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Have you ever wanted to share your views about one of our concerts? 
To suggest an artist or ensemble we might consider for a future sea-
son? To ask us a question? To register a complaint? To let us know 
anything else musical or organizational that’s on your mind? To, per-

haps, volunteer to help us bring this marvel-
ous music to you and other music lovers in 
Westchester and beyond?

You can do all these things on our website, 
www.friendsofmusicconcerts.org. Just click 
on “Contact” and take it from there. We’ll 
get back to you promptly.

Of course, if you don’t have access to a 
computer or the internet, and don’t have a 
teenager to help you, you can always drop 

us a line at Friends of Music Concerts, Inc., P.O. Box 675, Millwood, 
NY, 10543. But there is that newish website, at work since last fall, 
so you should take advantage of it. It’s worked very well for on line 
subscription and single ticket orders; this is an additional way you can 
use it.
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Still Time to Subscribe
Subscriptions for the 2016-17 season 
have been rolling in all summer, and 
we have been accepting orders for 
tickets to individual concerts. But it’s 
not too late to subscribe for the entire 
season.

Remember, adult subscribers paying 
$120 actually are getting six concerts 
for the price of four at the single ticket 
prices of $30. Send your orders now to 
Friends of Music Concerts, Inc., P.O. 
Box 675, Millwood, NY 10546, or 
subscribe on line via our new website.

As you know, income from all ticket 
sales does not cover the expenses we 
incur to bring these concerts to you. 
By far the largest proportion of our 
expenses goes directly to our artists; as 
�D���Q�R�Q���S�U�R�¿�W�����D�O�O���Y�R�O�X�Q�W�H�H�U���R�U�J�D�Q�L�]�D�W�L�R�Q��
�Z�L�W�K�R�X�W���D�Q���R�I�¿�F�H���R�U���S�D�L�G���V�W�D�I�I�����P�R�V�W��
of our other expenses also are direct-
ly related to concert presentation. So 
when you write your check or order 
your subscription(s) on line, don’t 
forget that those subscription costs 
and ticket prices are as reasonable as 
they are because of tax-deductible 
gifts from many of our subscribers and 
other good friends of Friends of Music 
Concerts. If you join them, your name 
will be listed with theirs at the back of 
each concert program.

Student admission is free
As one way to build audiences of the 
future, Friends of Music Concerts ad-
mits free of charge all students 18 years 
of age and under, as we always did 
for students in public school districts 
that have been part of our Partnership 
in Education program. You can help 
by spreading the word – and perhaps 
bringing a student or two with you 
when you attend yourself. 

If you have questions about ticket 
availability, you can call 914-861-5080, 
leave a message, and your call will be 
returned promptly.

Gusto Abounds as the St. Lawrence 
String Quartet Opens Our 63rd Season

“Modern…dramatic…superb…wicked-
ly attentive…with a hint of rock ‘n roll 
energy…” are just a few ways critics 
describe the musical phenomenon that is 
the St. Lawrence String Quartet. It’s 
renowned for the intensity of its perfor-
mances, its breadth of repertoire, and its 
commitment to concert experiences that 
are at once intellectually exciting and 
emotionally alive. 

The group’s program at 8 pm on 
Saturday, October 8, will include 
�+�D�\�G�Q�¶�V���6�W�U�L�Q�J���4�X�D�U�W�H�W���L�Q���(���À�D�W 
Major, Op. 33, No. 2 (“The Joke”) and 
Mendelssohn’s Quartet in E minor, Op. 
44, no. 2. Then it will be joined by that 
consummate pianist Anne-Marie 
�0�F�'�H�U�P�R�W�W���I�R�U���'�Y�R���i�N�¶�V���4�X�D�U�W�H�W���I�R�U��
Piano and Strings in A Major, Op. 81.

Fiercely committed to collaboration with 
living composers, the Quartet also is es-
pecially dedicated to the music of Haydn, 
and is recording his groundbreaking set 
�R�I���V�L�[���2�S�����������T�X�D�U�W�H�W�V���L�Q���K�L�J�K���G�H�¿�Q�L�W�L�R�Q��
video for a free, universal release online 
in 2017. According to The New Yorker, 
“…no other North American quartet 
plays the music of Haydn with more 
intelligence, expressivity, and force…”

Established in Toronto in 1989, the 
SLSQ quickly earned acclaim at top in-
ternational chamber music competitions. 
It established an ongoing residence at 
Spoleto Festival USA, made prize-win-
ning recordings for EMI (earning two 
Grammy nominations), and in 1999 be-
came ensemble-in-residence at Stanford 
University, where the ensemble remains 
today.

