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welcome people who can join the volunteers listed above. Contact Board Member Sandy
Galef at sgalef@aol.com or 914-450-4086.

Acknowledgments

Support for our concerts and educational programs has been received from
many friends, including the donors listed in this program.* If you can help, go
to www.friendsofmusicconcerts.org, scan this QR code with your cellphone
camera or mail your gift to Friends of Music Concerts, Inc., P.O. Box 675,
Millwood, NY 10546.

Please consider joining the George Raymond Legacy Circle, thus helping to ensure the future
of Friends of Music Concerts. The circle consists of supporters who have made a planned gift
through a will bequest, gift of assets or by naming FOMC as a beneficiary of a retirement
account. To discuss confidentially these and other options, please contact Executive Director
Martin Kagan at 646-522-1661 or at mkagan@friendsofmusicconcerts.org.

*as of Mar. 6, 2026 www.friendsofmusicconcerts.org



Program

String Quartet No. 64 in D Major, Op. 76, No. 5 Joseph Haydn
Allegretto (1732-1809)
Largo cantabile e mesto

Minuet - Trio

Finale. Presto

String Quartet No. 8 in C minor, Op. 110 Dmitri Shostakovich
Largo (1906-1975)
Allegro molto

Allegretto

Largo

Largo

Intermission

String Quartet, No. 14 in C-Sharp minor, Op. 131 Ludwig van Beethoven
Adagio ma non troppo e molto espressivo (1770-1827)
Allegro molto vivace

Allegro moderato - Adagio

Andante ma non troppo e molto cantabile — Andante moderato e lusinghiero — Adagio —
Allegretto — Adagio, ma non troppo e semplice — Allegretto

Presto

Adagio quasi un poco andante

Allegro

The Calidore String Quartet appears by arrangement with IMG Artists,
WWW.Iimgartists.com.

This concert is sponsored, in part, by the Raymond Han and Paul Kellogg Foundation.

The post-concert reception is generously sponsored by FOMC Executive Director
Martin Kagan.

Next concert

Sunday, April 12, 2026, at 3:00 pm. Sleepy Hollow High School, Sleepy Hollow, NY.
Benett Tsai, cello and Noreen Polera, piano
Program: Works by Boulanger, Barber, Penderecki, Shchedrin, Bloch, Fauré, Shostakovich
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Program notes

String Quartet No. 64 in D Major, Op. 76, No. 5
Joseph Haydn

This quartet is sometimes referred to as the Largo or Friedhofsquartett (“Graveyard Quartet”).
Both nicknames stem from its second movement, marked Largo, (broadly, or wide, i.e. at a stately
pace) which dominates the work and is often played at funerals. It is also marked cantabile e
mesto (singing and sad).

“The focus and core of the work is the extended Largo in the unusual and remote key of F#
major,” wrote German music journalist Felix Werthschulte. “A melancholy-beautiful lament ...
the main theme resounds, but becomes quieter and quieter, before the music finally falls silent.
A farewell in tones -- grieving, but also solemn and dignified ... this music not only sounds sad;
it also gives comfort.” (The key of F sharp major contains six sharps. Played on the piano, one
would be on the black keys much of the time.)

However, the quartet’s opening movement, marked allegretto (moderately fast), is anything
but sad, featuring a graceful melody played in unison and then in lively variations (dubbed
“unorthodox” by one critic) among the four instruments.

The broad-wide-singing-sad second movement is followed by a third movement featuring
a minuet theme in the typical three-beat dance tempo, with the honeyed tones of the cello
given prominence.

An exhilarating final movement is simply marked Presto and fast it is -- challenging for the
players to navigate and delightful for the audience.

One of the most prolific classical composers in history (some 750 works over a 77-year
lifespan), Haydn is sometimes called the “father of the string quartet,” as he established and
experimented with the form from youth into old age. He is credited with 68 quartets, which were
usually published in sets of six.

This work is in the Opus 76 collection and was written in 1796 or *97, commissioned by
and dedicated to Count Joseph Erdddy, Hungary’s court chancellor. Although Erdody’s father
had employed an orchestra to play in their family’s three palaces, the son, on inheriting the title
in 1789, responded both to contemporary taste and financial pressures by replacing it with a
string quartet.

Music historian Charles Burney wrote at the time that the Opus 76 quartets “are full of
invention, fire, good taste, and new effects, and seem the production, not of a sublime genius
who has written so much and so well already, but of one of highly-cultivated talents, who had
expended none of his fire before.”

String Quartet No. 8 in C minor, Op. 110
Dmitri Shostakovich

Haydn’s Op. 76, No. 5 quartet is often paired with Shostakovich’s Op. 110 work, symbolizing
a “darkness and light” theme. The Haydn quartet, despite its “grave” nickname, represents the
theme of “light,” with its expressions of joy, peace and humor.

