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Who We Are
Friends of Music Concerts, Inc. is an award-winning, non-profit, volunteer organization now in 
its 71st season of showcasing artists chosen from among the finest in today’s diverse world of 
chamber music. Additionally, our Partnerships in Education program in the public schools and 
free student admission to our concerts give young people enhanced exposure to and appreciation 
of classical music.
In order to help sustain what one of our artists called this “legendary series,” we would 
welcome people who can join the volunteers listed above. Contact Susan Harris, President, 
at susanrharris1@icloud.com or call 914 329 7318.
Acknowledgments 
 We are proud to be a grantee of ArtsWestchester with funding made possible 
by Westchester County government. Additional support has been received from 
many friends, including the donors listed in this program.* If you can help, go 
to www.friendsofmusicconcerts.org, scan this QR code with your cellphone 
camera or mail your gift to Friends of Music Concerts, Inc., P.O. Box 675, 
Millwood, NY 10546.
 
Please consider joining the George Raymond Legacy Circle, thus helping to ensure the future 
of Friends of Music Concerts. The circle consists of supporters who have made a planned gift 
through a will bequest, gift of assets or by naming FOMC as a beneficiary of a retirement 
account. To discuss confidentially these and other options, please contact Executive Director 
Martin Kagan at 646-522-1661 or at mkagan@friendsofmusicconcerts.org. 
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Program

All-Chopin program

Nocturne, Op. 27, No. 1 	 Frédéric Chopin 
		  (1810-1849)  
Selected études

Mazurkas, Op. 33, Nos. 1-4

Scherzo, No. 4 in E major, Op. 54

Intermission

Ballade No. 3 in A♭ major, Op. 47

Polonaise-Fantasy, Op. 61

Ballade No. 4 in F minor, Op. 52

Harmony Zhu appears by arrangement with Young Concert Artists, Inc., 1776 
Broadway, Suite 1500, New York, N.Y. 10019, www.yca.org 

Piano by Steinway

Next concert
Sunday, May 4, 2025, at 3:00 pm.  Sleepy Hollow High School, Sleepy Hollow, NY. 
Jerusalem String Quartet 
Haydn: String Quartet in B-flat major, Op. 50, No. 1; Shostakovich: String Quartet No. 12 in D-flat major, 
Op. 133; Brahms: String Quartet No. 3 in B-flat major, Op. 67 
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Program notes
Frédéric Chopin was the hero, the poet, the champion and the pioneer of the pianoforte. Over 

the course of more than 230 works in a short life, he explored and stretched the possibilities of 
the instrument, creating enduring works of emotional intensity and beauty.

Born in Poland, Chopin was a classic child prodigy on the piano, giving concerts at the age 
of seven. Educated at the Warsaw Lyceum, he moved to Paris at age 21 and spent the rest of 
his life in France. After his debut concert in 1832, critic François-Joseph Fétis wrote, “Here is 
a young man who... taking no model, has found, if not a complete renewal of piano music... an 
abundance of original ideas of a kind to be found nowhere else.”

Chopin’s physical skill at the piano inspired him to write and perform technically demanding 
works that challenge pianists to this day. The scope of his music kept pace with the instrument’s 
development in the mid-19th century, reflecting his relationship with the Pleyel piano company, 
which pioneered such developments as the iron frame. Chopin introduced such playing 
techniques as using the thumb on the black keys or using the thumb to strike two keys at once.

Working solidly in the Romantic era of classical music composition, Chopin wrote in a 
wide variety of forms, some influenced by his native Poland: mazurkas, waltzes, nocturnes, 
polonaises, the instrumental ballade (which he invented as a genre), études, impromptus, scherzi, 
preludes and sonatas.

Today, the International Chopin Piano Competition, founded in 1927, is held every five years 
in Warsaw. The Fryderyk Chopin Institute lists over 80 societies worldwide devoted to  
the composer and his music. The Institute site also lists over 1500 performances of Chopin 
works on YouTube.    

Harmony Zhu has said she feels a deep connection to the composer: “Chopin’s music has 
captivated me since when I was very little, drawing me in with its depth, poetry, and ability to 
speak directly to the heart. Over time, that early fascination has deepened into a more profound 
connection—one that continues to evolve as I discover new layers within his works.

“His music speaks to both the deeply personal and the universal, balancing introspection 
with grandeur, fragility with defiance. Through this program, I hope to take you all with me 
on a journey through the breadth of Chopin’s artistic vision, and look forward to sharing this 
experience together!”

