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Who We Are
Friends of Music Concerts, Inc. is an award-winning, non-profit, volunteer organization now in 
its 72nd season of showcasing artists chosen from among the finest in today’s diverse world of 
chamber music. Additionally, our Partnerships in Education program in the public schools and 
free student admission to our concerts give young people enhanced exposure to and appreciation 
of classical music.
Whether you are new to classical music or a seasoned concertgoer, we would love to 
welcome you to our enthusiastic volunteer corps – at concerts or behind the scenes. Contact 
Susan Harris, President, at susanrharris1@icloud.com or call 914 329 7318.
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Support for our concerts and educational programs has been received from 
many friends, including the donors listed in this program.* If you can help, go 
to www.friendsofmusicconcerts.org, scan this QR code with your cellphone 
camera or mail your gift to Friends of Music Concerts, Inc., P.O. Box 675, 
Millwood, NY 10546.
Please consider joining the George Raymond Legacy Circle, thus helping to ensure the future 
of Friends of Music Concerts. The circle consists of supporters who have made a planned gift 
through a will bequest, gift of assets or by naming FOMC as a beneficiary of a retirement 
account. To discuss confidentially these and other options, please contact Executive Director 
Martin Kagan at mkagan@friendsofmusicconcerts.org or at 646-522-1661.
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Program
Fratres	 Arvo Pärt 
		  (b.1935)

Affetuoso and Allegro from Sonata in D Major, HWV 371	 George Frideric Handel 
		  (1685-1759)

Violin Sonata No. 2 in D Major, Op. 94a	 Sergei Prokofiev 
Moderato	 (1891-1953) 
Presto 
Andante 
Allegro con brio

Intermission

All I had forgotten or tried to	 Conrad Tao 
		  (b. 1994)

Sonata No. 3 in D minor, Op. 108	 Johannes Brahms 
Allegro	 (1833-1897) 
Adagio 
Un poco presto e con sentimento 
Presto agitato

Stefan Jackiw and Kevin Ahfat appear by arrangement with Arts Management Group, 
www.artsmg.com.

The post-concert reception is sponsored by FOMC board member Rosella Ranno and 
Kurt Ranno. To inquire about sponsoring a reception, please contact Executive Director 
Martin Kagan at mkagan@friendsofmusicconcerts.org or at 646-522-1661. 

Next concert
2026-27 Season Opening 
Saturday, Sept. 19, 2026, at 7:30 pm.  Sleepy Hollow High School, Sleepy Hollow, NY.  
Han, Setzer, Finckel piano trio 
Program: Schubert, Piano Trio No. 1 in Bb Major, Op. 99 and Piano Trio No. 2 in Eb Major, Op. 100
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Fratres 
Arvo Pärt

This work, “Brothers” in Latin, is often performed by violin and piano, but also exists in 17 other 
forms of instrumentation such as chamber orchestra, string quartet and cello ensemble. There are also 
versions for saxophone quartet, “band of metal instruments” and four percussionists. 

In its violin-piano form, the piece opens with a gradual crescendo of frantic phrases from the violin 
that subtly change in mood. The piano enters with stately low bass chords reminiscent of giant church 
bells. Throughout the piece, the piano provides percussive accents that serve as a calm counterpoint to 
the violin’s piercing cries, until both voices attain a sense of celestial peace.

Composed in 1977 and arranged for violin and piano in 1980, “Fratres” consists of variations on a 
six-bar theme, primarily in the key of D minor. However, the apparent simplicity of the composition 
is governed by strict mathematical rules that determine the movement of voices, length of the melody 
and phrases and time signature changes, according to the Arvo Pärt Centre in the composer’s  
native Estonia.

The work reflects a composition style Pärt developed in the 1970s that he called tintinnabuli (Latin 
for “little bell”), after exploring avant garde and twelve-tone music earlier in his career. 

Tintinnabuli combines two types of melodic lines: one voice plays a simple melody moving  
step-by-step up or down a scale, the second voice, following certain rules, only plays notes from a 
specific triad (a three-note chord). It creates a “ringing” accompaniment that stays anchored to the 
main melody.