Anne-Marie McDermott  balances a ver-
satile career as a soloist and collaborator. 
She performs more than 100 concerts a 
year in a combination of solo recitals, 
concerti, and chamber music. Since 
1995 she has been an artist member of 
the Chamber 
Music Society 
of Lincoln 
Center. She 
continues a 
long-standing 
collabora-
tion with the 
highly acclaimed violinist Nadja Salerno 
Sonnenberg, and is a member of the 
renowned piano quartet, Opus One, with 
�F�R�O�O�H�D�J�X�H�V���,�G�D���.�D�Y�D�¿�D�Q�����6�W�H�Y�H�Q���7�H�Q�H�Q-
bom, and Peter Wiley.

These concerts are made possible, in 
part, by a Project Support Grant from 
ArtsWestchester with funds from
Westchester County Government, and
by a grant from the New York State
Council on the Arts with the support  
of Governor Andrew Cuomo and the New
York State Legislature.

Pianos by Steinway

Anne-Marie McDermott

Let Us Hear From You

2016 Fall Concerts
St. Lawrence String Quartet 
with pianist Anne-Marie McDermott
October 8, 2016 – 8 pm

Sang-Eun Lee, cello
October 22, 2016 – 8 pm

Takács Quartet
November 12, 2016– 8 pm

2017 Spring Concerts
Lise de la Salle, piano
April 22, 2017

Dover Quartet
May 6, 2017

Windscape
May 20, 2017

Recognized as one of the world’s great ensembles, the 
Takács Quartet’s unique blend of drama, warmth and 
humor brings fresh insights to the string quartet reper-
toire. At 8 pm on Saturday, November 12, its mem-
bers will share with us their exploration this season of 
the works of Beethoven by performing that compos-
er’s String Quartet in F Major, Op. 18, No. 1; String 
�4�X�D�U�W�H�W���1�R�����������L�Q���(���À�D�W���0�D�M�R�U�����2�S�������������³�7�K�H���+�D�U�S�´������
and String Quartet No. 14 in C-sharp minor, Op. 131.

The New York Times recently lauded the ensemble 
for “revealing the familiar as unfamiliar, making the 
most traditional of works feel radical once more.” 
The Financial Times, in describing a recent concert at 
the Wigmore Hall in London, said: “Even in the most 

�¿�H�Q�G�L�V�K���U�H�S-
ertoire these 

players 

show no fear, in-
jecting the music 
with a heady sense 
of freedom. At the 
same time, though, 
there is an uncom-
promising attention 
to detail: neither a 
note nor a bow-hair 

is out of place.”

During the 2016-17 season the quartet will perform 
complete six-concert Beethoven quartet cycles 

in Wigmore Hall, at Princeton, the Uni-
versity of Michigan, and at UC Berkeley. 
Other engagements this season include 
those in Florence, Milan, Geneva, Am-

sterdam, and Paris. The group will 
present concerts in Singapore, Ja-
pan, and Hong Kong, and also will 
tour New Zealand and Australia.

In 2014 the Tak�ics became the 
�¿�U�V�W���V�W�U�L�Q�J���T�X�D�U�W�H�W���W�R���Z�L�Q���W�K�H��
Wigmore Hall Medal, which 
recognizes major international 

artists who have a strong associ-
ation with the Hall. In 2012, Gram-
ophone announced that the Tak�ics 
was the only string quartet to be 
�L�Q�G�X�F�W�H�G���L�Q�W�R���L�W�V���¿�U�V�W���+�D�O�O���R�I���)�D�P�H����
together with such legendary artists 
as Jascha Heifetz, Leonard Bernstein, 
and Dame Janet Baker.

�7�K�H���7�D�N�i�F�V���4�X�D�U�W�H�W���Z�D�V���I�R�U�P�H�G���L�Q��
1975 at the Franz Liszt Academy 
in Budapest. Its members now are 
Christoffersen Faculty Fellows at 
the University of Colorado Boulder, 
where they have helped develop 
a string program with special 
emphasis on chamber music. They 

have participated in summer 
residencies at the Aspen Festi-
val and at the Music Academy 

of the West, Santa Barbara.

