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Who We Are
Friends of Music Concerts, Inc. is an award-winning, non-profit, volunteer organization now in 
its 71st season of showcasing artists chosen from among the finest in today’s diverse world of 
chamber music. Additionally, our Partnerships in Education program in the public schools and 
free student admission to our concerts give young people enhanced exposure to and appreciation 
of classical music.
In order to help sustain what one of our artists called this “legendary series,” we would 
welcome people who can join the volunteers listed above. Contact Susan Harris, President, 
at susanrharris1@icloud.com or call 914-941-3755.
Acknowledgments 
We are proud to be a grantee of ArtsWestchester with funding made possible 
by Westchester County government. Additional support has been received from 
many friends, including the donors listed in this program.* If you can help, go 
to www.friendsofmusicconcerts.org, scan this QR code with your cellphone 
camera or mail your gift to Friends of Music Concerts, Inc., P.O. Box 675, 
Millwood, NY 10546.
 
Please consider joining the George Raymond Legacy Circle, thus helping to ensure the future 
of Friends of Music Concerts. The circle consists of supporters who have made a planned gift 
through a will bequest, gift of assets or by naming FOMC as a beneficiary of a retirement 
account. To discuss confidentially these and other options, please contact Executive Director 
Martin Kagan at 646-522-1661 or at mkagan@friendsofmusicconcerts.org.  
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Program
L’Eraclito amoroso	 Barbara Stozzi 
		  (1619-1677)

La Regata Veneziana (The Venetian Regatta)	 Gioachino Rossini 
	 Anzoleta avanti la regata	 (1792-1868) 
	 Anzoleta co passa la regata 
	 Anzoleta dopo la regata

5 Poems, Op. 27	 Sergei Prokofiev 
	 The Sun has Filled my Room	 (1891-1953) 
	 True Tenderness 
	 Memory of the Sun 
	 Greetings 
	 The Grey-Eyed King

from 6 Romances, Op. 38	 Sergei Rachmaninoff 
	 The Dream	 (1873-1943) 
	 A-oo

Intermission

Lieder eines fahrenden Gesellen (Songs of a Wayfarer)	 Gustav Mahler 
	 Wenn mein Schatz Hochzeit macht	 (1860-1911) 
	 Ging heut morgen übers Feld 
	 Ich hab’ ein glühend Messer 
	 Die zwei blauen Augen von meinem Schatz

Carnavalito	 Yvette Souviron 
Al banco solitario	 (1914–2010)

From Moments in Sonder to texts by Maya Angelou 	 B. E. Boykin 
	 Tears	 (b. 1989) 
	 Greyday 
	 Sounds Like Pearls 
	 The Lesson

Megan Moore and Francesco Barfoed appear by arrangement with Muse Artists International, 333 West 
57th Street, Suite 102, New York, NY 10019. www.meganmooremezzo.com www.francescobarfoed.com

Piano by Steinway

Next concert
Sunday, April 6, 2025, at 3:00 pm. Sleepy Hollow High School, Sleepy Hollow, NY. 
Harmony Zhu, piano 
All-Chopin program:  
Nocturne, Op. 27, No. 1; Etude, Op. 25, No. 5; Etude, Op. 10, No. 12; Mazurkas, Op. 33, No. 1, No. 2, No. 
3, No. 4; Scherzo, No. 4; Ballade No. 3 in A♭ major, Op. 47, Polonaise-Fantasy, Op. 61; Ballade No. 4. 
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Program notes
L’Eraclito amoroso (Heraclitus in Love) 
Barbara Strozzi 

Strozzi was born into the household of poet and librettist Giulio Strozzi, an influential figure 
in 17th century Venice. Historians believe her mother, Isabella, was one of Giulio’s servants, as 
he referred to Barbara as his “adoptive” child. 

By early adolescence, she began to demonstrate virtuosic vocal talent, accompanying herself 
on the lute or theorbo, and Giulio supported her education. Throughout her life, she made a mark 
as composer and singer, eventually publishing eight collections of songs - more music in print 
during her lifetime than even the most famous composers of her day - without the support of the 
Church or the patronage of a noble house.

The melancholy L’Eraclito amoroso gives voice to a woman in anguish over a faithless 
lover, welcoming her pain and tears as faithful companions.

La Regata Veneziana (The Venetian Regatta) 
Gioachino Rossini

Rossini composed 39 operas, among them such standards of the repertoire as “The Barber 
of Seville,” “La Cenerentola” and “Semiramide.” His work included songs, chamber music and 
piano pieces, and sacred music. He set new standards for both comic and serious opera before 
retiring from large-scale composition while still in his thirties, at the height of his popularity.

La Regata Veneziana is a set of three songs (also known as “canzonettas”), which Rossini 
included in the 150 compositions called “Péchés de vieillesse” (“Sins of Old Age”), composed 
during his so-called retirement. The songs depict the story of Anzoleta who watches her 
boyfriend, Momolo, prepare for, participate in, and win a Venetian regatta (gondola race): 

Anzoleta avanti la regata: Anzoleta before the regatta, expressing her excitement and pride 
in her partner. Anzoleta co passa la regata: Anzoleta during the regatta, showing her anxious 
anticipation and cheering him on. Anzoleta dopo la regata: Anzoleta after the regatta, celebrating 
the happy couple after Momolo wins.