Nocturne, Op. 27, No. 1 

Nocturnes (from the French for “of the night”) are meant to evoke a dreamy and pensive 
mood, appropriate for nighttime thoughts. 

Opus 27 consists of two nocturnes, published in 1836 and dedicated to the Countess Thérèse 
d’Appony. No. 1, composed in C sharp minor, begins with a wandering, contemplative melody 
over broken chords in the left hand, developing into a stormy middle section before resolving in 
a calm and hopeful mood.  

Selected études (to be announced by the soloist)

Popularized in the 19th century along with the development of the piano, études, or studies, 
are short compositions intended to develop technical skill on the instrument. Chopin wrote three 
sets of études, published in the 1830s. There are 27 compositions sorted into two collections of 
twelve, numbered Op. 10 and Op. 25, and a set of three without opus numbers.
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In Chopin’s hands, the etudes were not just exercises but also became pieces for the concert 
hall. “Not only did they become an orderly demonstration of a new piano style and the formulas 
peculiar to it, but also an artistic ennoblement of this style,” wrote Polish musicologist Tadeusz 
A. Zieliński about Op. 10. 

They are among the most challenging in the repertoire and some acquired nicknames, such as 
Op. 10, No. 3, “Sadness,” Op. 10, No. 12, “Revolutionary” and Op. 25, No. 11, “Winter Wind.”

Mazurkas, Op. 33, Nos. 1-4

Hearkening back to his Polish roots, Chopin composed at least 59 versions of this traditional 
dance musical form. Op. 33, No. 1, in G♯ minor, contains an emotional melody over a waltz 
pattern, with an ever-shifting mood. Op. 33, No. 2, in D major, sets a joyful theme at a fast pace. 
Op. 33, No. 3, in C major, glows with warmth and simplicity. About Op. 33, No. 4, in B minor, 
critic Mieczysław Tomaszewski wrote, “[This] is one of Chopin’s great wonders. In it, we hear 
a synthesis of the heard and remembered with the personally experienced and profoundly true. 
Lyrical contemplation and dialogue, eruptions of passion, rocking and calming.”

Scherzo No. 4 in E major, Op. 54

This work was published in 1843. A scherzo, or “joke” in Italian, generally refers to a 
vigorous, light, or playful composition, typically comprising a movement in a symphony or 
sonata, but it can also stand alone. Unlike the preceding three scherzi (Op. 20, Op. 31, Op. 
39), Op. 54 is generally calmer in temperament, though it still possesses some exceptionally 
passionate and dramatic moments. It is the only one of Chopin’s four scherzos primarily in a 
major key.

Pianist Jack Gibbons wrote that it “is one of Chopin’s most elegiac works, and without 
doubt contains some of the most profound and introspective music the composer ever wrote.” 
However, musicologist John Palmer thought the work exhibits “more capriciousness and 
elegance than profundity.”

Conflicting opinions or no, Camille Saint-Saëns reportedly particularly liked this scherzo.

Ballade No. 3 in A♭ major, Op. 47

This is the third of Chopin’s ballades for solo piano. It was composed in 1841 and published 
the same year. It is the only ballade by Chopin that does not end in a minor key.

The ballade is dedicated to Chopin’s pupil Pauline de Noailles. The inspiration for it is 
usually claimed to be Adam Mickiewicz’s poem “Undine.” There are structural similarities 
with the “Raindrop Prelude” which was inspired by the weather in Mallorca during Chopin’s 
disastrous vacation with the writer George Sand. These include a repetitive A♭ which modulates 
into a G♯ during the C♯ minor section.

The form of the ballade is an arch: A–B–C–B–A–coda. The “A” theme is in two parts; the 
first part is song-like and the second is dance-like. Out of the four ballades, this ballade has the 
tightest structure. It uses development procedures that heighten the tension.
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Polonaise-Fantasy, Op. 61

Another echo of Chopin’s Polish heritage, a polonaise is a stately, processional dance,  
often in 3/4 time, known for its dignified and march-like character, with music and a specific 
rhythmic pattern. 

This work, published in 1846 and dedicated to Mme A. Veyret, was slow to gain favor with 
musicians, due to its harmonic complexity and intricate form. Arthur Hedley was one of the first 
critics to speak positively of the work, writing in 1947 that it “works on the hearer’s imagination 
with a power of suggestion equaled only by the F minor Fantasy or the fourth Ballade,” although 
Sviatoslav Richter, Arthur Rubinstein, Claudio Arrau and Vladimir Horowitz included it in their 
programs decades earlier.