We Welcome the Return of the Takács
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Autumn is the time to apply for this 
unique Friends of Music Concerts 
program. Through it we bring to the 
winning school district(s), at no cost 
to them, young professional ensem-
bles who perform and give master 
classes in one or two-day residences, 
usually in the spring semester. The 
program is intended to supplement 
the districts’ own music programs, and help build 
future audiences for classical music.

The award-winning young artists we engage bring 
their talents, personal stories, artistry, creativity, 
and imagination both to the performances they 
give and to the workshops they teach during these 

residencies. They are young and 
vibrant, and have excellent rapport 
with the students. They have fun. 
Among past such groups have in-
�F�O�X�G�H�G���W�K�H���&�D�U�G�X�F�F�L���D�Q�G���$�¿�D�U�D���6�W�U�L�Q�J��
Quartets, and, most recently, the 
PUBLIQuartet.

More information about the program 
is available on our website, www.

friendsofmusicconcerts.org. That’s also where 
applications can be made. Even if you don’t have 
children in the schools, you can help your school 
district take advantage of this opportunity by con-
tacting your Board of Education, a school princi-
pal, or a music department head. 

Photo by Nancy Gold
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Gaspar Cassado, composer/cellist
This fall we bring you once again a composer with 
whom you might not be familiar, thanks to our October 
22nd artists, the young Korean cellist Sang-Eun Lee 
and her piano collaborator Chris Jeon. Their program 
includes two works by this prolific Catalonian 
composer.

Gaspar Cassadó was born in 1897 in Barcelona, the son 
of a church musician, Joachim Cassadó, himself a com-
poser as well as an organist and choral conductor. His 
father started teaching him music at age five, and at the 
age of seven he began cello lessons with a prominent 
Barcelona cellist, who worked at the Mercedes Chapel 
with his father.

When Cassadó was nine years old, he played his first 
public performance, where he was heard by Pablo 
Casals, who immediately offered to give him lessons. 
He was awarded a scholarship by the city of Barcelona 
so he could study with Casals in Paris. He also studied 
composition with Manuel de Falla and Maurice Ravel.

At the end of World War I, Cassadó started touring 
internationally, and became a world famous cellist, 
playing under most of the leading conductors of his 
time, and performing many recitals. He loved Italy, and 
settled in Florence, where he lived for more than thirty 
years. Although his international career was interrupted 

by the Second World War, 
he remained in Italy, where 
he continued to perform, 
causing a split with Casals 
that continued after the war.

As a cellist, Cassadó was 
more austere and noble, 
rather than flamboyant in 
his approach. He was most 
renowned for the singing 

tones of his cello, of which Olin Downes in a New 
York article said: “…great singers could envy him  for 
his belcanto.” He was a very good composer; his piec-
es continue in the repertoire today, in particular his 
Concerto in D Minor, which he dedicated to Casals.

In 1964 Cassadó premiered six unpublished cello sona-
tas of Boccherini, and performed them on a 
Strad cello that once was owned by that composer. 
Eve Barsham, his accompanist, had discovered the 
manuscripts in the archives of the Duke of Hamilton in 
Scotland. 

Cassadó died on Christmas Eve, 1966, of a heart 
attack, after a strenuous tour of a flood stricken area of 
Florence where he was raising funds for those who had 
been devastated by the natural catastrophe.

What Is It About Beethoven?

A subscriber has asked why we have had to change the 
location of one concert in each of the past two seasons. 
�(�D�F�K���W�L�P�H���L�W�¶�V���E�H�H�Q���E�H�F�D�X�V�H���W�K�H���R�U�L�J�L�Q�D�O���G�D�W�H���F�R�Q�À�L�F�W�H�G��
with performances of Sleepy Hollow High School’s 
student musical.

But why couldn’t that have been avoided?

First, high school auditoriums have proved to be the 
only venues for us that are both appropriate, in terms 
of size and the free parking available, and affordable, 
in terms of the rent we pay to the school district. We 
and our audiences have been delighted with the modern 
Kusel Auditorium at Sleepy Hollow High School; its 
acoustics, layout, and backstage accommodations for 
our artists really are excellent.

