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Gusto Abounds as the St. Lawrence
String Quartet Opens Our 63rd Season
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“Modern...dramatic...superb...wicked Established in Toronto in 1989, the

ly attentive...with a hint of rock ‘nroll ~ SLSQ quickly earned acclaim at top in
energy...” are just a few ways critics  ternational chamber music competitions.
describe the musical phenomenon that ist established an ongoing residence at
the St. Lawrence String Quartet. It's Spoleto Festival USA, made prize-win
renowned for the intensity of its perfor ning recordings for EMI (earning two
mances, its breadth of repertoire, and itsGrammy nominations), and in 1999-be
commitment to concert experiences thatcame ensemble-in-residence at Stanford
are at once intellectually exciting and  University, where the ensemble remains

emotionally alive. today.
The group’s program & pm on Anne-Marie McDermott balances a ver
Saturday, October g will include satile career as a soloist and collaborator.

+D\GQYV 6W U“L QJ 4 X D U W pEl@Jrrﬁse’rBrWthan 100 concerts a
Major, Op. 33, No. 2 ("The Joke”) and  yeayin a combination of solo recitals,
Mendelssohn’s Quartet in E minor, Op. ¢oncerti, and chamber music. Since

s 44, no. 2. Then it will be joined by that 1995 she has been an artist member of
consummate pianist Anne-Marie the Chamber
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Piano and Strings in A Major, Op. 81. ¢ Lincoln

Fiercely committed to collaboration with Center. She

living composers, the Quartet also is es continues a

pecially dedicated to the music of Haydnlong-standing

and is recording his groundbreaking set collabora _

RI VL[ 2S TXDUWHWYV L@ with the GHNE-MrigMelperot
video for a free, universal release onlinehighly acclaimed violinist Nadja Salerno
in 2017. According tdhe New Yorker  Sonnenberg, and is a member of the
“...no other North American quartet renowned piano quartet, Opus One, with
plays the music of Haydn with more FROOHDJXHYV ,GD .DYD¢D
intelligence, expressivity, and force...” bom, and Peter Wiley.




Let Us Introduce You

To cellist Sang-Eun Lee Described as “a prodigious
ly talented young artist with powerful technique and
musical poise”\(Vashington Pogtand “a fearless,
powerful artist” (Korea'ssaisukMagazine), she is
the seventh recipient of Friends of Music Concerts’
Performance Award. O8aturday, October 22 at 8
pm, she will perform with piano collaborator Chris
Jeon in a program that will include de Falla’s Suite
Populaire Espagnole for cello and piano; Cassado’s
Suite for solo cello; Schumann’s Adagio and Allegro
for cello and piano, Op. 70; Schubert’s Sonata in A
minor for Arpeggione and Piano, D. 821; and-Cas
sado’s Dance of the Green Devil.

Ms. Lee has won top prizes in various internation chestra of Lt. Luke’s at Alice Tully Hall. Last season,
al competitions, including the 2014 Young Concert Ms. Lee made an acclaimed Kennedy Center debut
Artists International Auditions in New York City, the and also gave performances at Colgate University,
Young Musician Prize of the Emanuel Feuermann  the Buffalo Chamber Music Society, and the Music@
Competition in Berlin, the 2009 Johansen Internatiomlenlo Festival, among others.

al Competition in Washington, DC, and Germany'’s
Kronberg Academy Cello Festival’s 2009 Ingrid zu
Solms Culture Prize.

Born in Seoul, Korea, Ms. Lee attended the Korean
National University of Arts from the age of nine,
where she worked with Myung Wha Chung and Sanc
In addition to her appearance with us, her 2016-17 Min Park. She is a grant recipient of the Bagby Foun
season includes performances at the New York Cityéation for the Musical Arts, and currently attends the
Morgan Library, Boston’s Isabella Stewart Gardner Curtis Institute of Music, working with Peter Wiley
Museum, and an appearance as soloist with the Orand Carter Brey.

Changing venues?