It is intimately indebted to the traditional polonaise for its metre, much of its rhythm, and 
some of its melodic character, but the fantaisie is the operative paradigm, and Chopin is said to 
have referred initially to the piece as a “fantasy.”

The piece plays a central role in Sandor Marai’s novel “Embers.”

Ballade No. 4 in F minor, Op. 52

This ballade was completed in 1842 in Paris and published in 1843 with a dedication to 
Baroness Charlotte de Rothschild. Chopin’s last published ballade, the piece is considered one of 
the masterpieces of 19th-century piano music.

Of the four ballades, it is considered by many pianists to be the most difficult, both 
technically and musically. To John Ogdon, it is “the most exalted, intense and sublimely 
powerful of all Chopin’s compositions... It is unbelievable that it lasts only 12 minutes, for it 
contains the experience of a lifetime.”

In the preface to his edition of Chopin’s ballades, Alfred Cortot claims that the inspiration for 
this ballade is Adam Mickiewicz’s poem “The Three Budrys,” which tells of three brothers sent 
away by their father to seek treasures, and the story of their return with three Polish brides.

A distinguishing feature of the fourth ballade is its contrapuntal nature. Counterpoint is found 
only sporadically in Chopin’s first and second ballade. The fourth ballade is musically more 
subtle than the other three, as most of its portions remain melancholic and profound. Although 
there are some substantial outbursts in the central sections of the music, the coda reveals its 
greatest momentum.

	

  About the Artists
Hailed as “a deeply musical soul and nimble technician [with] probing sensitivity” (Chicago 

Tribune), having “airtight technique [and] coruscating brilliance” (Chicago Classical Review), 
and “an impressive soloist, a sparkling and happy presence… unflappable” (Times Union), 
19-year-old pianist and composer Harmony Zhu is First Prize Winner of the 2021 YCA Susan 
Wadsworth International Auditions and a 2024 Gilmore Young Artist.

She is presented in this concert as a winner of  Friends of Music Concerts’ YCA  
Performance Award. 

With a deep musical sensitivity beyond her years, Zhu’s extraordinary achievements and 
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promising career have earned her acclaim from critics and musicians alike, positioning her as a 
rising star in the world of classical music.

 Born in China and raised in Canada, Zhu has said that she did not come from a family 
of musicians, nor was she forced to play. Zhu told the Lansing City Pulse that she became 
fascinated by the piano at two years old, when her grandmother retired from teaching and bought 
an upright. 

“I was fascinated by how this big piece of wood could make beautiful sounds,” Zhu said.  
“It was like this huge toy for me.” She climbed onto the bench, “had fun with it and just kept  
on playing.”  

She taught herself to read music and started in on a nocturne by Frédéric Chopin at 4 years 
old. “I loved that nocturne,” she said. “I really connected to Chopin.”

A Young Steinway Artist since age 10, Zhu has appeared as soloist with prominent orchestras 
worldwide, including the Philadelphia Orchestra, Chicago Symphony Orchestra, Detroit 
Symphony, Israel Philharmonic, under renowned conductors such as Leonard Slatkin, Marin 
Alsop and Yannick Nézet-Séguin. 

Zhu opened the Aspen Music Festival’s 2024 season with a recital at Harris Concert Hall and 
has been a featured performer at the Ravinia and Verbier Festivals. She has also been featured 
on NBC’s The Ellen DeGeneres Show, NPR’s From the Top, CBS, and ABC, with her musical 
maturity, charisma, and bubbly personality captivating audiences wherever she performs.

At the Illinois Philharmonic a couple of seasons ago, Zhu, age 16, jumped in at 24-hour 
notice for Alexander Toradze, performing Prokofiev’s Concerto No. 3 under the baton of Stilian 
Kirov. “[She] came, played and conquered in a barn-storming rendition of Prokofiev’s knuckle-
busting warhorse,” observed the Chicago Classical Review.

“Zhu more than lived up to her billing… the teen pianist displayed not only an airtight 
technique but power and arm strength that belied her slender frame… she showed her chops, 
blazing through the most clustered thickets of notes and rounding off with a lightning coda that 
drew extended premature applause from the Palos Heights audience.” The Review said she had 
the “stellar technique and musical insight to have a major professional career.” 

Zhu studied at the Juilliard School from age eight with Emanuel Ax and Veda Kaplinsky. 
She then embarked on a dual degree program at Harvard University and the New England 
Conservatory. Zhu was recently honored as a 2024 U.S. Presidential Scholar and holds the world 
champion title for chess competitors in her age group, after winning the World Youth Chess 
Championship.
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