good Boy Does 
Fine” was published to universal acclaim by Random House in 2022. Meanwhile, his latest album of 
Mozart piano concertos was deemed “urgent and essential” by BBC Radio 3, while his recording of the 
Goldberg Variations reached No. 1 on the Billboard classical charts.

Denk graduated from Oberlin College, Indiana University School of Music, and the Juilliard School. 
He lives in New York City. 

The Isidore Quartet

Winners of a 2023 Avery Fisher Career Grant, and the 14th Banff International String Quartet 
Competition in 2022, the New York City-based Isidore String Quartet was formed in 2019 with a vision 
to revisit, rediscover, and reinvigorate the repertory. The quartet is heavily influenced by the Juilliard 
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String Quartet and the idea of “approaching the established as if it were brand new, and the new as if it 
were firmly established.”

The quartet began as an ensemble at the Juilliard School. They have toured extensively throughout 
North America and the U.K and have collaborated with several eminent performers including James 
Ehnes and Jeremy Denk.

Their 25/26 season includes performances across the U.S. and Canada. First-time collaborations 
include clarinetist Anthony McGill, cellist Sterling Elliott, and the Miró Quartet. In Europe during 
25/26, they will make their debuts in Paris (Philharmonie) and London (Wigmore Hall).

Over the past several years, the quartet has developed a strong connection to the works of composer 
and pianist Billy Childs, performing his Quartets No. 2 and 3 throughout North America and Europe. In 
February 2026 they will premiere a new Childs quartet written expressly for them.

The Isidore Quartet is deeply invested in connecting with youth and elderly populations, and with 
marginalized communities who otherwise have limited access to high-quality live music performance. 
They approach music as a “playground” and attempt to break down barriers to encourage collaboration 
and creativity. The name Isidore recognizes the ensemble’s musical connection to the Juilliard Quartet: 
one of that group’s early members was legendary violinist Isidore Cohen.
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Grantor - $2500 and over
ArtsWestchester
Dr. Susan R. Harris
Anita and David Kraft
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George Raymond  
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Keith Austin 
Dr. Susan R. Harris 
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David W. Kraft 
Lillian McClintock* 
*deceased