Now for the problem. Most artists of the caliber we 

present formulate their own schedules more than a year 
in advance. We must contract with them that early and 
�F�R�P�P�L�W���W�R���D���G�D�W�H�����7�K�H���V�F�K�R�R�O���V�\�V�W�H�P���G�R�H�V���Q�R�W���¿�Q�D�O�L�]�H���L�W�V��
calendar until late spring at the earliest for the following 
school year. Each year we consult with them about our 
plans and try to avoid dates that appear problematic, but 
sometimes the school system will preempt a spring date 
in what for us is the last minute. The administration does 
attempt to respect our schedule but, in the end, the needs 
�R�I���W�K�H�L�U���V�W�X�G�H�Q�W�V���P�X�V�W���F�R�P�H���¿�U�V�W��

Normally this has worked well. When it has not, we 
have changed locations rather than change a date that 
subscribers already have in their calendars, or an artist 
or ensemble that they wished to hear. We have been for-
tunate in being able to switch to another high school that 

Dare we ask? Beethoven’s sixteen string quartets are 
widely considered to be some of the most extraordinary 
and challenging pieces of music ever written. Originally 

composed and performed between 
1798 and 1826, they have inspired 
artists of all kinds – not only mu-
sicians – and have been subjected 
to endless interpretation. But what 
is it like to personally take up the 
challenge of these compositions, 
not only as a musician but as a 
member of a quartet, where each 
player has ideas about style and 
expression?

To answer that question, Edward 
�'�X�V�L�Q�E�H�U�U�H�����W�K�H���7�D�N�i�F�V���4�X�D�U�W�H�W�¶�V���¿�U�V�W��
violinist, in his brief but beguiling 
new book, Beethoven for a Later Age 
(Faber & Faber, January 2016; 
University of Chicago Press, May 
2016), offers a rare peek inside the 
workings of that ensemble while 
providing an insightful history of the compositions and 

their performance.

Performances of Beethoven have 
�E�H�H�Q���D�W���W�K�H���F�H�Q�W�H�U���R�I���W�K�H���7�D�N�i�F�V�¶��
work together over forty years. 
Using the history of the ensemble 
and of Beethoven as a foundation, 
Beethoven for a Later Age provides 
a backstage look at the daily life of 
a quartet, showing the necessary 
creative tension between individual 
and group. The key to crafting its own sound, Dusin-
barre reveals, is in balancing continuity with change 
and expression – a theme that lies at the heart of Bee-
thoven’s remarkable compositions. In an accessible 
style, he illuminates the variety and contradictions of 
Beethoven’s quartets, which were composed against the 
turbulent backdrop of the Napoleonic Wars and their af-
termath as well as Beethoven’s own frustration with his 
increasing deafness, and he brings the technical aspects 
of the music to life. Beethoven for a Later Age shows 
that creative engagement with Beethoven’s radical and 
brilliant quartets continues to be as stimulating now as it 
�Z�D�V���I�R�U���L�W�V���¿�U�V�W���S�H�U�I�R�U�P�H�U�V���D�Q�G���D�X�G�L�H�Q�F�H�V��

Changing venues?

Let Us Introduce You
To cellist Sang-Eun Lee. Described as “a prodigious-
ly talented young artist with powerful technique and 
musical poise” (Washington Post) and “a fearless, 
powerful artist” (Korea’s Gaisuk Magazine), she is 
the seventh recipient of Friends of Music Concerts’ 
Performance Award. On Saturday, October 22 at 8 
pm, she will perform with piano collaborator Chris 
Jeon in a program that will include de Falla’s Suite 
Populaire Espagnole for cello and piano; Cassadó’s 
Suite for solo cello; Schumann’s Adagio and Allegro 
for cello and piano, Op. 70; Schubert’s Sonata in A 
minor for Arpeggione and Piano, D. 821; and Cas-
sadó’s Dance of the Green Devil. 

Ms. Lee has won top prizes in various internation-
al competitions, including the 2014 Young Concert 
Artists International Auditions in New York City, the 
Young Musician Prize of the Emanuel Feuermann 
Competition in Berlin, the 2009 Johansen Internation-
al Competition in Washington, DC, and Germany’s 
Kronberg Academy Cello Festival’s 2009 Ingrid zu 
Solms Culture Prize.

In addition to her appearance with us, her 2016-17 
season includes performances at the New York City’s 
Morgan Library, Boston’s Isabella Stewart Gardner 
Museum, and an appearance as soloist with the Or-

chestra of Lt. Luke’s at Alice Tully Hall. Last season, 
Ms. Lee made an acclaimed Kennedy Center debut 
and also gave performances at Colgate University, 
the Buffalo Chamber Music Society, and the Music@
Menlo Festival, among others.