5 Poems of Anna Akhmatova, Op. 27 
Sergei Prokofiev

Prokofiev was a Russian composer, pianist, and conductor who later worked in the Soviet 
Union. As the creator of acknowledged masterpieces across numerous music genres, he is 
regarded as one of the major composers of the 20th century.

At the end of 1916, after completing the orchestral score of “The Gambler,” Prokofiev told 
friends he wanted to relax by composing a few shorter, more intimate pieces. He composed 
music to the Five Poems of Anna Akhmatova in just four days in November.

Akhmatova (1889-1966), was at the time only a promising young poet but became a major 
Russian literary figure. She was nominated for the Nobel Prize in Literature in 1965 and 1966. 
The collection containing these five poems sold out quickly in 1912 and made her famous. Her 
style, characterized by economy and emotional restraint, was strikingly original and distinct from 
her contemporaries.

Prokofiev’s “5 Poems” were first performed at a Concert of Modern Music in Moscow on 
Feb. 18, 1917; the performers were the soprano Zinaida Artyomova and the composer. The 
effect of this performance on Prokofiev’s reputation was overwhelming. Even Prokofiev himself 
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admitted that “after these songs, many people believed for the first time that I write lyrical 
music.” Critics concurred with his assessment.

from 6 Romances, Op. 38 
Sergei Rachmaninoff

Rachmaninoff was widely considered one of the finest pianists of his day and, as a composer, 
one of the last great representatives of Romanticism in Russian classical music. Early influences 
of Tchaikovsky, Rimsky-Korsakov and other Russian composers gave way to a thoroughly 
personal idiom notable for its song-like melodicism, expressiveness, dense contrapuntal textures, 
and rich orchestral colors. The piano is featured prominently in Rachmaninoff’s compositions 
and he used his skills as a performer to fully explore the expressive and technical possibilities of 
the instrument.

Russians call the art songs of their culture “romances,” as Germans speak of “Lieder” and 
the French of “mélodies.” Rachmaninoff wrote the six songs of Op. 38 in 1916, when World 
War I was at its height and a year of revolutions was just around the corner. The dream tells of 
a mysterious figure with “two immense wings/As light as/The shadow of midnight.” There is a 
hint of the erotic: within sleep’s “fathomless eyes” are “many hidden pleasures.” In A-oo, the 
poet is calling out to a vanished beloved. 

Lieder eines fahrenden Gesellen (Songs of a Wayfarer) 
Gustav Mahler

Mahler was an Austro-Bohemian Romantic composer and one of the leading conductors of 
his generation. As a composer, he acted as a bridge between the 19th-century Austro-German 
tradition and the modernism of the early 20th century. While in his lifetime his status as a 
conductor was established beyond question, his own music gained wide popularity only after 
periods of relative neglect, which included a ban on its performance in much of Europe during 
the Nazi era. After 1945, his compositions were notably championed by Leonard Bernstein and 
rediscovered by a new generation of listeners. Mahler then became one of the most frequently 
performed and recorded of all composers, a position he has sustained into the 21st century.

Lieder eines fahrenden Gesellen (Songs of a Wayfarer) was set by Mahler on his own 
texts. The cycle of four lieder was written around 1884–85 in the wake of Mahler’s unhappy 
love for soprano Johanna Richter, whom he met as the conductor of the opera house in Kassel, 
Germany, and orchestrated and revised in the 1890s.

The themes of the songs are: 

Wenn mein Schatz Hochzeit macht (“When My Sweetheart is Married”) - the Wayfarer 
grieves at losing his love to another. Ging heut morgen übers Feld (“I Went This Morning over 
the Field”) – the Wayfarer expresses joy at the beauty of nature. Ich hab’ ein glühend Messer 
(“I Have a Gleaming Knife”) - the Wayfarer likens his agony of lost love to a knife in the heart. 
Die zwei blauen Augen von meinem Schatz (“The Two Blue Eyes of my Beloved”) – the image of 
his lover’s blue eyes causes the Wayfarer such grief that he lies under a linden tree and finds rest 
and resolution at last. 
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Carnavalito (Little Carnival) 
Al banco solitario 
Yvette Souviron

Souviron was born in Buenos Aires to French-Basque parents. She played piano as a child 
and began vocal studies at age 22. After graduating from the National Conservatory in her native 
city, she appeared as pianist throughout South and Central America. Soon she began a career 
as a soprano soloist, studying the music and culture of other nearby countries. After settling in 
New York, Souviron redirected her efforts to the worlds of musical theater and film. Souviron is 
remembered for her compositions of Latin American art song, specifically in the Argentine style.

Carnavalito (Little Carnival) uses poetry that celebrates the colorful fiestas of the Aymara 
people of Bolivia. The text weaves Spanish and Aymara words and the mood of the song is 
bittersweet. The singer feels excitement every time she hears the distant sounds of the little 
carnival making its way towards her home. Suddenly, the mood turns sad as the singer discovers 
the carnival must leave and continue its travels to the next town. Finally, the singer says goodbye 
to the carnival, as she watches it roll through the hills and disappear.