Shostakovich’s powerful and emotional quartet, on the other hand, is dedicated “to the victims
of fascism and war.” Such a dedication resonates through the ages, even to the present day.
Written in the key of C minor, known for its dramatic, often sorrowful, tone, the work moved its
own creator to tears upon his first hearing.
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Of the five movements, three are marked Largo. The poignant first four notes of the first
movement are the DSCH motif, Shostakovich’s musical signature: D, E-flat, C, B, representing
his initial ‘D’ and the first three letters of his surname in a hybrid German/English spelling. The
motif is used in every movement of the quartet and is the basis of the faster theme of the
third movement.

He also quoted other works of his: the first movement refers to his Symphony No. 1 and
Symphony No. 5; the second movement uses a Jewish theme first used by Shostakovich in his
Piano Trio No. 2; the third movement quotes the Cello Concerto No. 1; and the fourth movement
quotes the 19" century revolutionary song, “Tormented by Grievous Bondage” and the aria
“Seryozha, My Love” from his opera, “Lady Macbeth of Mtsensk.” The fifth contains a play upon
another motif from “Lady Macbeth.”

In the summer of 1960, Shostakovich was in Dresden, then located in East Germany, to
work on a Soviet-East German film, “Five Days, Five Nights,” about the city’s firebombing by
the Allies in World War II. Carried out in February, 1945, the attacks destroyed the city center,
known for the beauty of its 18"-century architecture, killing an estimated 25,000 people. Postwar
discussions about whether the attacks were militarily justified or carried out mostly to sow terror
made the event a moral debate.

Clearly, the composer was deeply affected by Dresden’s story. His friend Lev Lebedinsky has
said that Shostakovich was depressed and suicidal at the time and that he thought of the quartet as
his epitaph.

The year 1960 was a turbulent one for Shostakovich himself. The artist who had been buffeted
by both praise and condemnation by various Soviet regimes over the years, in that year joined the
Communist Party. His decision has variously been interpreted as a show of commitment, a mark
of cowardice, the result of political pressure and his free decision.

The government, headed by Nikita Khrushchev, appointed him chairman of the RSFSR
(Russian Soviet Federative Socialist Republic) Union of Composers, a tool of the state to ensure
music aligned with Communist ideology, encouraging patriotic, accessible works. By joining
the party, Shostakovich also committed himself to finally writing the homage to Lenin that he
had promised before. His Twelfth Symphony, which portrays the Bolshevik Revolution and was
completed in 1961, was dedicated to Lenin and called “The Year 1917.”

String Quartet No. 8 seldom fails to stir strong emotions. As one commenter on YouTube
wrote, “This is the heavy metal of classical music.”

String Quartet, No. 14 in C-Sharp minor, Op. 131
Ludwig van Beethoven

Beethoven’s six “late” string quartets, composed in 1825-26, were his last major completed
works. Opus 131 covers such a vast range of emotions, moods and colors that it could be said
that, like a giant mountain range, it creates its own weather.

It is said that upon listening to a performance of this quartet, Schubert remarked, “After this,
what is left for us to write?”” Schumann said that this quartet and Op. 127 had a “grandeur ...
which no words can express. They seem to me to stand ... on the extreme boundary of all that has
hitherto been attained by human art and imagination.”

It was Beethoven’s favorite of the late quartets: he is quoted as remarking to a friend that he
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would find “a new manner of part-writing and, thank God, less lack of imagination than before.”
(Let’s gloss over the apparent fact that Beethoven thought he lacked imagination in all his
previous string quartets.)

This quartet was completed in 1826, the final work in a trio of string quartets, written in
the order Opp. 132, 130, 131. Its seven movements are to be played without a break and the
movements begin in the key of C-sharp minor, cycle through five different keys and return to
C-sharp minor.

This work is dedicated to Baron Joseph von Stutterheim as a gesture of gratitude for taking
Beethoven’s nephew Karl into the army after a suicide attempt. Beethoven died before the work’s
publication and before its first performance, the date of which is uncertain.

Much has been written about this quartet, starting shortly after its premiere. Some found a
possible religious/spiritual genesis for the work, supported by similarities to the Missa Solemnis.
In the first movement of Op. 131, the continually flowing texture resembles the earlier work’s
Benedictus and Dona Nobis Pacem. In addition, Beethoven quotes a motivic figure from Missa
Solemnis in the quartet’s second movement.

The piece was featured in the plot of the 2012 film “A Late Quartet.” It was also featured in
the Band of Brothers episode, “Why We Fight.”

The first movement, marked Adagio ma non troppo e molto espressivo is a fugue, a
composition in which a short melody or phrase (the subject) is introduced by one part and
successively taken up by others and developed by interweaving the parts.