Born in Seoul, Korea, Ms. Lee attended the Korean 
National University of Arts from the age of nine, 
where she worked with Myung Wha Chung and Sang 
Min Park. She is a grant recipient of the Bagby Foun-
dation for the Musical Arts, and currently attends the 
Curtis Institute of Music, working with Peter Wiley 
and Carter Brey. 

Edward Dusinberre

Your School District Can Be Among Our Partners in Education

Gaspar Cassadó

continued on page 3

Remembering Hedy
This past February we lost Hedy Dichter, one of our 
original and most loyal subscribers and supporters. 
She was 104, and had attended our concerts regular-
ly, even through the fall of 2015.

Hedy was a trained concert pi-
anist, having been educated at 
the Vienna Academy of Mu-
sic in Austria before she im-

migrated with her psychologist 
husband, Ernest Dichter, in 

1938. Music, especially chamber 
music, remained an important part of her 

life, and she performed in a local quartet well into 
her 90s. She also was instrumental in promoting her 
husband’s work in motivational research. Together 
they founded the Institute of Motivational Research 
in Croton-on-Hudson in 1946 where the early con-
cepts of advertising and use of focus groups were 
created for accounts such as Exxon (“Put a tiger in 

was not all that far from SHHS, and have tried to provide 
clear travel directions in our newsletter, on our website, 
and in e-mail blasts.

All that said, this season �Z�H�¶�U�H���D�U�H���F�R�Q�¿�U�P�H�G���W�R���E�H���L�Q��
SHHS for all six concerts. We’re looking forward to it, 
and know you are, too. 

Changing Venues     continued from page 2

your tank”), Dupont, and Colgate-Palmolive. Two 
children, Thomas Dichter of Washington, DC, and 
Susan Diemond of Millbrook, NY, six grandchildren, 
and nine great-grandchildren survive her.

Hedy led a long and extremely full life, blessed by 
family and friends and buoyed by her quick wit and 
sense of adventure. Her last trip to Vienna was made 
when she was 98! We have missed her presence at our 
concerts and will remember her with fondness and 
gratitude.
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Autumn is the time to apply for this 
unique Friends of Music Concerts 
program. Through it we bring to the 
winning school district(s), at no cost 
to them, young professional ensem-
bles who perform and give master 
classes in one or two-day residences, 
usually in the spring semester. The 
program is intended to supplement 
the districts’ own music programs, and help build 
future audiences for classical music.

The award-winning young artists we engage bring 
their talents, personal stories, artistry, creativity, 
and imagination both to the performances they 
give and to the workshops they teach during these 

residencies. They are young and 
vibrant, and have excellent rapport 
with the students. They have fun. 
Among past such groups have in-
�F�O�X�G�H�G���W�K�H���&�D�U�G�X�F�F�L���D�Q�G���$�¿�D�U�D���6�W�U�L�Q�J��
Quartets, and, most recently, the 
PUBLIQuartet.

More information about the program 
is available on our website, www.

friendsofmusicconcerts.org. That’s also where 
applications can be made. Even if you don’t have 
children in the schools, you can help your school 
district take advantage of this opportunity by con-
tacting your Board of Education, a school princi-
pal, or a music department head. 

Photo by Nancy Gold
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Gaspar Cassado, composer/cellist
This fall we bring you once again a composer with 
whom you might not be familiar, thanks to our October 
22nd artists, the young Korean cellist Sang-Eun Lee 
and her piano collaborator Chris Jeon. Their program 
includes two works by this prolific Catalonian 
composer.

Gaspar Cassadó was born in 1897 in Barcelona, the son 
of a church musician, Joachim Cassadó, himself a com-
poser as well as an organist and choral conductor. His 
father started teaching him music at age five, and at the 
age of seven he began cello lessons with a prominent 
Barcelona cellist, who worked at the Mercedes Chapel 
with his father.

When Cassadó was nine years old, he played his first 
public performance, where he was heard by Pablo 
Casals, who immediately offered to give him lessons. 
He was awarded a scholarship by the city of Barcelona 
so he could study with Casals in Paris. He also studied 
composition with Manuel de Falla and Maurice Ravel.