A subscriber has asked why we have had to change tipeesent formulate their own schedules more than a'y
location of one concert in each of the past two seasonis advance. We must contract with them that early ar
(DFK WLPH LWYV EHHQ EHFDXVH WKRHPRWLWIRQD @G B\W W H7 KRIQARKR\R
with performances of Sleepy Hollow High School's  calendar until late spring at the earliest for the followi
student musical. school year. Each year we consult with them about o
plans and try to avoid dates that appear problematic,
sometimes the school system will preempt a spring ©
First, high school auditoriums have proved to be the in what for us is the last minute. The administration d
only venues for us that are both appropriate, in terms attempt to respect our schedule but, in the end, the r

of size and the free parking available, and affordable, R| WKHLU VWXGHQWY PXVW FRP
in terms of the rent we pay to the school district. We

and our audiences have been delighted with the mod‘%ﬁ)rmally this has w_orked well. When it has not, we
Kusel Auditorium at Sleepy Hollow High School; its ave changed locations rather than change a date th

acoustics, layout, and backstage accommodations forzlrjZizr(let:str)lseatlrzzzti?gehav\\??s;]ne:jhteérhc:;?n\?vaelr?]’a?/reabnez::
our artists really are excellent. y '

tunate in being able to switch to another high school
Now for the problem. Most artists of the caliber we continued on page :

But why couldn’t that have been avoided?



This fall we bring you once again a composer with by the Second World War,

whom you might not be familiar, thanks to our October he remained in Italy, where
7D N i2[_2yzlﬂartists, the young Korean cellist Sang-Eun Lee he continued to perform,

and her piano collaborator Chris Jeon. Their program causing a split with Casals

includes two works by this prolific Catalonian that continued after the war.

composer. As a cellist, Cassad6 was

Gaspar Cassado6 was born in 1897 in Barcelona, the son more austere and noble,

of a church musician, Joachim Cassado, himself a com rather than flamboyant in

poser as well as an organist and choral conductor. His ) his approach. He was most

father started teaching him music at age five, and at {gaspar Cassado renowned for the singing

age of seven he began cello lessons with a prominentones of his cello, of which Olin Downes in a New
Barcelona cellist, who worked at the Mercedes Chapéfork article said: “...great singers could envy him for

) with his father. his belcanto.” He was a very good composer; his piec
When Cassadé was nine years old, he played his firs€S continue in the repertoire today, in particular his
f public performance, where he was heard by Pablo ~ Concerto in D Minor, which he dedicated to Casals.

tthe Casals, who immediately offered to give him lessons.In 1964 Cassad6 premiered six unpublished cello-son:
af  He was awarded a scholarship by the city of Barcelonias of Boccherini, and performed them on a

his  so he could study with Casals in Paris. He also studiestrad cello that once was owned by that composer.
pects  composition with Manuel de Falla and Maurice RavelEve Barsham, his accompanist, had discovered the

ind internationally, and became a world famous cellist, Scotland.
i playingﬁunder most of the leading conductors of his Cassadé died on Christmas Eve, 1966, of a heart
/' D Qtﬁ‘ne[,) gﬂeh‘o%r{a }ﬁany recitals. He loved Italy, anaktack, after a strenuous tour of a flood stricken area o

settled in Florence, where he lived for more than thirty-lorence where he was raising funds for those who ha
years. Although his international career was interruptdeen devastated by the natural catastrophe.

Your School District Can Be Among Our Partners in Education

Autumn is the time to apply for this residencies. They are young and

unique Friends of Music Concerts vibrant, and have excellent rapport

program. Through it we bring to the with the students. They have fun.
je winning school district(s), at no cost Among past such groups have in

t our to them, young professional ensem FOXGHG WKH &DUGXFFIL I
bles who perform and give master Quartets, and, most recently, the
classes in one or two-day residences, PUBLIQuartet.
usually in the spring semester. The
program is intended to supplement Photo by Nancy Gold
the districts’ own music programs, and help buil
vide future audiences for classical music.
ite,

More information about the program
is available on our website, www.
dfriendsofmusicconcerts.org. That's also where
applications can be made. Even if you don't have
The award-winning young artists we engage brirahildren in the schools, you can help your school
their talents, personal stories, artistry, creativity, district take advantage of this opportunity by-con
and imagination both to the performances they tacting your Board of Education, a school prnci

, give and to the workshops they teach during thegpal, or a music department head.