“Fratres” requires a variety of violin techniques, such as various forms of pizzicato – plucking one 
string, plucking several strings simultaneously, plucking in a strumming motion. More information is 
on a YouTube video where Patricia Davis of Connecticut’s Orchestra Lumos describes the techniques 
before playing the piece. 

“Fratres” is cited as Pärt’s best-known work and has been used in many films and documentaries, 
including “New York: A Documentary Film” and “There Will be Blood.” 

Affetuoso and Allegro from Sonata in D Major, HWV 371  
George Frideric Handel

The work is in four movements; the first two are heard in this concert. Affetuoso (“with feeling, 
tenderly”), begins with the violin building the notes of a D-major chord (D-F-sharp-A-D), but instead 
of the final D, Handel goes up a step to E, lending the unusual phrase an expansive quality. Handel 
continues this idea throughout the movement – building a chord, then using the ninth note of the scale 
rather than the expected eighth. The tempo’s walking pace, laid out by the piano, lends an air  
of dignity.    

The second movement, Allegro, is constructed as an imitative fugue, a complex contrapuntal 
musical technique where a main theme is introduced by one voice (here, the violin) and then imitated 
(repeated or transposed) by another voice (the piano). It creates a dense, polyphonic texture where 
multiple independent melodic lines weave together.

Handel never had a problem reusing his own melodies, and used elements of the Sonata in D Major 
in his oratorios “Jephtha” and “Solomon.”

Handel composed the Violin Sonata in D major (known as the “Great” D major) around 1749 for 
violin and basso continuo (a second instrument playing a bass line and chord progressions), and it 
was Handel’s last piece of chamber music. It was a productive year; he also composed “Music for the 
Royal Fireworks,” among his best-known works today. The Sonata in D Major has been recorded by 
such great violinists as Joseph Szigeti, Jascha Heifetz and Isaac Stern.
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Violin Sonata No. 2 in D Major, Op. 94a 
Sergei Prokofiev

The second work in the key of D Major on this program, this piece first saw life in 1942 as a 
sonata for flute and piano, and the lyrical, flowing quality of the flute is evident in the violin writing. 
Prokofiev transcribed the work for violin in 1943 at the prompting of his friend, the legendary violinist 
David Oistrakh, who helped rework the solo part. It was premiered on June 17, 1944 in Moscow by 
Oistrakh and Lev Oborin.

In 1942, Prokofiev was living in Perm in the Ural Mountains at a remote shelter for Soviet artists 
during World War II, and was discussing staging his ballet “Cinderella” with the Kirov company, 
which had also been evacuated.  

Commentators often contrast the Violin Sonata No. 2 in D Major with the composer’s Violin 
Sonata No. 1 in F minor, noting that the D Major work has a generally sunny and carefree mood, but 
with occasional dark accents reminiscent of the F minor work. 

The work is neoclassical in design, harkening to classical 18th-century structures, but with 
Prokofiev’s modern twists. The first movement, marked Moderato, alternates a prominent, serene 
melody with turns toward a sadder mood. The second, Presto, finds the violin and piano playing 
leapfrog with a jumping, vigorous energy. The third, Andante, maintains a thoughtful, wandering 
quality, with a touch of jazz. The fourth, Allegro con brio, (“fast, with spirit”) demands jubilant energy 
and virtuosic technique from the musicians.

All I had forgotten or tried to 
Conrad Tao

This piece was written for Stefan Jackiw by his piano colleague in the Junction Trio, which also 
includes cellist Jay Campbell. The trio performed this month at Caramoor and, in recent years, at the 
late Sid Singer’s house chamber music concerts in Mamaroneck, N.Y.

“I’ve long admired Conrad’s expressive creativity, his probing mind, and his spirit of thoughtful 
investigation,” Jackiw told the Violin Channel. “Conrad’s music is darkly expressive, gorgeously 
lyrical, and at times shatteringly powerful. It’s been such a treat to learn his music while in dialogue 
with him and to have a window into his creative process.”