In Al banco solitario (To the Lonely Bench), which conveys an ethereal and romantic 
mood, a woman remembers the deep, passionate kiss she shared with her lover the night before.

From Moments in Sonder to texts by Maya Angelou 
B. E. Boykin

Boykin is an American composer, conductor, and classically trained pianist. She grew up in a 
musical family and was inspired by Maya Angelou’s poems at a young age. She began learning 
piano at age seven and won the NAACP’s Afro-Academic, Cultural, Technological and Scientific 
Olympics three years in a row. She is Assistant Professor of Music at the Georgia Institute of 
Technology, assistant director of the Spelman College glee club and a teaching artist at the 
Atlanta Opera.

Moments in Sonder premiered at Finger Lakes Opera in Rochester, N.Y., in 2021. The 
concept of “sonder” is the feeling one has on realizing that every other individual one sees has 
a life as full and real as one’s own, in which they are the central character and others, including 
oneself, have secondary or insignificant roles. The selections in this concert are five of the 14 
“moments” in Boykin’s song cycle. 

Angelou (1928-2014) was an American author, poet, dancer, actor, calypso singer, playwright 
and civil rights activist. She received many awards including three Grammys, the National 
Medal of Arts, and the Presidential Medal of Freedom. Her first memoir, “I Know Why the 
Caged Bird Sings,” written in 1969, was the first nonfiction bestseller by an African American 
woman. She recited “On the Pulse of Morning” at President Bill Clinton’s 1993 inauguration, 
and in 2022, became the first African American woman to be depicted on the quarter as part of 
the American Women series. 
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  About the Artists
Lyric coloratura mezzo-soprano Megan Moore, a previous winner of FOMC’s Young Concert 

Artists Performance Award, is known as an artist of versatility and depth in the repertoire of 
Rossini, Handel, and Mozart. She is also a staunch supporter of contemporary music. Moore 
performs at opera companies around the world and in recitals, often with pianist Francesco 
Barfoed. The Observer praised her “rich, buttery mezzo tone, a genuinely beautiful voice” for 
her performance as Dorabella in “Così fan tutte.”

Moore and Barfoed will perform on April 6, 2025 at the Morgan Library and Museum in a 
recital that will feature a world premiere by Jake Heggie, sponsored by the George and Nora 
London Foundation for Singers. 

In 2021, Moore and Barfoed won first prize in the Copenhagen Lied-Duo Competition.

Later this April, Moore makes her Boston Baroque debut in the title role of Handel’s 
“Ariodante.” Earlier in the 2024-25 season, she returned to the Metropolitan Opera to cover both 
Jess in Jeanine Tesori’s new opera, “Grounded,” as well as Rosina in Bartlett Sher’s production 
of “Il Barbiere di Siviglia.”

Last August, Moore sang selections from “Les Troyens” at Bard College’s Bard Music 
Festival in Annandale-on-Hudson, N.Y. She made her South American debut at Municipal de 
Santiago to sing Rossini’s “Stabat Mater.” Moore sang the role of Beylke in “Tevye’s Daughters” 
for American Lyric Theater and made her debut with the Orchestra of St. Luke’s Chamber 
Ensemble in New York.

Moore’s recent awards include first prize at the George London Foundation Competition, 
Young Concert Artists International Auditions and the Jensen Foundation Vocal Competition.

 She is co-founder of the Lynx Project, which amplifies diverse voices through new song 
commissions, inclusive concerts and educational programming. A native of Cincinnati, 
Moore received her training at Miami University, Eastman School of Music, Internationale 
Meistersinger Akademie and the Juilliard School.

Francesco Barfoed is a Danish-Italian collaborative pianist and coach from Copenhagen and 
a candidate for the Doctor of Musical Arts degree at the Juilliard School.

New Yorkers had multiple opportunities to hear Barfoed in the 2024-25 season, including 
“An Evening of Italian Opera” at the new Waterline Square Park in Manhattan, performances at 
the Juilliard School and a number of performances with soprano Chelsea Guo and bass-baritone 
Joseph Parrish, both of whom FOMC has presented in recent years. 

In addition to his April 2025 recital with Megan Moore at the Morgan Library, he will 
perform later in the season in the Austin (Texas) Symphony Orchestra’s chamber music series.

 Barfoed’s competition prizes include first prize in the Copenhagen Lied-Duo Competition 
2021 and second prize at the Naumberg Foundation International Vocal Competition, both  
with Moore. 

He works extensively in opera and has assisted Juilliard with numerous productions. He  
has been on the coaching faculty at Saluzzo Opera Academy in Italy and Canto Vocal Programs 
in Virginia.

Barfoed holds a master’s degree from Juilliard, degrees from the Royal Danish Academy of 
Music and Rutgers University, and has completed additional training at SongFest and Carnegie 
Hall’s SongStudio.

Barfoed holds Danish and Italian citizenship and is fluent in Danish, Italian, and English.
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