At the end of World War I, Cassadó started touring 
internationally, and became a world famous cellist, 
playing under most of the leading conductors of his 
time, and performing many recitals. He loved Italy, and 
settled in Florence, where he lived for more than thirty 
years. Although his international career was interrupted 

by the Second World War, 
he remained in Italy, where 
he continued to perform, 
causing a split with Casals 
that continued after the war.

As a cellist, Cassadó was 
more austere and noble, 
rather than flamboyant in 
his approach. He was most 
renowned for the singing 

tones of his cello, of which Olin Downes in a New 
York article said: “…great singers could envy him  for 
his belcanto.” He was a very good composer; his piec-
es continue in the repertoire today, in particular his 
Concerto in D Minor, which he dedicated to Casals.

In 1964 Cassadó premiered six unpublished cello sona-
tas of Boccherini, and performed them on a 
Strad cello that once was owned by that composer. 
Eve Barsham, his accompanist, had discovered the 
manuscripts in the archives of the Duke of Hamilton in 
Scotland. 

Cassadó died on Christmas Eve, 1966, of a heart 
attack, after a strenuous tour of a flood stricken area of 
Florence where he was raising funds for those who had 
been devastated by the natural catastrophe.

What Is It About Beethoven?

A subscriber has asked why we have had to change the 
location of one concert in each of the past two seasons. 
�(�D�F�K���W�L�P�H���L�W�¶�V���E�H�H�Q���E�H�F�D�X�V�H���W�K�H���R�U�L�J�L�Q�D�O���G�D�W�H���F�R�Q�À�L�F�W�H�G��
with performances of Sleepy Hollow High School’s 
student musical.

But why couldn’t that have been avoided?

First, high school auditoriums have proved to be the 
only venues for us that are both appropriate, in terms 
of size and the free parking available, and affordable, 
in terms of the rent we pay to the school district. We 
and our audiences have been delighted with the modern 
Kusel Auditorium at Sleepy Hollow High School; its 
acoustics, layout, and backstage accommodations for 
our artists really are excellent.

Now for the problem. Most artists of the caliber we 

present formulate their own schedules more than a year 
in advance. We must contract with them that early and 
�F�R�P�P�L�W���W�R���D���G�D�W�H�����7�K�H���V�F�K�R�R�O���V�\�V�W�H�P���G�R�H�V���Q�R�W���¿�Q�D�O�L�]�H���L�W�V��
calendar until late spring at the earliest for the following 
school year. Each year we consult with them about our 
plans and try to avoid dates that appear problematic, but 
sometimes the school system will preempt a spring date 
in what for us is the last minute. The administration does 
attempt to respect our schedule but, in the end, the needs 
�R�I���W�K�H�L�U���V�W�X�G�H�Q�W�V���P�X�V�W���F�R�P�H���¿�U�V�W��

Normally this has worked well. When it has not, we 
have changed locations rather than change a date that 
subscribers already have in their calendars, or an artist 
or ensemble that they wished to hear. We have been for-
tunate in being able to switch to another high school that 

Dare we ask? Beethoven’s sixteen string quartets are 
widely considered to be some of the most extraordinary 
and challenging pieces of music ever written. Originally 

composed and performed between 
1798 and 1826, they have inspired 
artists of all kinds – not only mu-
sicians – and have been subjected 
to endless interpretation. But what 
is it like to personally take up the 
challenge of these compositions, 
not only as a musician but as a 
member of a quartet, where each 
player has ideas about style and 
expression?

To answer that question, Edward 
�'�X�V�L�Q�E�H�U�U�H�����W�K�H���7�D�N�i�F�V���4�X�D�U�W�H�W�¶�V���¿�U�V�W��
violinist, in his brief but beguiling 
new book, Beethoven for a Later Age 
(Faber & Faber, January 2016; 
University of Chicago Press, May 
2016), offers a rare peek inside the 
workings of that ensemble while 
providing an insightful history of the compositions and 

their performance.