The title of Tao’s piece comes from the love story entitled “Dietmar Lutz Mon Amour” in Kevin 
Killian’s book “Impossible Princess.” A passage that inspired the music reads, “Dietmar was super-
clairvoyant. When he went out in the street, he would soak everything up until he was ready to faint.” 
The narrator felt connected to Dietmar, as “he saw or felt all I had forgotten or tried to.”

Tao originally wrote the work in 2017 as a three-minute encore piece. He later revised and 
expanded it in 2019. Reviewers have described the work as having a sense of “fragility” and 
“emotional complexity.” It is frequently paired with works that share themes of remembrance or loss, 
such as those by Pärt and Brahms.

Tao is celebrated for his boundary-defying artistry as well as his powerful performances of 
traditional repertoire. Described by New York Magazine as “the kind of musician who is shaping the 
future of classical music,” and praised by The New York Times for his “probing intellect and open-
hearted vision,” Tao appears regularly as a soloist with leading orchestras and at major venues across 
the world.

Tao’s acclaimed recordings include “Voyages,” “Pictures” and “American Rage,” as well as “the 
loser” by David Lang and “Bricolage” with The Westerlies. He is a recipient of the Avery Fisher 
Career Grant, the Gilmore Young Artist Award, and a New York Dance and Performance “Bessie” 
Award for his collaboration with Caleb Teicher on “More Forever.”
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Sonata No. 3 in D minor, Op. 108 
Johannes Brahms

Composed between 1886 and 1888 and published in 1889, Op. 108 is dedicated to Brahms’ friend, 
pianist Hans von Bülow, and is the second work in D minor on this program. It was premiered in 
Budapest in 1888, with Jenő Hubay on violin and the composer at the piano. It is the last and most 
dramatic of Brahms’ three violin sonatas, the only one in a minor key, and features four movements 
instead of the traditional three. 

Commentator Orrin Howard notes that the dominant elements of the first movement, marked 
Allegro, are very nearly all contained within the first four measures: three ideas in the violin – an 
ascending fourth, a falling eighth-note figure, and a long-held note followed by a quick note – and, 
the fourth, the piano’s accompanying line in staggered (thus restless) single notes an octave apart. It 
is these highly concentrated motifs, so mysterious in their first appearances, he writes, which are put 
through a huge variety of compositional and emotional transformations.

The violin part takes on a plaintive quality in this movement, as the piano describes complex, 
tempestuous figures. In the middle of the movement, the pianist’s left hand plays a low A for nearly 
50 measures, extending a sense of tension. In the final three measures, the piano ascends the D major 
scale, expressing a brighter, calmer quality than D minor.  

The second, Adagio, movement continues in D major and opens with a melody of sheer beauty. 
The violin continues throughout with long, poetic lines as the piano seems to bear witness to the 
overarching song’s radiance.  

Brahms changes the mood with the key of F-sharp minor in the third movement, Un poco presto e 
con sentimento (“a little fast, with feeling”). Clara Schumann described it as “like a lovely girl  
playing with her lover.” The piano’s playful staccato notes are emphasized by the violin’s string-
plucking pizzicato.

The fourth movement, Presto agitato, gets serious, returning to D minor and announcing its 
dramatic intentions from the first measures. Built on a tarantella rhythm, it navigates stormy passages 
toward a powerful conclusion.

The years 1886 and 1887 were remarkably productive for Brahms, who turned out the Violin 
Sonata No. 2 in A major, Op. 100; the Cello Sonata No. 2 in F major, Op. 99; the Piano Trio No. 3 in 
C minor, Op. 101 and the Double Concerto in A minor, Op. 102.

In these years, Brahms was writing mostly at summer retreats in Hofstetten near Thun, Switzerland, 
punctuated by a New Year’s party on Jan. 1, 1888 in Leipzig, Germany, where he and Tchaikovsky 
met for the first time and famously did not hit it off. There was a lot of musical talent in that room, as 
Edvard Grieg also attended. In later years, things turned out well as Brahms and Tchaikovsky grew to 
appreciate the other’s works. 