Richard Wagner said this movement “reveals the most melancholy sentiment expressed in
music.” Joseph Kerman calls it “this most moving of all fugues.” J.W.N. Sullivan hears it as “the
most superhuman piece of music that Beethoven has ever written.”

The second movement, Allegro molto vivace, is a dance in compound duple meter in the key
of D major, based on a folk-like theme. The third, Allegro moderato — adagio, modulates to E
major from the previous section in B minor, functioning as a short introduction to the
next movement.

The fourth, Variations, is the central movement of the quartet: a set of seven variations on
a simple theme in A major shared between the first and second violins. The fifth, Presto, in E
major, was described as “an astounding passage of ... writing for all the instruments, mostly on
their highest strings.” Joseph Kerman asks, “Was this a sound Beethoven had actually heard,
back in the days when he was hearing, or did he make up the sound for the first time in 1826?
Beethoven deaf was quite capable of ‘hearing’ or imagining or inventing not only relationships
between notes but also sonorities pure and simple.”

The sixth, Adagio quasi un poco andante, in G-sharp minor, serves as a slow, sombre
introduction to the next movement. The finale, A/legro, explores two themes. The violent rhythm
in the first part contrasts with the soaring, lyrical second theme where ascending notes indicate
that, with Beethoven, we are climbing those mountains.

— Solange De Santis



About the Artists

The Calidore String Quartet is recognized as one of the world’s foremost interpreters of a vast
chamber music repertory, from the cycles of quartets by Beethoven and Mendelssohn to works of
celebrated contemporary voices like Gyorgy Kurtag, Jorg Widmann and Caroline Shaw.

For more than a decade, the Calidore has enjoyed performances and residencies in the
world’s major venues and festivals, released multiple critically acclaimed recordings, and won
numerous awards. The Los Angeles Times described the musicians as “astonishing,” their playing
“shockingly deep,”approaching “the kind of sublimity other quartets spend a lifetime searching.”
The New York Times noted the Quartet’s “deep reserves of virtuosity and irrepressible dramatic
instinct,” and the Washington Post wrote that “four more individual musicians are unimaginable,
yet these speak, breathe, think and feel as one.”

The New York-based quartet has appeared in venues throughout North America, Europe, and
Asia including Lincoln Center,Carnegie Hall, Kennedy Center, London’s Wigmore Hall, Berlin’s
Konzerthaus, Amsterdam’s Concertgebouw, Brussels’ BOZAR, and at major festivals such as
the BBC Proms, Verbier, Ravinia and Music@Menlo. The Quartet has given world premieres of
works by Caroline Shaw, Anna Clyne, Gabriela Montero, Sebastian Currier, Han Lash, Mark-
Anthony Turnage and Huw Watkins and collaborated with artists such as Anne-Sophie Mutter,
Anthony McGill, Jean-Yves Thibaudet, Marc-André Hamelin, Joshua Bell, Emerson String
Quartet, Gabriela Montero, David Finckel and Wu Han and many more.

Throughout the 24/25 season, the Calidore performed the complete String Quartets of
Beethoven at the Chamber Music Society of Lincoln Center, at the University of Delaware, and
brought the complete cycle to the five boroughs of New York City through the Diamonstein-
Spielvogel Initiative for Music and Community Engagement — a newly launched series dedicated
to bringing chamber music into diverse neighborhoods and communities across New York City.
The quartet also returned to their alma mater, the Colburn School in Los Angeles, to play the
complete cycle of Korngold String Quartets. Other highlights of the 24/25 season included return
appearances with San Francisco Performances, the Celebrity Series of Boston, the Philadelphia
Chamber Music Society, Spivey Hall in Atlanta, the Warsaw Philharmonic and London’s
Wigmore Hall; and premieres and performances of works by Han Lash, Sebastian Currier and
Gabriela Montero.

In their most ambitious recording project to date, the Calidore released Beethoven’s complete
String Quartets for Signum Records. Volume I, containing the late quartets, was released in 2023
to great critical acclaim, earning the quartet BBC Music Magazine’s Chamber Award in 2024.
The magazine’s five-star review noted that the Calidore’s performances “penetrate right to the
heart of the music” and “can stand comparison with the best.” Volume II of the cycle arrived in
2024. Their previous recordings on Signum include “Babel” with music by Schumann, Shaw and
Shostakovich, and “Resilience” with works by Prokofiev, Jana¢ek and Mendelssohn.

Founded at the Colburn School in 2010, the Calidore String Quartet has won top prizes at
major U.S. chamber music competitions, including the Fischof. They won the grand prize at the
2016 M-Prize International Chamber Music Competition as well as the Borletti-Buitoni Trust
Fellowship. The Calidore has received the Avery Fisher Career Grant and the Lincoln Center
Emerging Artist Award. The quartet serves as the University of Delaware’s Distinguished String
Quartet in Residence.

For more information, visit www.calidorestringquartet.com
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