Performances of Beethoven have 
�E�H�H�Q���D�W���W�K�H���F�H�Q�W�H�U���R�I���W�K�H���7�D�N�i�F�V�¶��
work together over forty years. 
Using the history of the ensemble 
and of Beethoven as a foundation, 
Beethoven for a Later Age provides 
a backstage look at the daily life of 
a quartet, showing the necessary 
creative tension between individual 
and group. The key to crafting its own sound, Dusin-
barre reveals, is in balancing continuity with change 
and expression – a theme that lies at the heart of Bee-
thoven’s remarkable compositions. In an accessible 
style, he illuminates the variety and contradictions of 
Beethoven’s quartets, which were composed against the 
turbulent backdrop of the Napoleonic Wars and their af-
termath as well as Beethoven’s own frustration with his 
increasing deafness, and he brings the technical aspects 
of the music to life. Beethoven for a Later Age shows 
that creative engagement with Beethoven’s radical and 
brilliant quartets continues to be as stimulating now as it 
�Z�D�V���I�R�U���L�W�V���¿�U�V�W���S�H�U�I�R�U�P�H�U�V���D�Q�G���D�X�G�L�H�Q�F�H�V��

Changing venues?

Let Us Introduce You
To cellist Sang-Eun Lee. Described as “a prodigious-
ly talented young artist with powerful technique and 
musical poise” (Washington Post) and “a fearless, 
powerful artist” (Korea’s Gaisuk Magazine), she is 
the seventh recipient of Friends of Music Concerts’ 
Performance Award. On Saturday, October 22 at 8 
pm, she will perform with piano collaborator Chris 
Jeon in a program that will include de Falla’s Suite 
Populaire Espagnole for cello and piano; Cassadó’s 
Suite for solo cello; Schumann’s Adagio and Allegro 
for cello and piano, Op. 70; Schubert’s Sonata in A 
minor for Arpeggione and Piano, D. 821; and Cas-
sadó’s Dance of the Green Devil. 

Ms. Lee has won top prizes in various internation-
al competitions, including the 2014 Young Concert 
Artists International Auditions in New York City, the 
Young Musician Prize of the Emanuel Feuermann 
Competition in Berlin, the 2009 Johansen Internation-
al Competition in Washington, DC, and Germany’s 
Kronberg Academy Cello Festival’s 2009 Ingrid zu 
Solms Culture Prize.

In addition to her appearance with us, her 2016-17 
season includes performances at the New York City’s 
Morgan Library, Boston’s Isabella Stewart Gardner 
Museum, and an appearance as soloist with the Or-

chestra of Lt. Luke’s at Alice Tully Hall. Last season, 
Ms. Lee made an acclaimed Kennedy Center debut 
and also gave performances at Colgate University, 
the Buffalo Chamber Music Society, and the Music@
Menlo Festival, among others.

Born in Seoul, Korea, Ms. Lee attended the Korean 
National University of Arts from the age of nine, 
where she worked with Myung Wha Chung and Sang 
Min Park. She is a grant recipient of the Bagby Foun-
dation for the Musical Arts, and currently attends the 
Curtis Institute of Music, working with Peter Wiley 
and Carter Brey. 

Edward Dusinberre

Your School District Can Be Among Our Partners in Education

Gaspar Cassadó

continued on page 3

Remembering Hedy
This past February we lost Hedy Dichter, one of our 
original and most loyal subscribers and supporters. 
She was 104, and had attended our concerts regular-
ly, even through the fall of 2015.

Hedy was a trained concert pi-
anist, having been educated at 
the Vienna Academy of Mu-
sic in Austria before she im-

migrated with her psychologist 
husband, Ernest Dichter, in 

1938. Music, especially chamber 
music, remained an important part of her 

life, and she performed in a local quartet well into 
her 90s. She also was instrumental in promoting her 
husband’s work in motivational research. Together 
they founded the Institute of Motivational Research 
in Croton-on-Hudson in 1946 where the early con-
cepts of advertising and use of focus groups were 
created for accounts such as Exxon (“Put a tiger in 

was not all that far from SHHS, and have tried to provide 
clear travel directions in our newsletter, on our website, 
and in e-mail blasts.

All that said, this season we’re are confirmed to be in 
SHHS for all six concerts. We’re looking forward to it, 
and know you are, too. 

Changing Venues     continued from page 2

your tank”), Dupont, and Colgate-Palmolive. Two 
children, Thomas Dichter of Washington, DC, and 
Susan Diemond of Millbrook, NY, six grandchildren, 
and nine great-grandchildren survive her.

Hedy led a long and extremely full life, blessed by 
family and friends and buoyed by her quick wit and 
sense of adventure. Her last trip to Vienna was made 
when she was 98! We have missed her presence at our 
concerts and will remember her with fondness and 
gratitude.