― Solange De Santis
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About the Artists
Stefan Jackiw (pron. jak-eev’) is one of America’s foremost violinists, combining a big, confident 

tone with technique that creates a unique voice on the violin. Hailed for playing of “uncommon 
musical substance” that is “striking for its intelligence and sensitivity” (Boston Globe), Jackiw has 
appeared as a soloist with the Boston, Chicago, Cleveland, New York, Philadelphia, and San Francisco 
symphony orchestras, among others. 

In the 2025–26 season, Jackiw returns to the Pittsburgh Symphony for Korngold’s Concerto, the 
Baltimore Symphony for Beethoven’s Triple Concerto alongside Inon Barnatan and Hayoung Choi and 
the Indianapolis Symphony for Berg’s Violin Concerto. He launches the Austin Symphony’s season 
with Prokofiev’s Violin Concerto No. 2, which he also performs later with the Vancouver Symphony. 
Jackiw joins the Seoul Philharmonic for Bruch’s Scottish Fantasy. In winter 2026, he opened the 
Laguna Beach Music Festival with three consecutive concerts featuring a varied repertoire.

Jackiw made his debut at London’s Southbank Centre in a special trio project with Barnatan and 
cellist Alisa Weilerstein. He continues touring with the Junction Trio with engagements at Chamber 
Music Sedona, Sanford-Hill Piano Series, Noe Music, Caramoor and Jacksonville Symphony. 

Jackiw also enjoys collaborating with pianist Jeremy Denk with whom he recorded the complete 
Ives Violin Sonatas. The album was universally lauded by critics, with the New Yorker’s Alex Ross 
naming Jackiw’s performance “a new standard.”

Born to physicist parents of Korean and Ukrainian descent, Stefan Jackiw began playing the violin 
at the age of four. His teachers have included Zinaida Gilels, Michèle Auclair, and Donald Weilerstein. 
He holds a Bachelor of Arts from Harvard University, as well as an Artist Diploma from the New 
England Conservatory, and is the recipient of an Avery Fisher Career Grant.

Kevin Ahfat is an acclaimed Canadian-born pianist known for a bold, boundary-pushing 
performance style that blends technical virtuosity with expressive depth. Recognized as one of the 
rising stars of the classical piano world, his career spans solo performance, premier chamber music, 
and music education. 

He is a core member of the ARC Ensemble, a three-time Grammy-nominated Canadian chamber 
ensemble. Their recordings on Chandos Records have been nominated for Canada’s Juno Awards and 
OPUS Klassik.

Ahfat has performed as a soloist with major orchestras, including the Seattle Symphony, Colorado 
Symphony Orchestra, and Juilliard Orchestra.

He serves as the Artistic Director of OPUS Chamber Music, a Toronto-based hub focused on 
connecting audiences with dynamic artists. 

Ahfat completed his principal studies at the Juilliard School under renowned instructors Joseph 
Kalichstein and Stephen Hough. He was also a Rebanks Fellow at the Royal Conservatory in Toronto.

He has shared his expertise through teaching and master classes at institutions such as the Royal 
Conservatoire of Scotland, the Royal Northern College of Music, and the University of Las Vegas.

As a curriculum writer and teacher, he has contributed to online courses for edX and Josh Wright 
Piano’s “Sharpen Your Piano Artistry.” 

According to the Seattle Times, he is an artist who “leaves no question about his riveting 
presentation and technical finesse.” Vanguard Seattle said he is “poised to become one of the young 
heirs of the classical piano realm, with a bold, boundary-pushing, millennial style matched by  
refined execution.” 

Kevin was named one of CBC Music’s 30 hot Canadian classical musicians under 30 in 2018, 
releasing a live recording of Brahms from CBC’s Studio 211. He is a winner of the 2025 Fou Ts’ong 
International Piano Competition and a two-time winner of the Juilliard Concerto Competition.
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